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‘Shakta Iconology of Nepal

Introduction

Shaktism appears to bea compound of

Hinduism with an’ Aryan beliefs. It differs
ffom most sects in not being due to the cre-
ative or reforming energy of any
founder  The - worship of the goddess
Durga isin fact the worship of Shakti or
the female principal, incarnate as the Source
par excellence of all life and death and of all
_wellbeing and  misery in general, Hence
Shaktism is the worship of Shakti or Siva’s
. spouse under various names, of which Dur-
ga, Deévi and Kali  are the best known.!
Hinduism has recognised and  represented
the feminine principle. Since the one is
~ beyond all pairs of opposite it must encom-
pass ‘both male and female,® without
female energy there.is no creation or, evolu-
tion, perhaps following the identification “of
Rudra and Agni, Shakti was identified with
the tongues of fire ~and similaﬂyl

.human- "

the -

named. ‘_of the perlod when it

-Mrs. Sony Maskey
The Brabhmana literature mention her as _ a.

Source of . Strength, ‘naturally
a'source of power.S -

1.  Antiqaity of Shaktism

. Duc to a popularising of "the Sankhya.
idea of Purusha and Prakriti, it helped to
invest the Devi with all = the powers and
form a union of power and will, all things

were produced. The prakriti is identiﬁéd:

with- Maya, the goddess of illusion in Vai-

vartha purana.* The same shows
the division of prakriti into five ~ portions -
and She is, therefore, the cause of Siva. The-
worship of Devi, thus naturally is one of the
cous:derable antiguity and popular:ty

record

Regard_mg the anthu;ty of Shaktlsm
it can be said that the wo'rship " of female
deities became prominent somewhat in Indian
literatures and represent the better ideals
. appeared 5 The

1) Eliot, S]I‘ Charles, ‘Hndmsm and Buddhism’ ‘/olume I, Great Britain, 1921 p. 274,
2) Donald and Jeanjohn Sen, ‘Gods and Goddesses in Hinduism’ New Delhi, 1972, p. 65.

3) Munshi, K. M; Majumdar, R. C; Pusalker, A. D; and Majumdar P K.

Age’ Vol. IlI, Bombay, 1962, p. 444.

The Classical -

4) Alkinson, T. Edwin; ‘Religion in the Hlmalayas India 1974, p. 735,
'5) Eliot, ‘Hinduism and Buddhism, Op. Cit. p. 275. '

she became -



Goddess of Rgveda are iusignificant but
~ this. veda: is evxdently a -marmal  prayer
from which many departments of popular
religion were .excluded. It has been said:
in the Rgveda - that without affiliation and
sin gle - with ber other than the devini noth-
ing existed. In one Vedanta phllosohy and
popular sects all created things are held to
be illusory, the Shakti; or active will of
the  deity, is always. diéintegrated
spoken of as Maya, Mahamaya. The wor-~
ship of the female principal, as _distinct
from the divinity, appears to have orlgma—
ted -in the literal language. of the vedas
jn which the will to create the universe, ‘is
represented as originating from  the . creator,
and - co-existent Wwith him as ‘his. consort,
and part of himself."

In the Arthava-Veda many spirits - with
are invoked and there is
an inclination to personify bad  qualities
and disaster as goddesses. Nor we do find
any goddeses attaining a position compa-
rable to that held -by Durga. But there is "no

feminine names

" doubt that the worship of goddess as great’

‘powers is both ancient and wide spread 2

we fmd the figure .of goddess Anhita on -

_the coins of the Kushana, who must at on
time have been known on the North—West—
" erit Dorders of “India. There are groups
of goddesses varying in number and ot:teﬁ
melovent. ‘ '

The Kalika Purana mention of the

.Hindu and aboriginal |

and

' under a number of names.
myths and their meanings are given in

Ancient Nepal

offering of blood drawn from the sacrificers
own body. The goddess like Kali, Bhairavi,”
Chhinnamastaka are not ~ the products of
purely Hindu imagination but  represent -
‘stages of amalgamation in which
ideas, are already’
compound.® The notion of - Shakti- as the .
supreme power seems to appear fully only
in the ‘Svetesvatara Upamshad’ She is
the source of all the universe creator, she is -
the form of all that is conscious’ according
to Devi Bhagavat Pumna 1

earlier

According to some scholars, » Shaktiam
has been derived from lower cults. In ‘Yajur
Veda’, we find Rudra assomated with a
female deity called Ambika, who is noted as

the daughter of the Himalayas. She was
perhaps orig'mally a sacred peak.

in the epics
her
the
Puranas, particulary the Brahma- Vaivartha,
Kurma the garuda. The Kali Upanishad . and
Tara Upanishad advocate the worship of - the
the goddess as the symbol of the unqualified
principle, the immensity, the Brahman. Acco-
rding to the Suta Sambhita to be freed.from
the world, one shoul\d worship the witness
of all the transczdent energy, ‘whose shape
is the self and in whom -are found neither
thé manifest world nor its pleasure.®

She has been mentioned
Many- of

In Kena-Upanishad, Uma Memavati

“explains to the gods that a being whom they

1) Wilson, H. H., “lellgmus sects of the !—Imdus CaIcutta 1958, p 136.

2 ) Ibid. 167.
3) Ibid.

_ 4 ) Daniclon, Alain, Hindu Polythesism’ London 1964, pp 254 to 255

5 Ibid. p. 257.




- Shakta... L 3

don’t know is Brahma and later we hear of
a 51mllar goddess ih the dehyas Maha-
vmdhyesvarl who was connected wuh human
sagrifice.* Deities have different . aspects and
has many formis classified  as'white and black
or terrible. Uma belongs to the former class
but the ]ater Durga Ka]» etc. are: more
1mp0rtant ‘ '

_ Shaktlsm regards ‘the goddess as
active mamfestatlon of’ the gedhead and s
also identified
which is pictured as female Shakti is

-in emancipation ‘or aspect of the deity  and
there is no ~ distinction  between Brahman

the

not

and Shakti. She is Parabrahman and supremc ‘

' of the supreme. *
' deﬁnite sect_ started
from North-Eastern.  India and still it is
chiefly- popular in Bengal and .'Assam as
proved by the Jinscription of the. Kings. We
find the mentlon of Durga in the. Maha-.
bharat . who is said to love offerings of flesh
and wine. The hymn addressed _by- Arjuna
to Durga proves that Durga * had already
"acqu1red such an 1mportance that . she was
adorned by men as a powerful goddess
able  to fulfil their ' des:res
at the time when this hymn was composed
She was addressed in' the following mnames
" as' Kumari, Kali, Kapali, . Vijaya, :Kansika;
Uma, -Kantai‘a, Vasini, etc. 3 Bana ( 630)
.does mot speak of saktas - in his list 'ofs
seetaries. » ‘

v Shaktism as a 7

Shak‘tism or Tantrism

> ‘was prevalent
~ before 7th eentury A. . . ' '

with Maya and Prakrm,»
. who pervades the umiverse is

, Ssadhana to arouse this energy.
-are made todwell in the human frame
. suitable positionsTSh'akti

" Froim 12th to.16th century when Budd—
hism itself -deeply infected* with tantrism’
was’ dlsappearmg and shaktlsm was  pro-
bab‘ ‘the most powerful religion ‘but vaisna-
vism was: gaining strength  But in- ‘the end :
of 15th century “the Assamese King patr— .
onised shaktlsm It never inspired dny

. popular movement but was popular among.

the anstocrats

But the later upamshads mention shakti
in the ‘saine sense ‘of creative energy. " Shakti,
also present :
in the body as Kundalini and it is a part- of
"The shaktis
in
is many deities
combmed into one. Among such forms  we .
find ten Mahav1dyas but the most popular
manifestation - . shakti is _Durga and
Kali. R L

- The ‘Padma—Purana menfioh that the

' chlef sanctuary of shaktiis at Kamakhya 5

w1th an mscnptlon

In the ‘Harivamsa P'ura'n'a’ we ﬁnd the
mention of Visnu praying Nindra Kala Rupini
Devi and it also defines her great shakti. Kalj
Kills Chanda and Munda and she is also called

as “Chamunda’. In ‘Virat Parva’ Udlnsthlr wor-

ships ‘Mahlshasuramardlm (Plate No 1). In the
next hymn she is regarded as Apya ( Durga ) in
which she is represented as the goddess of the
wild tribes. According to ‘Mal_'kendaya Purana’®,
the goddess that kllled ‘the ‘Buffalo-demon
was made up of the fierce. radlance of Slva,l

~ 1) Eliot, Op. Cit, p 277.
2) Ibid, p 278.

3 ) Bhandarkar, R. G. 'Salnsm, vansnavnsm and other minor rehglous

4) Eliot, Op Cit. p283. -, .~
5) Ibid, p. 286. ’

Part I, 142,



,-Visnu, and ~Brahmadeva, She is called

Chandl and Amblka 1

- We also find.the’ lmportant place of. the

Saptamatrikas along with shakti in SHT,.
which are the powers Of ‘spifits of the.gods from

whom their mmes are derived, are called the
-execllent forms. ® ¢ The matrlka is: mensloned as
the knowledge of wisdom’ so the 1s _regarded

as the Janmadata of Brahml In ‘Siva gran‘;ha _
Siva himself- is shown worshlppmg the matr-
" jkas. We find’ thc division of these Sapta-

matnlms as Uma: devided her body mto
seven - pieces according to SHT. and - in
YHT we find the ‘mention of * eight matr—
1kas In India we find Nara31mh1 instead of
,Mahalaxml It séems that these deities
occupy little - position because of their
quality and in ‘Swyainbhu Parama’ also  we
ﬁnd the mentlon of these demes '

In Rgveda also we find the mentmn
of Saptamatnkas and -the ‘Govil Smriti’ speak
of fourteen matrikzs. In Marnendw:x Puarana
‘also we find seven matrikas - but in Matsya
Purana we find hundreds of . matrikas. In
<Brihad Samlnh also much attenticn is

paid. to the ﬁgures of the matrikas. ‘Kritya_-

ratnakar” and ‘Devu Purana’ speak of the
favourite kula also. Many plllar mscriptions,
Caves of Ellora: .and the Palaces of Mathura

* also speak of its popularity and .on the base

of images also it's anuqulty can be traced
upto Indus valiey cmllzatlon Therefore the
matrikas  play a very important role in Shakt

and Shaktism: can be traced to a remote-

past. In some aspect Shaktism is similar to
the erotic wsnuxte sects but there 18 httl

Ancient Nepal |

"real analogy in their >Ways of thirikihgs
: and a work like the Mahanirvana tantra

presents a refined form of Shaktism modified or

‘it does not prescribe: human sacrifices and.

coungeis moderation in the use of wine. This
mountane Shaivism had its origin at least

"before first century before Christ and in the

time of Kadphises it was the popular cult of
the Kabul -and Peshawai valleys. :

She is declared not only to be one with
‘the male d°1ty of whose energy someone

“of her mfmlfestatlons is thetype as Devi

with Siva and Laxmi with Visnu, but, it is
said that she is cqually in al things and
that be51des her there 'is nothing The pri—

ncipal rite of Shakti is derived from

tantras although'its "adoration -is authomed

by the Puarnas. Some tantras are prior to-
the puranas and the followrs of _tantras

professed ‘themi as the fifthveda, and attri—
bute cqual anllqultv and’ ‘superior authority.

Therefore, it may be inferred that the system

ormmated at some period in the early

centuries of Christinity, = being founded on

the previous worship of female principal
and the practices of the yoga with the Man-

trm are my\ucal formuhe of the veda.?

» She. was ~also worshipped in  Egypt, in
Mesopotamia, m_Greece in India, etc. In
Nepal she " is popularly ~worshipped even
today. ) ' :

(2) Shakﬁasm in Nepal

MNow coming upto Mepal - it . can be
said - that Nepal has ‘been proved as one of

I
1) Bhandarkar, R. G. 0p. Cit. p. 143
2) Ibid. |
3} Wilsor, H. H., Op. Cit. pp 139 to 140.
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;Shakta heats

the most famous sakha plthas . The Pauranic

stories of the greater sacrifice of Dakshia , the
‘son of Brahma , and the death of Sati therein
“gave Tise to thc COSmlC dance of -Shiva and the
- cutting down of. the corpse of Sau , which Shiva
had Supported on his shoulder durmg the frenz-
ied dance , by the Cakra of Visbnu, which brou-
ght the wanton destruction of creation ‘by Shiva
‘to a close. The places where the fragments of

‘Sati’s body had fallen became each a sacred

spot or Pith sthana.

] It may be  tecalled that Sati as the
embediment of the primodical and eternal
principle of the mother goddess bad already
displayed her all powerful forms of Dasama-
havidva for inspiring Shiva with we ‘and
feverenice  and compelling him to grant her the
permission to proceed to the - sacrifice of
Daksha ‘to which neither Shiva “nor she had
been invited. Thus, this- Shakti pith-became
the embodxment of the basic principle of the
union of prakriti and purusha.

 Wefind the high position of Shakti in
the Vedas, epics and during upanishadic
perlod After Buddhism it gained its popula-

rity in a great number. We find the mention:

of Kali, Tara, Bhairavi and others  in the
Buddhist epies like ‘Kalpa tantra ’ and’ these
very deities later occupied high position in

‘Hindu - tautra. In-Jzinism.‘also it has acquired -

good posmop The famous Jaina. epic ‘Ritpa-
sagar’ al o speak of Saraswati- -who is known
as Barahi, Sharada, Bagiswari, Brahmani, etc.
In the famous epics of Hindu like Rama-
yara and Mahabharata , Devi Bl}agavati, %lar--
kendeya Purana speak of the kgreat, importance

ion of Kali, Kapa_li. Mahakali,

of Shakti. In Mahabharata we find the ment--
. ~Chandi, etc.
Nepal is a Hindu Kingdom and most of its

“people arethe followers of Shaktism from

the very begining of history. We find the prac-
tice of animal sacrifice and we' find - many
temples and 1mages dedroated to bhdktl in
Nepal.

’

Only on the basis  of  inscriptions we

. are mnot able to construgt the cornplete history:

of SLaktlsm. On the basis of one Inseription of
Palanchowk Bhaﬂavau we came to know that
an image of*‘Devi Va_layasnree was installed
by queen Vijayaswamini. From - this i lncrlotlon
nothing more  hes came to  light except tlne
Devi has got popularity du.ing that reign.

But mexe are many archa f‘ologrc,al poiats 1o
prove it. ,Durmg ._Llchhm period. Shakt=sm,
seems- Co-related with - Shalvrsm the solid
foundanon of which can be proved 1 sorpe
inscriptions of that period we find the hymns

‘in praise of Shiva along with that of - Bhaga-

vati and the existing Uma- Maheswara or
alingana murtis of the Shiva Parivar and others
prove this fc.ct '

The next thing to prove_the popularrty
of Shakti cult during Lichhivi period is the
coins of Manadeva. Ia the obverso part of
the coin wz see.a lion with its. 2 r’aw raised,®
holding a lotus fiower by the raised paw..
Perhaps that very loin was- to , indicate ‘the
deity ‘of Shakta cult because it is well known
that Hon is the pet animal of -Durga. In V.u
shali the homeland of the Lichhivis this siga
hes gained much popularity and perhaps the
Lichhivis could not forget this and influenced
by their ‘Istadevi’ perhaps minted the lien

1) Revml 1. G ‘Nupalko Dharmrk Itihash’, Nepal 2030 P 193

2) Ibid.

3) Chhochu, Maheswarman ‘Hamro—Sanskntr Anka 3, Jestha 30, 2024 P 15



on the coins as viewed by Mr. Alatekra.

Tn 'Arya,'Socieiy the flower is used in-
* peaceful: activities. That’s why that pose of
the lion means that Shakti gives peace or-peacé
is ‘maintained by ~Shakti. According'to K. P.
- Jayaswal Bhogbati was _the ‘{stadevi’ of
Manadeva but it has been proves groundless
by the scholors.

" In Gunanka coin alsowe find the four
figures, The last figure is a female figure* ha-
ving a poihted crown and it seems that she
is holding ‘Chanwar’. :

The ‘Padma Sit" figure of Manaka coin
-proves. ‘that it is a figure of a deity. The bair
style of this figure is like that of the Kumari
and the posture 18 almost the same. From the
‘bistory of the Lichhivis it appears that Devi
was their family deity. Accordingto K. P,
Jayasawal Bhogbati was the Istadevi of Mana-
deya and many- scholors think that perhaps
Bhogbati means Bhagbati. The contemporary
of M-anade\{a—ScandaVgupta’s' coins also bears
o female figure sitting ona lotus which
imilar to the former. Perhaps for the prospe-
ity they miated the figure of Laxmi on
those toins. And the figure of Manaka coin
can also be. a figure of a Devi which is a
glorius influence -of “Hindnism and Aryan

is

culture. .

1a another inscription of the same per—
jod, we find a teference to a temple of Indal

devi, ( gnoli; V,  Basak Nepalese, inscription
in Gupta character, 'p 304) evidently a
atrika goddess in connécetion with the inst-

.allation of 2 linga known as Ratneswara. The °
temple of Chhinnamastika is one of the mani-
festations of the goddess Kali with an ins.
of Jisnu gupta. We also find a number of
small images scattered in the yard of the
texaple at Arya-ghat, which was at one time a
centre of Devi warship.

- Ancient Nepal

The Handi gaon _idscription of Amsuva-
r‘-ma'speak of the donation of money by the

king for the construction of the temple of

‘Qasthi Devi *. This inscription tell us of some
religious activities perfo‘rmed by the queen of
Amsuvarma in the name: of her husband. On
the basis of this inscription . this Banakali can
be copsidered as that of Lichhivi pe_riod.' As
this deity was popular among the public. Perha-
ps Amsuvarma gave financial help for the
construction of the temple. In ancient India we
don’t find the i‘copography. figures of these

. devis but in Nepal we find it which is a2 chara-

cteristis feature of the Nepalese.

The figure of Tunal Devi was also built.

“The image of Naxal Bhagavati (Flate No. 2 A)

and Sobhabhagavati is similar to the image of
Palanchowk - Bhagavati (Plate No.2 B) and
from artistic point of view they can be regarded
as that of Lichhivis period.

The Sapkhamul Sikudahi inscription of".
495 tell us that the images of matrika devi
were ruined in course of time. Its hands and)t
legs were broken so Babhruvarma wished to
repair it but he died. So it was constructed by
the mother of Deva. varma. In other way this
inscription also proves the fact that the artists
used mud as an importart maierial which was
not durable. .

During 9th-10th century it became more

popular. Tt appears as an independent school
but connected which Shaivism.

In our country zll the gods bave female

counter. parts, In Nepal the Buddhist deities

also have their counterparts. The Nepalese
Believe Shiva without Shakti but the Buddhas
without Tara, Vajra or Prajna are of ne wvalue
because in medieval period Vajrayana became

. popular but without Shakti Vajrayana is nothi-

ng. In the combination of male and female
they combine the ultimate reality.




_Shékta

~ Ttis the mother goddess cult which has
1aught the Nepalese people to struggle than

surrender and created harmony among the

followers of different faiths. Tantrlsm is “also

but the out come of this cult. Thus it has,

taught the Nepalese to believe more on the
~cult of life than the cult of death '

Now coming to the medieval pencd

can be said that Sthithi Malla was a devotee of .

"Maneswan and got the epithet as ‘Shree

Maneswarn Baralabdha Prasad’ whxch has been

‘mentioned in the inscription of patan Kumbhe-
swar. * We find the mention of this deity in
the ins. of Handigaon, Lagan tole and Nazxal
inscription. but we are not'able to know - more
. about the antiquity of this deity. The ‘Bhasa
vamsavall’ mention that Manadeva installed the
image of Maneswari but we don’t have any
solid proof. Jyotir Malla was also a devotee of
this deity and got the epithet as ‘Shree Mane--
-swarl Baralabdha ' Prasadi’. 2 and Yaksha
Malla also used the same epithet which has
been proved by the mscnpuons

Upto this per.od ‘Jhaukeswara also got
the popularity and the 527 N.S. inscription
shows that ‘Jayajltra Singh’ got the. epithet as
‘Shree 2 ]hankeswarl Baralabdha Prasadit. ®

‘The Devi Parana mention the 1mportance
of ‘Guhyakali’ in Nepal and the ‘Bayu Purana’

also mention of ‘Nepal Pitha’. During Jate .

Malla period the ‘eight kalikas of Kautipur”,

‘eight Astamatrikas of Bhaktapur’ and - el,:,ht' '

Kumaris of Patan’, became popular and got
ma.ny names. They brought the Saivite and
Buaddhist groups still closer. We have the evide-
nce of two groups of female deltxes of Shakta

.cult Vaisnavi and Shakt; or Raudra We fmd‘

the four divisions of Vaispavi- form. They are
Yoganiaya, Laxmi, Saraswati, Bhu Devi.

‘Yo her Raudri form we find < Parvati,
Bhadrakali, Dirga, Mahishasuramardini, Maha-
kali, Sapamatrika. '

In Nepal we find ‘Astamatrikas’ which
consist of Brahmayini, Rugrayini, Kumari,
Vaisnavi, Varahi, Indrayini, Chawmunda and
“Mahalaxmy’. Tn Dasa Mahavida® we find Kali,

‘Tara’, Tripurasundari, Bhuvaneswari, Chhiana-
‘masiaka, Trvpurabha:rvn Dhumavati, “Bagla-

mukhi’ Matangi, and Kamalatanika. In Asta-
matrika . group we-find sometimes Narasnnhl
mstead of Mahalaxmi.

An illustrated Manuscnpt dated 1732—‘

17711 A. D. show the worship' of Guhya-
swari by ' Jayaprakash Malla as his TIstadevi

and in 17th century Pratap Malla  bailt a

teraple over this Pithadevata = but she is.not
present in any record prior to 14th century.
Saraswati seems to occupy high position
during this period but she lost her popularity

Jater on buf even today also an bright full -
Shree Panchami day she is worshipped. The '
goddesses like Naradevi, Dacchinkali are
‘offered liquor and blood in orgies to drunk-

ness and the tradition of Kumari Puja seems

~ to be very active- and protent and even today

a girl of 6. is duly enshrined as . Kumari and
worshipped as a true living goddess.

is worshlpped as Azimas. It has been “said
that ongmally they represent 7 ~or 8 evil
aspects of the mmd Some count only seven
but is headed by Yogeswarl who persomf:es

The cult 6f thlesedeltles are very old-and -

1 ) Regml D. R; ‘Medleval Nepal’ Vol II} (Calcutta 1966 ) P 33

2) Ybid, p 49.
3) Ibid, p 43.
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the mental quaiity of Kama. As ‘the medieval

age was the age of superstitious and demons

these deities were there to protect the péople.
And we find maoy images of these deities. -

3 )} The Shakta i;cono‘graphi_c"»
- features: '

Art is the &Lmntessence of a _ nations

being, for it is-the reflsction of peoples soul in
its varying mood}. It is an expression by the

creative. genius of the inner carvings and desires.

In Nepalese art we fmd the . inffuence of
different cults. So it can be said that the
religion have ingpires .. the art of Nepul and
" the art of Nepal subserves the’ needs of religion,

There s an cqually strong belief in the
existence of a Kiranti school of artin keep-
ing with the belief in the rele of the Kirantis
before the Licbhivis came to power. Now
let us describe the different characteristic
features of Lickiiivis and Malla images.

In early Lichhivi figures we find that
the artist are able to present the figures with
simplicity, proportionate ( limbs ), . lack of
heavy ornamentation, solid and. masculine
body, use of holy  thread, lower dress:upto
the waist, ellaborate: hairstyle, slenderness of
waist, not too plump breast and the - upper
‘part of the body nee the characteristic of early
Lichhivi period. {n coniparision to this, - the
late Lachhivi figu res aré a bit complicated and
- we find the use of ornaments, use of different

pas_te and find the dress on the upper part .

of the body. Now let us describe some  impo-
gtant Shakta iwages of MNepal belongmg to
Lichhivi and Malla penod :

L

Because of the influence of tantrism we
find Durga on ler various,manifcstations. It

Ancient Nepal

is the Raudra aspect of Uma. Sometimes she is.
pamed  in Tecognition of one or other of her
heroic achie'vements; ¢. g. she is called ‘Makhisha-
suramardina’ in consquence of her having destro-- :

"yed Mahishasura. ‘Silparatna’ describes that the

goddess in this from should have to hands and
adds by saying that it should have three eyes,
wears a Jata mukuta and should have a digit
of the Mooun: She should have high b're'asts,_
and a slender waist witn three ° beads ia the
body. Her eves should resemble the blue lily.
She carrics trisula, Khadga, Sakbya Yudha,
Chakra, and a stringed bow in her right hagnd.
While her left hand carry Pasa, ~ Ackusha
Khetica,Parasu, and a bell. At her feet should ,l,ie.
a buffalo with its head cut off and with bload
gushing from its neck. From within this neck
should be visible the half emerged real asura
bound down by the MNegapasa of the Devi.

The asura carries a sword and. a shield and
should have a terrific look and knitted eye brows..
The right feet of the Devi should be placed
on the back of her lion and her left feet
should touch the buffale-body of Mahishasura.!

The best and the oldest exmpale of this
form of Durgais the Mahishasuramardioi of
Lichhivi period- a blend mixture of vedic tradi~
ticn and tantrism is the ‘Palanciick Bhaga-

“vati’ also known as ‘Vijaya Shree’. The image
*of this “Vijaya Shree’ is,instailecj ‘0} Vﬁjayéswa—
mini. According to some this ‘Vijayaswamiai’
is the concupine of Manadeva but somc ment- -
ion her as sombody mnot connected with
Manadeva but installed the image during the-
reign. 'of Manadeva, *Palanchowk Bhagavati’, -
The goddess has eighteen hands. The right
hands:carry Khadga, Parasu, Ghanta, Chakra,
Akshamala, Lotus flower, Sul, while the left
hands-carry Dhal, Dhanush, Trident, Bajra,

1) Rae, T. A. Copindth, The Elements of Hindu Iconogranhy Vol 1 Part II, Delhi 1968

pp 345 to 346G.7
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Khatwang, the buffalos tail, and in abhya
posture. The one right hand carry Bindu and
the left hand carry a Patra which is
middle.

The image has proportionate limbs. The
left thigh of the goddessis muscalar as it
rests on the buffalo’s body. It is very natural.
The right leg is to some extent tilted and
Tests upon the back of the lion. ‘

We also the slenderness of the waist and

the plastie and mobile body and exaggerated

“hips. The figure is presented with simplicity and
the ornaments are also restrained. The hair sty-

le is ellaborate and the hair is thrown in the

back on the sides. with beautiful curls. The

artist seems te have paid much attention on ear

ornaments too and the decorated and diapha-
nigus drapery is the typical characteristic of

this figure.

The face of the goddess is quite calm and
we see the use of pointed crown. The half
emerged real asura from the buffalos meck is
stabbed by the trident of the goddess. The
asura is shewn holding a sword and have a
serrific look. The goddess has an eye on the

forehead also.

_The nimbus is oval shaped and we find
the presence of two other small figures. This
image is a monolothic one and is carved on

black sand stone Itis a fine and adorable
specimen of Nepalese sculpture. It is belicved
that the stone image is one of the master piece
of Nepalese sculptures.

According to one legend, after the const-
ruction of this image the band of the artist was
cut off. So in comparision to Palanchowk Bha-
gavati, Naxal Bhagavati, Nala Bhagavati
became worse although made by the same artist.
There is no doubt that in comparision to these
two and Sobhabhagavati, the Palanchowk

in the -

-Bhagavati is more beautiful and fine. As the

abeve legend is not proved there is the probabi-
lity of the construction of the coarse images
before the comstruction of Palanchowk Bhaga-~
vati. Again there are many scholors who take
this-Palanchowk Bhagavati as that of 10th-11th
century. But acc. to the inscription it was con-
structed during S5th-6th century Perhaps the
former image was lost and the later was repla-
ced in that place during Malla period. There are-
many other images scattered around the Bhaga-
vati which is of Malla period. But as the style,
posture and group of these Malla images differs.
frem that of Bhagavati it can be said that it
does not belong to Malla period. The next faet
is the simplicity and calm facidl expressipn
which we get in this image and the natural pre-
sentation of the image which help us w say
that it is of Lichhivi pericd and not the later
replaced ome.

Sobhabhgavati:~-The image of Sobhabha-
gavati ean also be dated to 5th-6th century. i¢is
to some extent the exact copy of Palanchowk
Bhagavati with a slight variation. In this image
we see only eight bands, The right hands cargy
Chakra, Xhadga, Parast and one in barada
Poshure. While the left hands carry bell, -dhal,
trisela, and holding the tail of baiiulo demon.

The trisula of this Bhagavatiis in the left
hand which is picreing the hipside of the buffglo-
demon. According to the iconographie text and
in the Palanchowk Bhagavati the trident is jn
the right hand and piercing the neck of buffalo
demon. But.in this Sobhabhagavati we see this.
trisula being hold by the left band and see the
trisula piercing from the hipside to the stomach..
This is one difference between. the two.

The second peeunlarity of this Bhagavati
is that the head of the buffalc demon is not ent
which we see.in the Palanchowk Bbagavati.

In this Bhagavati the real asura is not visible

"as that of Palanchowk Bhagavati. The next diffe--
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renge between these two is that in this image we
see the left feet being rested upon the head of
the buffzlo and the right leg tilted to some
extend not rested on the back of the lion. There
we sec the absence of the lion. Whereas in
palanchowk Bhagavati we see the right leg til-
ted to some cxtent and rested on the back of
the lion and the left feet rested on the back of
the buffalo not on its head.

The difference of the;e, which according
1o jcomographic text, should be in the Mahisha-
suramardini figure, shows the originality of the
Napalese artist of that period.

In this figure the artist has become able
to present the naturality in the musculared thi-
gh as the feet presses the buffalo. As the head
of the buffalo is presses the body of the buffalo

" deshon is seen rise in vertically upward posture.
This natural posture-which the ariist has prese-
ated shows the characteristic feature of the
Lichhivi art.

" The face of the Devi is damaged so it can be
said that probably the Devi had calm expression
This image has proportionate limbs, not too
plump breast, slenderness of the waist and exa-
ggerated hips.

The Devi has transparent garment upto
the waist and the dccoraied diaphanous drapery.
As the face and head portion is damged we
ars not able to say about the hair style. Per-
haps like other Lichhivi images it bad also
ellaborate’ hair style and has pointed crown.
The Devi has usual bangles on her hands

_ and the chain or necklace is not clear. It has
restrained ornaments. We see two types of
earrings in her ear and in her feet we see only
<Tutibaghi’. '

. the monumental but also have

Ancient Nepal

So it can be said that the Lichhivi figures
contain a magnificent grandeur in their repre-
sentation. The hallo of the Deviis also oval
shaped. Above this figure we seea torana
containing ‘astamatrikas’ which isa later
addition, Like Palanchwok Bhagavatiit is
also a monolithic figure and on the side of
the goddess we find Jawalamakhi, Ablamukhi,
and Bagalamnakhi, the ganas of the Devi.
This figure is very much similar to the image
of the Deviat ‘Kankeswari’ under a Pipal
tree and it seems that both figures are made
by the same artist. .

The posture, stone and colour of this
Bhagavati is similar to that of Naxal Bhaga-
vati. Although the Sobhabhagavati and Naxal
Bhagavati are similar in their appearanée. The
Naxal Bhagavati appears coarse because of the
addition of some of the devaganas.

The early Haritis of Kirtipur are not ocly

their ponde-

rous and heavy forms and the forms are

drastically simplified and there is unguestionably
reminiscent of the Mathura Yaksis of the

Kushana peirod.!

The magpificient Pashupatinath Devi
deted Tth century is frontally conceived and
there is a perceptible change in the modeling
and the form is eminently tactile. The outline
is difined multifluosly and the transition from
one place to the other is velvetly smooth and
gentle. The clinging drapery is used cleverly.

The only bronze representing a  female
figure attributed to Lichhivi period s the
Bickford Devi dated 8th century. Sheis not
far removed from the Pashupati Devi  figure.

The garment of both Devis emphasis the

1) Pal, Pratapaditya: ‘The are of Nepal’, Neitherland, 1974, p 129.
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Tound shapes rather than conceal them. Simila-
tly proportioned they share the same sense of -
~-amplitude and esnsuous delight. But the Bick{o-
rd figure is more simpler than the Pashupau—
devi. The Bickford Devi is in graceful stance., It
attains the same sense of monumentality and
physical splendour as the overpowering Pashu-
patidevi. ! and are closely related to Indian
sculptures. They appear to have uandergone a
distinct transferablation  in the Thakuri
Perisd. '

The Uma of 6th century compared with
Uma with her attendants in the Rock-fcller-
stele shows some  differences although the later
remain still delightful. The breasts are smaller
and placed further apart. We see a difference
in slender and fragile figures. The torso is slim -
and the legs long and smooth. 2

Now let us came to some important earl_y.
Malla images Mabhishasuramardini of Kilagal
Tole:- : -

The best example of early Malla period
figure is the Mahishasuramardini of Kilagal,
which is sculptures in 2 dark grey coloured and
close grained sand stone. The figure is 18" in
height. Her right leg with a bent rests on the
head of & lion which appears to be roaring whi-
le her left feet is seen shepped over the body of
a buffalo which is tilted to some extent. She
‘has 10 hands. Her right hands carry Sword, Sar,
Chakra, Shakti and Trisula wkile her left han- |
ds carry Shield, Bow, Club, Ankusha and Pasa.

Like that of Palanchowk Bhagavati in

this image also we see that the trident is Straigh-

tly stabbed and the head of buffalo is cut apart
from the body. The demon Mahishasura is visible
in real asura form emerging from the neck and
the goddess is stricking the head of the demon
with her trident. '

~ which is 3 feet in height. The stone is

‘image in this'also we find a special kind

She is wearing a Jatamukuta and a circu—
lar Ratnakundala, a three stringed ratnahara,’
and bracalets. We also see transparent and
decorated garment and diaphanous drapery.
This image also have plastic and mobile body
and restrained ornaments. It looks simple.

Mabhishasuramardini of Pharping :-

The second best example of early Malla
period is the Mahishasuramardini of Pharping,
rough
and dark grey in colour In this figure we see
the goddess with twelve hands holding different
objects. The figure is not so elogant and the
conflict appears less real and the posture some-
what contrieved. There is no effort on the part
of the goddess as she thrusts the trident  into
the buffalo and even the demon emerges from
the buffalo’s shoulders

- The goddess is standing over a double
petalled lotus and below the petals of lotys
devotees in Yogapattasania are shown. The hair
dress-is in the cenire on the top and piled high
in characteristic style as an ascetic and  then
rapped in horizontal coils. The Jatamukuta
is recalling the coils of a snake which shows
three vertical lines in the front. This goddess
known as Jhankeswari is dated 527 N.S,

The deity is decorated with all  the
feminine dress and ornaments. In this we find
the use of upper garment and-the lower part of
the dress is transparent. The porticen of the
waist is tied by a waisi. band.

Like that of the bracelets of Bhaktapur
of
bracelet ‘Kalya’. In thefeet we find ‘ Tutibaghi’
and in the ear the 80go size rings thh flowery
designs.

1) Pal, Pratadeditya; ‘The arts of Nepal’, Netherland, 1974 p 129

2) Ibld
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An comparision to this Durga, the Durga
of Cambridge mapuscript cover gnd a fully
modelled bronze in the Heeramaneck colleetion
are much lively and spirites. The goc_!dess'
remains calm in the later and* the energy im—
plict in the powerful buffalo is far better expre-
ssed by the 16th century sculptures. The lion
below the goddess's right leg is much more
active than that of the Pharping lion and the
facial expressioh of the two demons ar they lost
their weapons enharce the dramatic quality of
the scene. The facial expression of the bronze
image of Heeramaneck collection is neither seen
angry nor is engaged in a combat pbut ker face
is calm.The simplicity of the ouliline enhance the
compactness of fthe modeling and the sparce
ornaments accentuated her physically while
adequately covering her modesty.!

The Mahishasuramardini aspect of Durga
is also portrayed with a slight variation. Despite
the iconogroaphic variety there is little devition
either on the formal language or composition.

The Thanhiti Kwabahal Bhagavati s
almost the copy of Sobhabhagavati. It was insta-
lled by Jayaprakash Malla. In comparision to
the Sobhabhagavati it is not nice looking and
the body is not p.roporti_onate. Although the
dhoti is transparent it is profusely decorated. It
does not look natural. It has 2 special kind of
showl rapped from her waist and covering one
side of the breast like that of the shgwl of the
Laxmi of Changu. Although it is a exact copy
of Sobhabhagavati the facial expression of this
image does not look patural. The nimbus is
highly decorated-

The image of goddess Durga, killing the
buffalo demon is a spirited. retief in the sanclum
of Ranipokhari dehata. Here 'the goddess is
represented with more than two legs. ¢
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Now the best example of this Durga during

the late Malla period is that of Bhaktapur.
The Ugra Chandi Devi-

_ The stone image of goddess Ugra Chandk
Devi is hewn out of smooth blocks of stone by
King Bhupatindra Malla in 1766 Vikram Sam-
bat. This figure is about 5 feet in height aund
is a charming figure.

The figure has eighteen hands. The right
hands carry Khadga, Sar, Chakra, Vajra,
Ankush, and Barada posture, Trisula, Dararu
Patro while the left hands carry Dhal, Dbanush,.
Khatwang, Parasu, Vas, tail of the buffalo
demon, Khetak and Bindu, The Trisula is seen
piercing the real asura who is visible emerging.
out of the buffalo’s neck.

The left leg of the Devi rests on the back
of the buffalo which is tilted to some extent.
and her right leg, with a bent, rests on the
back of the lion. The artist has successfully
portrayed even the nail on the fingers. The
Devi is standing over a double petalled lotus
in the pose of killing the demon (Samhara-
murti).

The Devi is decorated with all the
classical faminine dress and ornaments. The
most attractive and the famous ornament
in the images of Bhaktapur is the bracelet.
of “Kalya’ on the hands which we find in this.
image also. We find the use of armlet and the
Devi is wearing a kind of necklace known as.
‘Tayo’ , Astamala and Mundamala a garland of
Skuils. She is wearing a highly decorated wais-
tband and in the legs we see only ‘Tutibaghi..
The crown is profusely decorated and we see
skulls in this also. In the crown is places a flag.
like thing in symmetrical order which is a
symbol of astamangal. We see Kundala on’

1, Ibid, p 156

2) pandey, Ram Nivas; ‘Vasudha' The terracetra art of Nepal’ Chaitra 2024, p 36.
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both ears with flowery designs. "“The Devi - is
wearing a Jama which is highly decorated and
shows the tantric influence.

The face is calm and the Devi has almond

eyes. The Devi has proportionate limbs has
Malla artistic characteristic features,

The asura emerging out of the neck of
the buffalo has also profusely decorated dress
and ornaments mainly the crown. The face of
the demon does not look much terrible, but it
looks as it puzzled. The lion is given wings and
it just assume leonine appearance. The open
mouth of the lion deemly suggest the act of
roaring but the appearance is' no animated.
The lion wears a chain like or beaded neckiace
suspending a bell and on the head a finial like
object with raised top.

The figure of the Devi is natural but it
is highly decorated.

Besides this Ugra Chandi Devi the other
notable Shakta images of Bhaktapur are the

- Barahi-carved in a beautiful polished stone,

‘The various figures of goddess Chandiin diffe-
rent poses while killing the buffalo demon at
the north hall of Kumari Chewk, and a distinct
type of stone image of goddess Bhagavati in the
vicinity of the Bhairaba temple.

Then erowning the {owering pantheon of
female energies we have 2 unique female ene-

gy, a living goddess, a human being in  the

form of Kumari. !

4) Conclusion:

The Durga Mahishasuramardini is a slayer
of buffaio demon and her iconcgraphic rep-
esentation is depicted with the scene in the act
of Kkilling the demon. The imagz is a standing
ope which has been proved by the above

mentioned facts.

13

Although the Lichhivi Shakfa images
are less decorated and luck heavy ornament-
ations than the Malla figures. They are rich
in natural artistic beauty. Accodring to Vishuu
Dharmottara this form of Durga is kuown as
Chamunda and Chandika, who  should have
fierce looking. Regarding the iconmographic
feature of Kali 'she  is  a blick figure with
gaping mouth and portrude tongue, dancing
on a postrate body. and adoroed with skulls
and horried emblems of destruction. She
has a pecaliar smell about her calculated to
creat fear in the mind of all.

The images of Durga on  her various
manifestations originated on the conception of
tantrism. Almiost all the Lichhivi figures are
clam so although influenced by tantrism the
appearance of the figure is clam and are not
decorated with heavy orpaments. It isa cha-
racteristic feature of Lichhiviari. The late
Lichhivi art is influenced by tantrism but as
the artists could not forget the previous simpl-
icity the art of this period can be recognised
which is a blend mixture of tantrism and vedie.
tradition meaning they are neither complicated
nor simple which is a charadteristic feacure
of early Malla art. ' : ,

As tantrism got “deep-rooted during
Malla period almost all the Mulla images are
complicated which can be proved by the use
of heavy ornamentation, postures, different
form as having several = heads, hands ett.
Although the images of Nepalarc complit-
ated and bave different heads and hands,
They have human appearance. Asthe Malla
figures have long hands and feet they are
deprieved of their natural beauty.

The existence of the Kirata ‘school of
ar{ has beéen aceepted by almost all the scho-
fors, which was developed - during Lichbhivi

-4

1 ) Saymi, Dhooswan; ‘Vasudha’ ‘The mother goddess cult’ Sept—O_et 1968', p 27.
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and Malla period with timely changes and
“influenced by pala, gupta, and gandbarva- al.t.
In this way the Lichhivi art reached its

climax.

We find many Ardbanariswara and alin-
gasa murtis or Umamaheswaras and Laxmi-
Narayan images also of Lichhivi and Malla
perizd, and although influenced by the art
of neighbouring _countries Nepal developed a
personality of its own and evolved many Vex
expressions. Thus the art of Nepal is distin~
ctive in its own right.

Besides the stone sculptures We have
many terracaita and wooden carvings. Shiva
and Parvati sitting on a sila, depicting on
the exterior of a posthard is a fine exmple of
tertacatta of Lichhivi period.

Now let us come to the pa intings. The
art of painting s variously expressed
in murals, manuscripts, wooden covers, pau-
bhas, and on papers. We find the painting of
the Shakta deities also and the best example
of it is an illustrated manuscript of Saptasati,
dateable during Indradeva and there are repres-
entations of 10 mother geddesses or Durga
in her ten manifestations.

The illustrated cover dated 10th century
bears the figures of 18 gods and goddesses
and we see pointed crown on the head of the
Buddhas. They are shown In dhyani posture.
The Taras and Pujadevis wear the prioted jamas
of different colours and the proportionate
limbs and body show the success of the artist
in painting.

In the 1ith century manuscript wooden
covers we find the picture of Shiva Parvati
seated in Lalitasana and the yoginis are painted
left and right. But the Jata-mukuta of Shiva

is not ordinary. We also see .the clouds and

Anicent Nepa?

find the tantric influence in it.” Parvatiis
shown seated on the lap of Shiva and the
dresses and ornaments are .to some eXtent
similar to the 10th century paintings.

An illustrated manuscript dated 1732~
1771 A.D. shows the King Jayaprakash Malla
worshipping the goddess Guheyswari who was
his ‘Istadevi’. She is not present in any record
prior to 14th century. We also find a female
embodiment of sensual passion-Vajravarahi
dated 18th 19th century painted on cloth in
Nepal museum.

The paubha of 607 shows the union
image of Mahasambhara and his Shakti.
We also find Laxmi in a painting dated 17th
century on a details from a pata of Vishnu.

In wood covers we have four standing
and sitting images of the matrika goddess
dated 16th century. The standing image is that
of Mahishasuramardini with 16 hands and
others are those of Kali in black colour with

eight hands and wearing a garland of human sku-
1ls. The next is Kumari with eight hands seated
on a pair of peacoks and the others seated
on lions with yellow colour with bright - red
colour except Kali.

All these deities wear similar diadems
.with earflowers, earflags and have half sleeve
blouse and shirts of different  colour with
different kinds of designs. The garlands are
like that of images Kali wears a piece of
tiger skin around her lower abdomen.*

The next set of such illustration is
‘Pancharaksa’ in the Durbar library has also
16 handed images with one leg placed on the
lion and other on the back of = the buffalo
demon. The whole manuscript represent the
Mahishasuramardini with similar dress:s and
ornaments as discussed above. '

1) Regmi, D. R; ‘Medieval Nepal’ Volume 1, Calcutta 1968, p 976.
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We find the Purusa-Shakti Image .in lotus
asana the male in red and female in grey col-
our embraced by the left hand of the male.
The feet is placed on the thight and the dhoti
drawn to the ankles. The tody of both is
beautifully shaped and the face has a fine
maodelling and a -cornate worn on the forehead
adds grace to the appearance. Thus we find
many min‘x'iatures, paubhas, frescoes, manu-
scripts having the paintings of Shakta cult
in her various manifestations. '

The scattered images of Shakti show the
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popularity of this cult through out the ages -
and the various manifestations of Shakti are
found with a slight variation. This cult also
inspire the art of Nepal which subserves the
needs of religion. The art  of Nepal not only
became famous in itself but also played an
initiatory and decisive part in the art of Tibet

~and China. The art of Nepal was a first insp-

ired by religion so it encompass the Brahmanical
gods and goddess. and the Buddhist deities

and the tantric theory and praeiicé brought
about these between the-two principle faiths.t

1) 'Bénerjee_, N. R; An Introduction to 'Nepalese art, Oct 1966, Calcutta, p. m,



The Late I\leahthwEarIy iron Age Limestone Secondary
ar-Burial Complex in the Cavesof Salangsang,

I.ehak Sultan Kudarat,

Philippines and its

Implications in the Chronology of Southeast Asia,

Migrating movements of people in samli
groups have indeed been an urgent element in
the cultural history of Southeast Asia in general
and of the Philippines in particular. The inquiry
with the settlement pattern of present day hill
tribe people brought about the discovery of
cultural materials which yielded scveral interes-
ting contributions to the continual reconstru-
ction of Philippine prehistoric gap and the

overall picture of Southeast Asian Chronology.

Setting.

Barangay Salangsang is considered a part
of the Kulawan plateau. In 1967, it was procla-
imed as a reservation for the indigenous
mountain tribe - the Manobo and Tiruray.
The area sprawls in 10, 000 hectares of cogonal
and fastere, craggy slopes about 2,500 feet
above sea level. It is predominantly inhabited
by about 500 Manobo families in scattered

.to the Manobo as they were responsible

~Samuel M. Briones

seasonal hamlets. A large number of Tiruray

and lowland families live in the ““centre” and
within two kilometers periphery.

The cave sites and rock—sheltéx’s are
distributed within the territorial limits of

Salangsang. Special mention is hereby credited
‘ for
the discovery of these sites. Their sad experic—
nce of having been driven away from their fores-.
tal lands has developed mistrust toward outside
groups and thus, they have settled further back
into the forest so that they could be out of
reach to outsiders. Today, they live largely as
bunters, gatherers and swidden agriculturalists.
They grow rice, corn, sweet potato, taro, ma-
nioc and depend directly on a variety of forest.
products for supplementary subsistence, They
have been instrumental in serving as  guides,
assistants and interpreters while the research
team was engaged in the project. _

A paper presented to the 10th

International Congress for

Anthropological and

Bthonological Studies ( ICAES ), Ranch1 Umversxty ( BIHAR ) New Delhx India, on Dcce-

mber 10-21, 1978.
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The Late

Earlier in 1965 and 1966 several funding and

research institutions did work on the area. These

- -are: The National Science Development Board;
Silliman University, where the writer was then
attached; Miami University (USA) and - h
Un-vcrsny of Oregon (USA). Presently,- t
Mindanao State University at - Marawi Clty is
undergoing_ further investigation of the caves
and exploring new sites as a result of the regio-
nalization of the archipelago and the awareness
of its cositribution to Phllippine culture.

Sites and Finds:

Distinction should 'be made bstween the
caves and rockshelters. Caves are natural rock
formations extending inward to different cha-
mbers. There is the presence of stalactites and
stalagmites and often forming into colurmns. It
is damp inside and is often not penetrated by
sunlight. At ene point of history, caves were
used as habitation and burial grounds, The
rock-shelters on the other hand are also lime-
store formation - formed along ledges and walls
of mountains. It is exposed to the sunlight
and do not have the characteristics found
in caves. One notable factor when it comes to
the jars depesited in these sites is that in the
former the jars are definitely brittle and soft in
texture while in the latter jars are almost solidi-
fied, durable and harder in texture.

- The following site presentation will gi\}e
- the reader a rundown of what have been found
therein: ’ :
I. CAVES

Inatao. The presence of both variegated
timestone urns and pottery vessels with anthro-
pomorphic figures on covers; clay beads and
what appears to be a limvstone “‘mortar” at the
far end of the cave wall; human skeletal rema-~
ins and wild animal skeleton near the mouth-
of this cave. :

Malunao-Lange. Absence of limestone

jars; all earthenware vessels and decorated
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pottery; mtact skull found iymg on the soi in
one of the shelves at the inner . portlon of

. the cave.

Ugong-Ugong ‘The presence of bhoth

'hmestone and earthenware jars; yielded the
- largest count and biggest sizes of both quadri-
- lateral and circular jars compared to the other

sites; arrowhieads and spearheads attached to
Totten wooden shafts; corroded and patinated

_ brass bracelets inside limestone jars; ‘powdery

bones. . .

Kiriag. The presence of assorted lime-
stone and earthenware ures and vessels with
some anthropomorphic figurines on the covers.

- Bulbook. The presence of a great number
of limestone jars with a variety of pottery wares
with excised designs and anthropomorphic
figures.

II. ROCK-SHELTERS

Semenoho. Mainly limestone jar-deposit.
with a few pottery vessels; well-marked anth-
ropomorphic figures; a fossilized skull €émbe-
dded on a limestone wall.

Bale’t Usa A and B. Principally, a lime-
stone jar deposit with a fair amount of
earthenware vessels. '

Sebeden. The presence of both limestone
and earthenwarc vessels with intact skulls inside.
jars; pottery with paddled and incised designé;»
more variety of anthropomorphic figures on
the lids of the urns.

Amfayag. All limestone jars with eviden-
ces of being presently re-used by Manobo;
desiccated flesh still attached to the bones and
accompanied by foul odor; brass bracelets are
also present.

Kinogitan. All broken limestone jars duc
to disturbance; ome neck-shoulder decorated
pottery  ‘ware. '

The condition of these jars when they were:
discovered showed proofs of having been
disturbed by either human populatnon or ani-
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mal taking sheltef within these places. Exeept
for a few sites like Amfayag, 'Malqnao-Lange
and Ugong-Ugong, the burial jars have been
in almost a perfect state. '
Several hardships were encountered while
in search of these sites becanse the Manobo
who knew where they - were” found refused to

reveal the locations. In the first place, these
places are considered sacred and a hallowed
ground where noboedy is aliowed to tread.

Secondly. the sites are situatcd in far locations
usually taking a day to traverse by foot to be
able to reach the place. Thirdly, ~these sites
were on steep ledges bigh atop the rugged and
mountainous terrain. Nevertheless, with the
interest raging among the team members; they
ignored all these drawbacks and pursued
the lcad. '

The caves are generzlly feared by the
people inhabiting the area because of the belief
that itis here where the dreaded busaw (male-
volent spiriis) reside. Therefore, one must  be
careful not to dare trample on the items found
inside these caves if one does not want to suf-
fer from illuess.

It would also be worthwhile noting the
present-day Manobo burial practices in rela-
tion to the age-old limestcne burial customs.
This is a vital factor because as menticned

earlier, in the site description there has been .

an evidence of these jars being presently  re-
used. The author would like to say presently
re-used because in one ef the rock-shelters
visited (i.e. Amfayag) one of the jars contained
a fresh human skeletal remain with still some
flesh clinging to the bones with stains ef bloed
and steneh of rotten flesh. This was perhaps
the reason why some of the Manobo refused to
pinpoint the locations of these jars because
-of what they considered a ‘‘hidden secret’.
However, when a person dies, it is the custom
among the Manobo tokeep the corpse inside
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the house for undetermined number of years.
The corpse “is placed inside a coffin made from
a hollowed-out trunk of a tree. This coffin
is sealed with resin and other saps of tree -
mized with other local substances gathered
within. the area. It is tightly lashéd with
rattan and is placed on a platform some-
wherc in the house and kept there until it is
felt that it is time to transfer the corpse,
which by now has turned to  bones, into the
ground. Rituals are observed in the trans-
ferring of the corpse from the wooden coffin
to the ground and from the ground to the
limestone receptacles. If this is so, then this
duthor might say that the long  tradition of
secondary burial has been carried on to this

~ day with possibility of tertiary utiiization. .

Methodology:

The initial explorations were followed
by 2 series of visits. The system wused in
identification was that of the National Museuin.
In this system, both the urn and - its cover
were labelled with letters that indicate the
site, the day found, and the artifact number.
A chart with 1:10 scale was drawn to show
the exact position of the urns and = covers.
The location of artifacts proved an important
key to historical  interpretaion.- Drawing of
the urns, covers. and pottery was also done.
The  measuring, photographing, examining,
recording - and seclecting of representative
samples from each site completed the metho-
dological procedure. =

Chrono]dgi:ﬁai Considerations and
Implications:

Reference is greatly acknowledged of
Edward B. Kurjack of Miami University and
Craig T. Sheldon of the University of Oregon
in the analysis of the contents found inside
these jars. In the analysis of the collagen
from human bones in one of the jars, i
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'yiclded a radiocarbon date of 585 Ai D. plis
0T minus 85 years. It was also- found _out
based from these finds that these sites seem
10 represent the long in situ  development - of
Late Neolithic or Early Iron Age secondary
urn burra]s 5

Most, if not all of these finds were.
o und on the surface. Thus, there was no actual
excavation. done except- for slightly . buried
picces pinned under toppled jars. A test pit has
also been dug to determine the  presence  of
associated cultural materials below  the soil
surface but did not yield any historical
impertance.

‘Another factor to consider is the shape
and type of limestone jars because it shows
a chronological order as to .which " among
theSe varieties came first and which came later.
Basically, there are two major types of . lime-
storne jars ~the quadrilateral and the circular.
This categorrzatron is further characterized by
fluted desigris and basal flanges. In the Kurjack
and Sheldon serriation analysis, the quadri-
lateral urns came ahead thah the other circular
ones. The'serriation, metliod of the urns by -

shape, decoration techniques and location,
says Kurjack et. al., provides a teritafive sequ-
ence, but a more detal_led ‘gathering ¥ of data

of the representative samples would provide -
a more definitive * chronological answer. An

attempt is made hereto show sequence of

the different jars. Again, with a strong refer-

ence to Kurjack et- al. they found -that the

earliest urns are those with quadrrlateral‘
shape, basal fiaugus and excised decoratlons
This is followed by urns of still - the same
shape but -are.-fluted in decoratlon. Then
.this 1s followed by fluted. quadrllateral ULNs
without basal flanges and then ]astly follo-
wed by the circular urns with fluted designs
~ and with basal projections.

:

<

-among these burial jars~ the large,
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““Therewerti three established - sizes: noted
medium
and small. Tti$ our opinion that the sizes of
the jars were directly proportional or depended
on the size of the skeletal remains interred ' the—
rein. Thus, an individual with a large  bedy
structure would Jikely be. placed inside large
Jars; average -or regular built individuals in me-
dium size jars and those of - children would be
.for the smal] Jars..

Still another interesting aspect of these jar
studies are the many variegated covers. Just by
the lock of the lids on these jars one could
immediately say that the sex of the interred
person'was a male or a female. Many of the
jar covers had phallic symbols pretruding on
them. These pretruberances vary from a simple
handle -like figure to anthropomorphic images.
On these figures one can notice the sex of an-
individual. We venture- to state that the remains N
interred inside the jars was 2 male owing to the
presence of the male phailus. A female would

be symbolized by the presence of a pair of mou-

nded breasts and what also appears to be a
vaginal structure. At one instance, we also
found a cover with two heads sculptured back

~ to back. We hypothesr'ed that this rare cover

of this partruular urn’'could have been a recep-
tacle of T.WlIl:: All these, of course, are tentative
statements and wrll be substantxated when the
detarled report of Kurjack and Com pany will

. be readlly avallable.

Conc]usmns

“At this pomt it would perhaps be va]uable
to draw-some conclusive remarks on what these

jars tell us. Based on Kur_]acks correlations and
valid a.ssomatlons the Ku]aman Plateau area

of whrch Salangsang isa part bas been inhabi-
ted for the past 2, 000 years by people subsrs—

_ ting is almost the satne manner that the present

Manobo highlanders are existing today. The
cultural materlals found therein also mdrcate a
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long period of accumulat-ion that have changed
through time and are still being modified by the

present Manobo population. These traditional”

practices as shown in the pottery technignes
could have evolved from mainland Southeast
Asid and came via Malaya, Indonesia, Borueo
reaching iis own sophistication and develop-

_ment in Mindanao by utilizing raw materials’

that were readily accessible. .

These limestone jars and pottery vessels

could also give us a picture of how the people

~
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belonging to this cuitural level fived and survi-
ved. The present-day Manobo still seem to be
revealing traces of 2 wide range of traditional
practices that have been patterned from . these
prehistoric population. ‘ : :

These carved limestone jars and pot wares
found in numerous caves and rock-shelters of”
Cotabato have become a major coutribution fo '
the ongoing.quest of studying the past both in.
the Philippines and Southeast Asia.

NOTES

1. This exploration was done in three pe- .
 riods: January-Tune 1966; November 1967; and
May-July 1968. 1t was sponsored by Silliman -

University, National Science Develcpment
Board; Miami University (Ohio), University of
Oregon and the Explorer’s Club, U.S A. and
directed by Professor Fdward B. Kurjack (Mia-
mi University-Obio) and Professor Craig T.
Sheldon (University of Oregon). Presently, the
Mindasao Sfate University at Marawi City,

under the direction of Professor  Samuel M.

Briones, teturned to the area and intends o
continie exploration and examination of the
sites and finds in a more detailed procedure.

2. Edward B. Kurjack and Craig T. Shel-

 don, “The Ura Burial Caves of Southern Cota-

boto, Mindanag, Philippines, “Silliman Jou-

enal, Vol. XV1iL, No. 2 (1971) pp- 127-153.
(Southern Cotabato was renamed Sultan Kuda-
rat when the entire Cotabato province was
redivided inte four provinces by legislative fiat.-
in 1972). ' _
3. Robert von Heine-Goldern, «“Urgheimat
and fracheste wanderungen der Austrenesier”,.
Anthropes, Vol 27 (1932), pP- 543-619.

4. H. Otley Bayer, «Qutline of Philippine

- Archaeology by Islands and Provinces,.

Philippine Journal of Science, Vol. 77 (1947},
pp. 205-374. .

5. Samuel M. Briones, “Preliminary
Report on the Cotabato JYar-Burial Practices -
Among the Late Neolithic-Early Iron Age Po-
pulation”, Silliman Journal, Vol. XVIi, No.
(1970) pp. 135-147.




Tibetan Collection’s of _Néépa.l."

Tibetan collections of Nepal represent
~ the ‘richest collections of manuscripts and
i xylographs in the Tibetan language.t = Every
year they arc added with a new valuable
material either given as gifts or bought from
private collections. In
there is kept a great number of varied‘]itérary
sources on history, culture, literature, langu-
age, art, philosophy and medicine covering
approximately all aspects of spiritual life not

only of the Tibetans but many other peoples

of Central Asia. Yet Tibetan collections of
Nepal are not the subject -of special studies.
According to the WNepalese-German project’
preservation of ‘manuscripts, during 1973-74

there were made microfilms of 340 le_etan .

these- collections

-Dr. N. D. Bolsokhoyeva

manuscripts and xylographs, copies of which
are kept in the National Archives, Kathmandu,
and in the Statc Library of the Prussian
Cultural Archives, West Berlin ( Staatsbib-
‘liothek Preussiseber Kulturbesitz ).. .

The central and coordination of scienti--
fic researches of the  National Archives,

. Kathmandu, are held by the department of

archacology. The National Archives ( Rash-
triya Abhilekhalaya ‘) was Opcned on the
3rd of October 1967 by the late King of
‘Nepal - Mahendra Bir Bikram Shah who was
greatly interested in the ancient history of”
Nepal. On his initiative there were  begun
active studics of old manuscripts concerning
the ancient history of the couniry.

l } - The material for the article was

Sammelarbeit in Nepal”, 1968-69-

collected by the author during
(trip) to Nepal in January-April 1932 where she succeeded

with Tibetan collcctxons in Kathmandu, Pokhara and Lumbini.
-'following articles: R. Kashewsky. Bericht uber eine literarische
“Zentralariatische

her scientific mission
in getting acquainted
Besides, there were used
und buddhologische

‘Studien” 1969, N 3, S. 310-319;

F-K. Erhard. Tibetan texts in the National Archlves Kathmandu- "Research Journal"

1980,"N 3.

I have a chance to thank for amlable reception and assxstance in my work the-
head of the National Archives, Kathmandu, Balaram Dangol, the dlrector of the Natlo-

nal Meseum of Nepal -
Ananda Kuti Bihar

Bhikcchu Amritananda,

Pashupati Kumar Dwivedi, the head of the buddhlst monastery-

the head of the buddhlst monastery in

Lumbini, the representative of the Sakya sect - Sakya Daﬁchen Rmphoche Ag»lan Kunga

Tegchen Palbaru.

.



"*Che National Archives includes sections:

Thistorical dacuments ( Aitihasika "Abhilekha
Sakha ); administration and finance ( Sadhar-.
anatatha—Arthika Prasasana Sakha ), manuscr-
ipts ( Hasta-Likhita Grantha Sakha). Inits

_-turn, the section of manuscripts is divided into -
“subsections: astrology ( Jyotisha ), tantras,
Dharma- sastras and Vedas . ( literature inclu- -
" ding dramas and dictionaries.{ Sabitya inclu-

ding Nataka aﬁd' Kosha ), philosophy

- ( Darshana ), Puranas.
The National Archives  of Kathmandu.

has a valuable Tibetan collection. There is a

. wriften catalogue with names of texts in

Tibetan and Nevari but the catalogue does not

cover the content of the collection. Of great

worth is the Buddhist Canon comnsisting of two
large codes — Gandjur and Dandjur' ( depend-
ing upon edition Gandjur includes  from 100
upto 108 volumes and Dandjur - 225 volumes).
Gandjur and Dandjur are unique monuments
of the Tibetan written language and ancient
culture and represent national honour of the

‘Tibetans. There are coliected works of many

generations varied . in genre, style and content

" of work, they summerise scientific achicvements

of the Tibetan people covering all aspects .of
the ancient and medieval creation which goes
far beyond religious frames. '

‘Scientific works in the fields of studying
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Gandjur and Dandjur were. connected with
publications of ‘catalogues of separate editions
(the catalogue of Peking edition published
by P. H. Cordeur, the catalogue of Derjge
edition compiled by Japanese scientists, re-
‘edition of Gandjur and Dandjur of Peking
editon in Japan; in New Delhi there was -
accomplished an edition of Maagolian Gandjur
by the International Academy of .Indian -
Culture ), with edition of a series of texts, their

_translations into European languages and

commentaties ( some were published in the
series “Bibliotheca Buddhica” and as well with
analysis of separate works from Gandjur and
Dandjur ( works of E. E. Obermillef, F. 1.
Scherbatskoy, H. A. Schiffner, Y. I. Schmidt,
Y. M. Parfianovich, B. V. Semichyov and -
others.

Studies of sources on philosophy, icono—
metry and social religions moral were started
in the [ Buryat ] Institute of social sciences,
there appeared three parts of the philosophicht
treatise “Abidharmakosha® of .the Indiam
philo scpher Vasubandhu (V. century A.D.),

- they are prepared by B. V. Semichyov and M. G.

Bryanskyi.! treatises on iconometry became the
subject “of investigation by K. M. Gerasimova
practical collections of moral maxims of “Niti-
‘sastras” were elucidated in works of N. D.
Bo]sokhoyevajand T. M. Malonova.?

NI e - i

1

1) Vasubandhu Abhidharmakosha. The translation cose to the text from Tibetan into

Russian, with the preface, preparation of the Tibetan text, comments and tables by
- B. V. Semichyov and M. G. Bryanskyi, Ulan-Ude, 1980.

2) See, for example, K. M. Gerasimova. About the Canan of preparations upon texts from
‘Gandjur and Dandjur Studies on the history and philology of Central Asia. Ulan-Ude, 1976,
-Jpp i04-117; N D.. Bolsokhoyeva. “Nitisastras” in the history of the Tibetan literature
-Buddhisni and medieval culture of peoples of Central Asia. Novosibirsk, 1980, pp 83- . -
102, the same author, <*Sybhasita” of the Tibetan author of the XIIl century Sakya-

pandita ( 1182-1251 ) and its sources:- Abstracts from the conference of research stude~
nts. Hlstory of literature, linguistics. Moscow 1976, pp 12-13: T. M. Malanova. About

“early translatlons of ancient Indian “Nitisastras” in Tibet - “Pcoples of Asia and .

Africa”, 1980, N3, pp 139-136. '
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~ In the collection of "the N.atvionalr LAr.ch- :

~ives there are kept two copies  of - Narthang

edition of Gandjur- and Derge edition and

- also Narthang edition of Dandjur Ope copy of
Narthang edition of Gandjur is not complete:
The complet¢ Gandjur of | Narthang
edition kept in the National Archives of Kath-
mandu consists of 100 volumes that are divided
into and divisions: 1) Vinaya (13 v ), 2) Pradj--

: z;-yaparam'ita (20 v), 3, BuddhaaVatamsaka
(6 v), 4) Ratnakuta (5v), 5) Satras (30 v),
6) Mahaparanirvana-sutra (2 v),7) Tantra .
{21 v), 8) Garchak (contents) (2 v).

We formed the complete catalogue of
texts which are included in Gandjur of Narth-
ang edition that let us give a short charact-
éristics of Gandjur divisions. In  Narthang
edition of Gandjur the first division is formed
with treaties on Vmaya maybe it reflects
the very succession in which  Lord Buddha
sermonized his - teaching. Vlnaya consists of
I3 volumeés including 7- treahses which are

divided into 4 groups.

1. “Vinayavasta’ (* dul-ba-gzhi) consists -
of 109 parts which form 4 volumes. They
haverules of behaviour ef. monks in
community. : :

a

2. Four. treatises which are devoted to:

definition of behavioural rules of monks and

nuns. “Pratimoksa-sutra”  (so-ser thar-pa’i

'mdo ) gives a'short enumeration of 253 vows

obligatory.for every monk. Besides, “Vinay-

avi - bhanga’ ( dul-ba rnam- par‘byed-par )
lists 90 sinful doings. In “masumpratlmoksa-

suira’ {(dge-slong-ma’i so sor thar-pa’i mdo)

and “Bhlksumvmayav: bhanga” (dge-slong
‘ma’i dul-’ba: rnam-par ~’byed-pa )there are
defined rtules of behaviour of nuns.

3. The treatise “VInayaksudrakavasta”
{ *dul-ba phran-tshegs-kyi gzhi ), which details
~rules of behaviour of monasuclsm

* “Pradjnyaparamita®
.slokas. The structure of dlstubutlon of treatises

n

4 The treatise “Vmaya-uttaragrantha”‘ '
(’dul-ba gzhung bla-ma ) consists of various.
prayer texts and blessmg wishes.. The d1v151on :

, “Prad_]nyaparamlta” is dwnded into 4 groups

It

L ‘Prad;nyaparamlta the Greal”
includes one treatise ““Satasahasri - kapradjn-
yaparamita” - (shes- rab-kyx pha-rol-tu

phyin-pa stong pharag-brgya-pa ) consisting of .
12 volumes and contammg 101 . thousand

slokas
2. “Pfadjnyapai‘amita the Average” has
three variants large, average and reduced.

These three variants are the essence of the
average ,“Prad_;nyaparamxta '

al “Pancavmsatlsahasnka pradmya-
paramita® (shes rab kyi pha-rol-tu phyin-pa
stong-phrag nyi-shu luga-ba ) includes 3 volu-
mes and contains 25.thousand slokas. =

b] ‘‘Agitadasasahasrika-pradjnyapar-
aramita” ( shes rab-kyi- pha-rol-tu phyin-pa
kbri brgyad-stong-pa ) covers 3 volumes and
contains 18 thousand slokas.

c] “Das asahasrika-pradjnyaparamita”
( shes-rab gyi pha rol-tu-phyis-pa khri-pa )
consists of one volume and contain 10 thous~
and slokas. . :

3 “Pradjnyaparamita reduced” s
presented as **Astasahasrika-pradjnyaparamita”
( shes-rab kyi pha rol-tu - phyin-pa brgyad-
stong-pa ) in one volume containing and thous-‘
and slokas.-
varied

4. This group includes some

_reductions of diverse variants of “Pradjnya-

paramita™. There are treatises expounding .
) ‘ in 500, 300, 108 and 50
shows that classification of texts is  carried
out according to the grades of diminishing of
anumber of slokas. Every following treatise
represents the reduction of the previous one.



The division “Buddhaavatamsaka” consi- .

sts of 6 volumes, 39 300 slokas dividing into
115 parts. The sutra interprets the notion of
Lord Buddha, gives names of various Buddhas,
storics of their birth and death of the lands
they lived - 4 -; about -the great deeds, their
virtues and so en: :

The division “Ratnakuta” (lit. "‘The
collection of treasurcs ’) includes 6 volumes
containing 49 chapters A few treatises give a
‘numeration of different qualities and perfectl-
ons of Lord Buddha. In seperate works there
are stated answers of Lord Buddha on -questi-
ons of various people, they . are presented in
the form of a dialogue between Lord Buddha
and his followers Besides, this division conta-
ins the description of the kmgdom of Dhyana-
Buddhas. .

The division of the fifth sutra is the
largest division of Gandjur consisting. of 270
treatises {30 volumes). The Tibetan sources do

“not explain the juner structure of the division.

The section of sutras begius with ¢ ‘Bhadrakat-
pika-sutra \bsl\al -pa bzang po pa mdo), which
tells about thousands of Buddhas of the beau-
tifal kalpa. Then go “Lalitavistard-sutra”
(rgya-cher rol-pa’t mdo), “Sandhirirmocana-
sutra”’ (dgongs-pa nyes-par-grei pa’ imdo),

«Lapk=vatara-sutra” (lan-kar gshegs-pa’ i mdo/,

«Saddharma-pundarika-sutra” (dam-pa’i chos
pad dkar-pa’i mdo), <“Sul chavatika-vyuka-sutra®
( bole-ba-can gyi bkod-pa’i mdo ), ““Karanda-
vyuha-sutra” -(za-ma tog tkod-pa’i mdo) and
othess. ‘
The. division ‘‘Mahaparinirvana-sutra”
includes only one text (myang-das) “Sutra

_about the Great Niravana” in 2 volumes. The

given sutra is one of the basic works: of the

Buddhist Canon. {t runs about the past days of
Lord Buddha, about bis death and following

.
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events connected with dmsxon of Lord Budd-
.ha’s relics and remams '

. The d;vxs‘lon “Tantra’’ conéists of 423
treatises and takes up 21 volumes.

In the “Contents™ of Gandjur which ‘is.
“keptin the National archives the new and old
classifications of tantras are given. According
to the néw classification the tantras are divided
into four groups :““Anuttara-yoga-tantra”,
‘Yoga-tantra”, “‘Carya-tantra” and “Kriya-
tantra®, In accordance with the old classifica-
tion there are distinguished three groups of
- tantras : “Advaya-tantra”, “Pradjnya-yogini-
tantra” and “Upéya-.yogini—tamraf’. In the
. ¢«Contents” you can notice an intention. to
connect these types of classification. In parti-
cular, there is cited an utterance of the founder
of the yellow-hats’ sect Tsonkhava (1357-1419)
that two first points of these classifications are
identical, exactly, “Anuttara-yoga-tantra” is
none other than “Advaya-tantra™. The second
and third points of the old classification are
included in the form of subpoints of “Yoga
tantra” of the mnew classification. *

The study of “Tantras” shows that tbéy
are divided into following groups: 1) “‘Advaya.
-tantras” ( gayismed - pa’i rgyud ) and “Yoga-~ '
tantra®® ( rnal-’byor rgyud ) \

We would like to pay a particulat. atten~
tion to 1-6, Il volumes from  the “division
«Tantras” which are attributed to the division
“Old tantras”. Volume O represents a manus—
cript written with silver on black paper which
includes 444 lists. The manuscript is kept in a
wonderful condition, according to handwriting .
and paper you cansuggest thatit refers to
the end of XIX century.

1) The contents of szd]ur of Narthang editon. The National Arrhwas

with an inventory N, List 692.

Kathmandu,
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Gandjur of the National Archives of
Kathmandu is an original edition of the first
part of the Tibetan Buddhist Canon. Copies
of Gandjur of Narthang edition kept in the
USSR differ from Gandjur diseussed above,
first- in a number of texts, second- in distribu-
tion of the material in divisions, third- in
apportionment to a special division of texts
which refer to the division ““Old Tantras”. ““Old
Tantras® serve as valuable and important sources
for studies of Tibetan tantric literature
-of Mahayana, besides, they allow to begin rese-
arches in the aspect of comparative-contrastive
analysis of “Old and new Tantras”. Tibetan
texts of “Old and New Tantras” from Gand-
jur are waiting for their scientists, they offer
rich material for linguists in the aspect of
comparison of norms of the old and new
language. Besides,. study of the texts allows
to come to a conclusion about the reform
of the Tibetan language which basic stateme-
ats were worked out by a special board. The
integrated study of Gandjur of Narthang
edition from the National Archives will serve
as good source material for research of
Gandjur basic texts and for composing an
analytical catalogue of Gandjur of various
editions.

Gandjur of Derge edition from the Na—
tional Archives of Kathmandu represents a
ve-edition of Gandjur of Derge edition of
1729-1733. It is a xylograph of red print on
thick modern Buropean paper, it includes 103
volumes (the first volume is the “Contents™).
This edition was realised by representatives
{members) of red-hats’® sect -~ Kadampa in
Sikkim. The most valuable in it is the *‘Con-
tents”, it is a model source for study of the
pelitical history of Tibet, the history of
Buddhism in Tibet, and as well for study of
the history of fermation of the Tibetan Bud-
‘Thist Canop.

Aceording to the classification of the
outstanding Tibetan = scholar Buston (1280~
1364) the second part of the Buddhist Canon
forms Dandjur or sastras.  Dandjur includes
225 volumes and consists of commentaries
of Indian and Tibetan authors on- works
forming Gandjur and as well of independent
works of Tibetan suthors which gained. sych.
great authority in Tibet that becams canonic.
Among Dandjur treatises thers are composi—
tions on philosophy, - logics, - medicine, art,
literature and so on.

We do not dwell on the charaeter:stics
of Dandjur of ‘Narthang edition from - the
National Archives of Kathmandu as it COTres-
ponds completely to Dandjur of Narthang
edition which is kept in the Manuscript Depa-
rtmentof the Institute of Social Sciences of
the Buryat Division of the Siberian ‘Brangh

of the USSR Academy of Scierice (Note that

in the collection of the Archives - there is ne
first volume in Dandjur.)

Besides, in- the National -Archives there
are presented sumbums (complete collections
of works) of such well-known Tibetan authors.
as Lonchen Rabdjamba (1308-163), Tara-
natha (botn in 1575), Zhanchan Dubpai
Dorje (?) end others.

In the Tibetan collection of the archives
there are collected as well works of a few
Tibetan authors on seperate fields of science
which may be grouped.as following- history,
medicine, theatre, works on tantrism and
piographies of outatandmg men  of the
Lamaist church.

The unigue cope of manuscript Gandjur is.
kept in the Library of the Buddhxst monastery
in Lumbni. The manuscript was brought from
monastery of Shalu, the'area of main activity
of the Tibetan scholar - Buston It includes 108
volumes written with black ink .on. Tibetan
thick paper and is that very manuscript
which served as the original for all Gandjur



<vlographs. This unique copy of Gandjur.is
the most valuable and important source for
composition of the complete critical text of
the Tibetan Buddhist Canon and for compo-
sition of a comparative catalogne of Gandjur
of various editions.

In the monastery of Lumbini there arc
two variants of ¢“Sutras of Highest Wisdom™
- of ““Pradjnyaparamita”. These manuscripts
written with gold are artistically decorated
with ornamented frames and prints made with

great grace mastership and wonderful combi-

nation of colour, with pictures of Tibetan
religious  men and gods of the Buddhist
pantheon. ) '

As the Lumbini monastery belongs to
the seet of Tibetan Buddhism which is named
Sakya its library has voluminous literature
concerning the history of the sect and works
of SYakya lamas -

in the colection of the Mati»nal Museum
of Nepal there is kept a collection of Tibetan
priﬁtbooks and manuscripts Tich  in their
content. Unfortunately, the Tibetan collee-
tion of the museum is not practically sorted
out, the fund is not inventoried and vat-
alogaed. large and laborious work is needed
for study of the Tibetan fund of the muscum,
for comporition  of a - catalogue of the
collection that will give an sppertunity to
carry the unique DONUMMEDNIS of the Tibetan
written lan‘gda-‘ge ‘into scientific use. ~ In the
collection of the muscum there are repre-
sented Tibetun. versions of moauments of
ancient Indian literature:  “Abhisamayalan-
kara”, sKavyadarsa”  after Dandin and
«Garlands of jatakas” after Aryasura. The
last two works were rather popular in Tibe'.
The most valuable part of the collection is
the Tibetin  medical literature which - 13
toraditionally divided into the rGyud bzi, the

basic treatise on-the Tibetan medicine, and
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numerous -commentaries to it, - practical
instructions on usage of various methods of
healing.

In the Tibetan collections of Nepal ( thek
National Archives, libraries of the Buddhist
monasteries of Swayambu, Bodnatha, Lumbin
Pokhara ) there are kept various. cditions  of
works of ethic- didactic content which are
of great value for research.? These works.
form specific genre of Buddhist literature
which appeared asa result of synthesis  of
literary and folklore traditions with philoso- -
phical - ethic  views of Buddhism andis -
characteristic of own themes and  artistic -
peculiarities- Borzawing legends, traditions,
fairy- tales from inexaustible treasures of
folk art and creating them in a poetic form
Buddhist preachers accommodated these lively
and fascinating stories for account and
popularization  of moral - ethic aspects of
Buddhism. The critical analysis of these most
valuable litcrary sources from the point of -
view at social science will be of importance
for comparative study of different editions..
of texts of didactic content, promote the true
decistons of the problem about the origin
of the genre in the litcrature of . Tibet and -
give an opportunity to define with critical
assurance the level of influence of folklore
elements'on  philosophical-cthic aspects  of
Buddhism. The integrated study of monu-
ments of Tibetan culture wili allow to carry
into scientific use unique treatises in the Tibetan
language which will serve model sources for
linguists, historians, buddhologists, ethno- -
graphers, art critics, medical men.

Exposure and study of the most interest-
ing monuments of Tibetan collections of Nepal
is a necessary condition for elucidation of the
character of - original Tibetan culture and its.
role among the medieval cultures of Centrak
Asia. )

1) See the article by N. Bolsokhoyeva about study of Tibstan ethic-didactic literature in
the Institute of Social Sciences of the Buryat Division of the Siberian Branch of the
USSR Academy of Science in **Peoples of Asia and Africa”, 1981, N4 pp 156-169.




Report on the Monuments of Northern
Nepal

A continyed ) '

Monuments of Kabre District
Temples of Timal Dhara

In the zone located beiween the Indrawati

Sun Kosiand Rosi Khola rivers are located the
following temples :

Lamagaon -

Pharagaon

Dorjegang

Kalleri

Parsel

Pokari
Dharagaon

Tsopiar
Palugar

These temnples are all located in rich culti-
vated land at an altitude of 1000 m.

The buildings are of very simple form
with a pitched roof.
An  entrance porchy gives

access centrally through a double leaved deor
into the chapel. The  chapel rectangular in
shape follows the plan of four pillars supporting
the roof, with the altar opposite the entrance
door. '
The walls are deeorated with paintings.
The yearly festivals occur in the month of

' (eater. dim.

»Cb'r_nei’llge' Jest

community
the

Bhaddu (At.-Sept). The whole'
meets on thit occasion-for ome day ;
festival ends with a religious dance.

The temple is usé‘d"’dn]y on-For 2 oecasi-

ons in.one year, during the fcsuval and at the
" end of the period of religions mstmctxon

K

Temple of Bantah—. S

The temple of Bantali-is eated in  the
middle of a Tamang settlement on- a southern
slope at an altitude of 1800' m,

The femp] set in a courtyard, is built on

i a émall platform ¢(h- 0 40 m)

‘The building is a two storey construction
15,0mx7,55m -~ H. of the
1,80 m).

temple: 2, 60 m - H of the fi ust floor

The faCad/” oi-the temple is epen-to thc

"South, : .

The walls are in stones; th¢’ toof is pit-
ched, covered with slates and has ap additional

‘small roof of Gumaune type.

A door givos aceess fo the chapel {dim, ;
4,40mx 6, 60 m).
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Kabre districtﬁ temple of Bantali temple; extern. din.: 7,75% 5,50 m.

Chapel: 4,40 5 6,50 m.

Four pillars support the ceiling.

On thealtar {H : 1,00 ) clay images
(from left to right) of Guru Dragpo, Chenresi,
Dorjechang, Sakyamuni, Sangye Chomden,
Mindrugpa, Gura Rinpoche, Senge Dungmo.
Present condition '

The northern and western walls are in
bad condition due to water infiltration aund the
1580 earthquake,

The roof very badly laid (fack of material
and beams) leaks.

The temple is damp ; dampness coming

from the soil and absénce of drainage during
the rainy period, water:circulates on the north-

ern side which is sligﬁtly at 3 higher level, the’

temple being built on a slope.

Religious books

Domang, Midfugp Konchog Chudi, '

Guru Gongsal, Bardo Tedol, Shitro Mani-
(Dochenpa) Dotje Sempa, Sol Deb,  Drolma
Kurim, Monlam,

On the southern side hangs a bronze bell
with an inscription and date : 1982 B.S.

The lama-in charge is Nyima Tsering Bal
of the sect Drugpa Miadrugpa.

There are 22 monks atteading the cerem-
onies.

" Main ceremonies

Full moon of Saun

Full moon of Magh (Feb. : New Year).

The temple of Bantali is important in the-
history of this part of Central Nepal and quo-

ted in donations in  conneXion with other
shrines such as Puri.
The present temple was built in 1969

replacing an older construction which wasKa,
threatened a by land slide.




Re‘pert...

Temple of Majhipetha, Gyang Tol
Wangdrup Gyang

The temple is built on the edge of a ridge
at an altitude of 1440 m and  is surrounded
Ficus trees.

The building stands on a platform and is
of reetangular size (5,00 m x 8,70 m).

The walls are in stone bedded in mertar.
The two sloped roof is covered with tlles
-of the Newari type. :

The chapel (4,00 m x 7,50 m): two pillars
support the roof. On the altar clay images
of Guru Dragpo, Jampaia, Sakyamuni,
Dorjeehang, Chenresi, Guru Rispoche.,

The walls are painted on three sides.
Present condition '

The roof is in a bad condltlon and needs
repair.

Books

Domang. A nﬁmber of books ‘have been.

2

destroyed by negligence. The lama has a Book:
of the genealogy of the clan in his possession.
The Head Lama, Nawal Smgh Yondzan,.
is also 2 member of the National Panchayat .
member of the Nyingmapa 'sect.
The temple belongs to the lineage.

Temlpe of Nagre [ Tsalaku Gydng:

. Tamakhani Panchayat

.The temple is a two storeyed building, on

- - Tectasgular plan, of the standard style (see Puri-

Gyang).

. It was rebuilt in 2018 B.S. (1961 A. D.).

It contains images of Guru Rinpoche,
Opame, Maning, Guru Dragpo, Sengc Don-
gma.

A LaImo;m' of 1936 B S (1879 A D)
quotes the temples of Puri, Bangtali, Nagre,
Lisankhu, Rishangko, Charikot, -Phalasi,

" A private Guthi (qu Gutbl) is attached.
to the temple.

(To be contmued )
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( continued )

Wednesday 9th - Andy my cortege was
still swelling. The Nepalese government has
estimate that | was not yet sufficiently guarded
and it has or rather the “‘seat” of Bhatgaon has
addressed me a ‘pulis”, police constable. If this
continues I shall end in supporting the whole
population of Nepal, because it is needless to
mexntion that all these pecple are expecting their
reward. In the afternoon . the number of ‘pulis’
has douybted but this evening Tam reduced
onceé more to unity. And I have thus paraded
through the streets of Bhatgaon an imperial
cortege. This imposing procession has done a
considerable injustice to the corteges of Kaci
Jagénnatba which they were escorting with due
puja forms, today accompanicd by great bea-

tiag of drums and blowing of flutes; I attracted
as many people as my divine rival. The Nepa-
lese being very prolific, the roads are crowded
with idle urchins too glad to follow behind the
procession There was a good crowd of about
fifty of them behind me when 1 returned. On
the faith of my reputation the ‘“whole of Bha-
tgaon’’ had come out in the street to see me.
The sun alone did not have the curiosity to see
me; he stubborhly veiled his face with a thiek
icy mist and to make my bungalow habitable,l
was obliged to attend to my windows with
shegts of paper.

-Sylvain Levi

My first day has bcen lucky, I found an
inscription of Civadeva in a good state of pre-
servation in an old ruined ‘‘hiti” (washing .
place) of the Tulacehi Tol. More so even than
at Kathmandu, more so even than at Patan,
epigraphy spreads out at Bhatgaon; magnifici¥
ent stelas carefully engraved give the chromo-
logy of the Mallas. The town is full of temples
majority of which are in ruins and decay; the
bazar is still important, but one has the sensa-
tion of a life that is shrinking as has happened
at Patan. Centralization carrics on its work even
in Nepal; Kathmandu absorbs the valley. The
principal temples are those of Bhairava of Kali
and Dattatrya.Very few caityas and not one

ghat is monumental; I have not yet seen the viha-
ras. Here like elsewhere in Nepal the religion of
Devi trinmphs under all its forms; Kali, Bhaga-
vati, Guhyecvari, Maha-Laksmi has also a fairly
good temple. The Darbar smaller than that at
Patan is nevertheless picturesque in its grouping
of pillars, of graduated roofs and of colours;
it has like Kathmandu its ‘‘gate of gold”.

Bhatgaon 13th February—The icy blast
has kept me in my house muffled up in vain to
protect myself against the stings of the wind that
sweeps my room. What a dowppodur the clouds
clung to the trees lossened themselves gathered
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in compact masses and melted in torrents.
The whole of my escort crammed ’ in-shelter in _

the hall, warmed itself as best it could whilst

the bulls: were fighting in the neighbouring_

meadow. Bhatgaon is the town of bulls there

- are as many as inhabitants. Yesterday one of

them has charged our cortege and it was a

very rejoicing sauve-qui-peut (make best your -

escape’. And in spite of the dreadful rain, pro-
cessions followed one another and the rattles
did not cease from tinkling. Morning and eve-
ning since the full Moon a cortege preceded
by fifes hantbous and cymbals proceed to the
temple of Jaganath sings choruses makes puja
and returns to town. A Nevar carries on a tray
a vase containing the water that has washed
the god; and the good people on their way.
deposit on the tray the modest offering of one
pice to receive in the hollow of their hand a

lictle of the holy water; they swallow a portion™.

of it and with the rest they touch the sacred.
points of their body.

Yesterday morning a pious procession
of children, lads and lasses went past by also
on the road; two small ones at the head also
carried on a brass tray flowers and the chil-
dish procession proceeded along singing a
hymn to Savasti if you please would believe .
befere the beginning of the ¢lass. On the bank
of the Hanumati was another cortege but less
gay., Ahead four men carrying on their
shoulders two poles supporting the body of a
woman covered with a cloth; behind a man
assisted by two friends yells madly; a group of

parents follow him maoning together. They

reach the bank of the river the wood is ready
whilst the family accomplishes the lustral
ablutions the wood burns and the unfortunate

corpse grills.

At lst yesterday morping I was able to
continue the course of my expeditions; I visited
the borough of Timi that stretches on a platean
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between the Manohara and the Bagmati half-
way between Kathmandu and Bhatgaon. The
borough 15 densely populated ‘and contrasts by .
its cleanliness relative to the towns of Nepal.
I searched all the temples, caltyaa and viharas.
It is again Kali under all her forms who trium-
phs here; the principal témple is Bala Kumari.
With and Laksmi Ganeca especially is popular; °

its chapels infected by clotted bleod and adorned

by bulls horns speak enough of the sanguinary”
sacrifices with which the people honour the
gods in Nepal. Here also abound the small
stelas generally of no iraportance but ‘decorated
by- an embossment of grinning mask at the
summ]t with a long snake, unwmdmg its links
on either side. The Nevars give them the name
of Brhaspati and make them a daxly pU]a, the
Gurkhas do not keep an accout of them

I was coming out disappointed at my .
failure when I notice a depressed paht. It is the

.old road, tells me the pulis-ji; the old road is

Just my concern, And at a hundred metres on
the right I find a hlthl in ruins w1th a half-worn
stela; the top has dlsappeared but the base isj
very legible. The form of the letters,:the wordi-
ngs the exterior disposal clearly indicate a stela
of Civadava ILI discover another bithi to the
left of the road; I run to it through the human
rejections that always adorn the environ of an
Indian village. Stretched on the ground a
fragment of stela admirably traced with chara-
cters of the days of Mana deva and that shows
the mark of quite a recent break. The hithi in
question has jusi been repaired and in the cou- -
rse of the work, the stone was broken; and in
the crowd that surrounds me, nobody' knows
where the fragment has gone, a Timian assures
me, however, that he had been employed in the.
repairs of the hithi. My pulis-ji (because the
pulis of Timi did not wish to 1ose the opportu-
nity and my cortege made a somersault) the.
pulis-ji attempt to extiact the said stone from




its i itting, but -the only result was that one of

the pulis fall backwards ina kmd of mlre

which would envy the c]eanlmess of our manure
dltches :

Talso v1sxted the nelghbourmg v1|iagc of
Nagdes to the Nc\rih of Timi but to -no avail.
This morning, alyays. treuhng behind me the
encumbrmg mulntude of my fellow—iaoourers,
1 climed under a. burmnfr sun that evidently
desired to mahe bnod its threc days of eclipse -
the steep slopes that lead to the there abouts
of 7000 metres of altitude among the terraces
where spread cultivation as fac as the temple
of Manjucri- C'\rwasu On coming from Maha-
cina, say the Buddhists of Ncpal Manjucri
erected this temple; there remains nothing of
it; the actuza! construction is quite modern of
the biginning of this century. Ordmary brick-
built chapel hugging the rock sheltered by an
enormous stone ‘that overhangs and that carries
a small caitya onits summit; the rock penetra-
tes the roofing and :'se'rv_es_as a ceiling. The
Buddhists venerate the sanctuary in honour
of Manuceri the Hindus worship thither with
equal devotion, Saravasti, whom the Buddhists
give'as a wife to Manjueri. My mukhvas two
Gurkhas and also-the piilis-ji prostrate themse—
lves before the imiage and touch the ground
with their foreheads; they also ring the visitors’
bell. My Pundit and my coolie devout Buddhi-
st accomplish the same tites with the same
ardour.

In the afternoon | await a  visit; the
mahant of the Math of Valacchi-Tol had sent
word that he world callover and had sent me
to examine a marnuscript that nobody in the
monastery is able to decipher he thought the
work to be Buddhistic-because at the beginning
was written: “‘aamo buddhaya” The writing
is correct but the Buddhism of the text stopped
there. It is a very *long and troublesome comm-
entary on the Malati-Madhava of a ‘certain
Dacaratha. Now the mahant sends tne 'word
t¢hat he is ailing and cannot call over. But since
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he has half opened his door, I shall perhaps
succeed in wrenchmg itoffand I reply that.
since he is ill, I shall pay him the visit. And I
proceed to the convent. Itisa Math of Jainga-
mas that rmourously closes its doors to nm—:.
and all. Long discussions take ploce.At last the
mzhant informs m¢ that he will come and meet
me on the causeway, outside the monastery.
While waiting for him a distraction offers itsclf.
On a neighbouring.platform in front of the emple
of Kaliand facing the temple of BhdlrdVa, on
one of those rectangular brick platfurms that
encumber the roads and crossways a éompact.‘
crowd assists to the representation of a nataka
or so-called one Men, women and children
are there covered with brass rings flowered.
with marigolds and wearing necklace of
large oranges. Their heads are hidden undera
fantastic mask with large round eyes and
fiat noses, On the top of their ears protrude
two oblique stems supporting large gilded
lozenges. Their head-gear consist of metres.
with very large crowns from which falls a.
tufted and greasy head of hair in Tibetan styls.
The perscnages are Kali, Bhairava, ete .. The
masked actors begin presenting grotesque-
greetings to the circle’ of spectators,  then
express by dancing the various sentiments.
pussessing them. At last the mahant arrives,
a tall old man with a long white beard,.
draped in the yellow robe of the sannyasis..
f address him in Sanscrit he admits to me:
that he does not know it. The kind of novice:
he escorts does not know any the more. Here
am I reduced to Hindustani and dame, my
Hindustani is not worth my Sanscrit [ ask
to see the “pustaks”. The kind mahant
veplies with calm that he has none. And he sent
me one for examipation. The sin of lying.
does not worry them, at least as regard. the
Mlecchas, la short he consents to tell me
that the Pundit of the monastery, absent at.
present is returning tomorrow and 't_hen'
matters would be seen into. The perpetual
tOMOITow. ( To be confinued )
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