Virupaksha

The Nagas were one of the different tribes
of the primitive age. The Nagas were of the
matriarchal society: So, in their society the
woman folks had unlimited sway in compari-
sion with those men folk. So, the women were
the rightful claimants of power and property.
Men had no right on the property. That’s why
in the society of those days the sexual freedom
was given priority to all even among the
brothers and the sisters, so to say between
mother and the son. The wealth always remains
intact within a family only owing to this
sexual freedom being allowed within a parti-
cular family. The popular legend that Viru-
paksha had sexual relation with his own mother
finds support in this sexual freedom, prevailing
in those days. Later on the Aryans, too,
adopted the above mentioned tradition of
marriage system practised by the Nagas. Innu-
merable instances are found in a careful perusal
of Vedic, Itihas-Purana, Buddhist and Jain scri-
ptures. In the Vedic literature we come across
the legend of incestuous sexual relations of
Prajapati Brabma with his own daughter!. The
Buddhist scriptures indicate that the Sakyan
clan itself was the result of the sexual relations
among the brothers and the sisters.?  The
commentary of the Suttanipata, a well known
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Buddhist scripture, states that the Sakyas were
reproached by the Koliyans for cohabiting
like dogs with their own sisters.® Itis men-
tioned in Avashyakachurni, a Jain scripture,
that King Ushava married his owa daughter
and King Pupphaketu allowed his scn to
marry his own sister%..

Thus, from the very primitive times the:
tradition of sexual cohabitation even among
blood relatives was widely prevalent among
the ancient tribes of Nepal and India as it was
spread in other auncient civilisations of this.
world, too. Lord Rudra-Siva, known as the
revered god so to say the popwlar deity of .
the primitive man from before the adveat of
the Vedic Aryans, had married his own sister
‘Ambika’.5 This myth as well as the popular
legend that Virupaksha, the chief of the Naga
tribes, had sexual intercourse with his own
mother can be taken here in this very context,
This sort of sexual freedom among the primi-
tive tribes of Nepal is, in fact, the logical .
sequence of the matriarchal system as well as
the establishment of the rule of various non-
Aryan tribes like the Nagas and so on in
accordance with other contemporary civilisa~
tions of the world.® The popular legend of
Virupaksha can be accouated for on this very:



basis. Lord Rudra-Siva, the non-Aryan god,
was the revered deity of these Nagas in accor-
dance with the tradition, prevalent among the
other ancient tribes. Virupaksha, installed at
-Arvaghatin Pasupati region, is shown with a
Siva-Linga in the left hand and a rosary in his
right hand’7 This icon, clearly, supports the
above fasts. Besides, according to the Paura-
nic myths the Nagas were the gate-keepers of
Pasupati-Siva The Varahapurana states that
the worship of Pasupati-Siva cannot be fruitful
until and unless one first pays homage to the
Naga 8 These facts, too, support the afore-
stated statement,

It has already been discussed above that
Virupaksha was the chief of the Nagas. It
seems that this fact is supported with the
Pauranic legends, too. According to Varaha-

purana, one of the eighteen prominent puranas, -

there was a Naga named Shleshamantaka at
Pasupati region. After having atoned for sins
by his severe penance, he obtained the favour
of Pasupati-Siva. He, too, had an Ashram
near about the Lord9. That purana states,
clearly, these facts. These descriptions of
Varahapurana coincide mostly with the popu-
lar legend of Virupaksha. These facts lend
support to the possibility that Shleshamantaka
was also a name of Virupaksha. Most probably
the Naga ‘Shleshamaataka’ came to be known
as *Virupaksha’ after his absorption in Siva
(fara #1757 )-19 Again, as the region was the
dwelling place of the Naga ‘Shleshamantaka’,
it became well known as Shleshamantaka
forest. Hence, the fact that there was the huge
habitation of the Nagas in that region, comes
1o be true. This view, too, has helped us to prove
that Virupaksha was the chief of the Nagas.

Again, the Naga deities are especially
shown emerging out of water in the arte-
facts. The images of this kind are available
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in the ‘Bharhut art’.1! According to Valmiki
Ramayana and Divyavadana, the Buddhist
scripture, they were the ‘Udaka nihsrita Dev-
ah’ i.e. the gods who had come forth out of
water.? Duriog the Kushana period their
images began to be installed on the banks of
river or -the big lakes. Because they were
considered to De the patron deitics of the
water currents underneath. '3 Virupaksha,
having three eyes, installed at  Pasupati
Aryaghat can be taken here in this very context.
This imageis installed on the bank of the
sacred river Bagmati and is shown as if it was
emerging from under the waters. The people
offer libation of water daily to him, too, as
it was done to other Naga deities. From all
these facts it comes to be known that
Virupaksha was, first of all, the Naga chief
and afterwards came to be worshipped as
Rudra-Siva, having three eyes. Accordingto
Sivasatanamastotra Virupaksha is also oneof
108 names of Siva.}4 It, too, points out towards
the aforestated facts.

Soma, Agni, Indra and Varuna were the
Dikpalas of North, East, South and West
respectively in our religious view-point. But,
in the popular version Dhritarashtra, the chief
of the Gandharvas,‘Virupaksha_, the chief of the
Nagas, Vaishravana Kubera, the chief of the
Yakshas as well as Virudhaka, the chief of the
Kumbhanda tribes were the Lokpalas of East,
West, North a_nd South respectively. They were
revered as Chatumaharajika or the four great
gods. A thorough study of the Buddhist litera-
tures as well as the Sanchi and the Bharhut
Stupas renders (affords) a clear-cut picture of
this fact.15 The names and homages of these
deities are found to be mcntioned even in .
Atharvaveda 11/9/17 and 8/6/15- In that veda
they are stated as Gandharvapsara, Kumbha-
mushka {Kumbhanda), Naga and Itarajana
(Punyajana).ie
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Even though Virupaksha was .a 'Naga
chief, he, having been very popular among
the masses, came to be adored as_a god.
According to Roopamandan (the scripture) he
was one of the twelve Rudras.17 It is essen-
tial to give libations of water (EWUT) to V1ru-
paksha also along with other vanous gods
and goddesses as recorded in the erhya
rituals.18 These are the very reasons why the
tradition of worshipping Virapaksha after
installing his images, is still being practised
here even though he was a Naga, a non-Aryan.
tribe. The installation of this Virupaksha image
in the Pasupati region can be taken here in
this very context. A -mediaeval image of
_ Virupaksha is installed at Gupuchchba i. e
Svayambhu hill, too, in Kathmandu. The
Kanchipuram copper-plate inscription, dated
Saka era 1450 (1528 A .C.) states that an image
and temple of Virupaksha was installed there
in South India.}® Again, the Ramayana has
stated that Virupaksha was an elephant of
Lord Indra, the Lokpala of Eastern direction.20
Thus, although the non-Aryan Naga tribes were
conquered by the Aryans, the Aryans were
unable to counter-act the popular version of
the masses; the result was that they, accepting
the popular approvals of other ancient tribes
including the Naga one as an’ unaltered part
“of their religion and culture, bad to adopt
the culture of the conquered tribes as the
foundation of their very existence. They
recognized the matriarchal system of the non-
Aryans in a doctrinal manner. The influence
of matriarchy will, clearly, be visible in the
fact that Siva becomes just like a corpse in
absence of . female energy (WIdafh) 21 This
fact seems to be correct that none hates others,
saying that they are destitute of Vishnu or
Siva. But everyone abuses ( condemns ) the
weak or incapables, saying that they are
deprived of energy.22

century A. C. as shown with

It seems that fhe rmaoe of Vlrupaksha..
the Naga dclty, _was, fxrst of all, iostalled at’
Pasupati Aryaghat in Nepal at about Sth -

. century A.C: Lain S. Bangdel and Pratapaditya-

Pal differ in their 'dating of this image.
According to Bangdel it was'the product of
the 4th century A, C.2% whereas Pal accepts
it as of the 6th century A. C.?% But, in fact,
this image seems to be the product of 5th
the study of
history. The study of art and history has
brought forth the aforesaid conclusion. It is
essential to make thorough study of both sides
viz. art and history of the image while fixing
the conjectural date of its making. 1t does not
seem to be proper atall to leave out history
even though the art side is stronger enough.
This image was, possibly, installed by Shree
Bhogini, the Naga wife of the Lichchhavi King
Shree Manadeva of 5th century A.C. in the
memory of the tutelary or the guardjan deity
of her mother’s side (®1ga). 1t has already
been mentioned in'an editorial of Rolamba,
Vol. 5, No. 3, the quarterly journal of the
Joshi Research Institute, that Shree Bhogini was
a Naga woman. The finding of this image of
Virupaksha, the Naga chief, too, has lent
support to prove the fact that Shree Bhogini
was a Naga woman,

The first reference about Shree Bhogini is
found out on the reverse of the coins, bearing

-the word ‘Shree Mananka’ which was circulated

by the Lichchhavi King Shree Manadeva. The
name ‘Shree Bhogin¥’ is; clearly, inscribed on
that coin.?® With the finding of this coin it
is known that Shree Bhogini was the principal

‘queen of Shree Manadeva. The line ‘shaifa-

Afa sfaarea awadd)’ of the inscription of

Vijayavati, the princess, is taken here
as an ample evidence for  proving
it.26 After the numismatic evidence the first

mention of Shree Bhoginiis to be found on
the very aforesaid inscription, dated Samvat
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427. That inscription was instalied by Vijaya-
vati, the daughter of Shree Manadeva by his
consort Shree Bhogini, the Naga worsan. She
had erected . an inscription along with  the
installation of a Siva Linga near about the
image, installed by ber mother. That was

~no other than the aforest'ifed Suryaghat

mscnr\tlon

From the study of the aforesald different
facts it is known that Virupaksha was the chief
of the Nagas and he was revered asa Naga
deity. The finding of this image illuminates
the fact that the tradition of the Naga tribes
remained here in MNepal uninterruptedly from
the very primitive times. This fact cannot be
set aside.
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