some circumstances, such a s jatra religious festivals, today favour the
merging of diverse repertoire s.The sixth chapter puts forth an inte rpretation
of the observed fa cts by emphasizing the musical compatibility of
repertoires marked by a common association with "Indian civilisation" or
by the use of the same inslrUment (corrbina tion of harmonium and labala,
for example). Grandin also discusses the ideological currents which
articulate Newar e!hnic awareness I'Oday, within the realm of nwsic, bu t
als o extend to the linguistic and political realms .
In COnlrasl 10 his predecessors, who followed a more familiar
approach to elhnomusicology, and were more interested in Newar music
and instrurrenls, Grandin deals with the subject from a new and justified
soc iological perspect ive. He clearly s hows the turning point marked by !he
fall of the Ranas, the openings to modernity following the revolutionary
movement in 1 989~90; he always places such changes within the
perspective o f the Newar minority. The methodology employed, des pite ilS
ext remely positive si de, nevertheless has serious drawback s; it assumes as
a maller of fact that the reader withou t know ledge of Nepali will be
famil ia r with the acoustic material in ques tion or have on-site experience. I
would have hoped tha! in add ition to the very useful glossary of Nepali and
Newari tenn s, a cassette of re cord ings would have been included to allow
direct access to the sounds of the Newar of Kirtipur.
Besides lhe ql) e~li ons which the representativeness o f the sampling
bring up, one might also question the choice of the town of Kirtipur in
relation 10 other Newar 10wnS in the Kalhmandu Valley , or even towns
which are predominantly Nepali-speaking.
In conclusion, Ihis text by Jngemar Grandin is a valuable source of
infonnation and most useful because of its numerous Nepali references
(texts, records and cassettes, often unavailable in the West). However, it is
likely 10 have grealer interest for the sociologist and risks disappointing the
ethnomusicologis t an xious 10 bener understand Newar music.

Pirkko Moisa)a. Cul/uTai CogniJion in Music: Continuity and Change in
the Gurung Music of NepaL Jyv3skyJa : Gummerus Kirj apaino Oy,
1991 (Suomen etnomu siko)ogise n seuran julkaisuja 4). xi i. 427 pp .•
Review by Mireille Helffer
Pirkko Moisala's book, dedcated to the ITlJsic of an ethnic g roup in central
Nepal, is a significant contribution 10 the knowledge of Himalayan mus ic,
as much for the novelty of the subject as for the methodology which
combines anthropological, musicological and cognitive approaches.
The author, who has had several articles published in periodicals in
Nepal and FInland, bases her work on solid fi eldwork. She visited a village
in the district of lamjung with a majority Gurung population (in 1975~76,
and more briefly in 1985); there, she collected music documentation to
which 12 hours of videocassettes were added. She took advantage of the
ten-year interval between her two visits to perfect her study of Nepali in
London and ethnomusi cology in the United States.
In the two introductory chaplers, the author explains and jus tifies her
cho ice of methodology by acknowledging her indebtedness to the late John
Blacking. and other Sign ificant names in American ethnomusicology : Alan
Merriam , Bruno Nett) and Norma Mcl..eod. She also details the theore tical
presuppositions which underlie her research and which aim at e lucidating
10 what measure changes in musical order are concomitant wi!h other
ob...o;ervable changes in it given culture.
The following chapter places Ihe Gurung ethn ic group within the
Nepalese context. T here is a clear su mmary of data gathered by numerous
English, Nepalese and French anthropologists during the last decades and a
rigorous presentation of the conditions in which the sludy was carried out,
at a time when !he process ofNepalization was most intense.
The fourth chapler which deals with problems relative to the
specificity of Gurung music takes up nearty half of the book: it is divided
in six sub-chapters which successively examine the following points:
~

village music, 1975-76

• Gurung and Nepalese musical concepts

• Published in French in Yea,bookfo, r,aditiontJl MllSic. 24/1992, p. 163·]64.
Translation: S. Keyes
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- musical events, a description of si tes where music is
practised. especially the Gurung institution, rod; gluJr where
the youth of both sexes get together to sing and play the
madaldrum
- diverse "genres" representing varying degrees of Gurung
cul tu re
- changes in the village in 1985
- the emergence of urban music among the young Gurung
living in the Kathmandu Valley
Two particularly significant musical manifestations are emphasised:
1) the serga dance. included in death rituals. which uses a dozen different
rhythmic patterns; and 2) the ghatJtu epic dance. considered by the
Gurung as well as foreign observers as the most representative of Gurung
culture which requi res a male chorus, four modal drummers and two to
three young female dancers. The performance lasts three days and nights.
One part o,Jf this long epic is minutely ana lysed: text, carefull y noted
melodic and rhythmic pallems. vocal and dance styles leadi ng to a trance,
etc. Two other musical genres where lndo·Nepalese influence are clearly
present are highlighted: 1) the Krishna Carirra or the li fe story of Krishna,
with Nepali text; and 2) contemporary music and dance performed by
village youm for amuserrent and integrated in presentations designated by
the English term Thewr (for theatre); local songs are included as well as
popular pan-Nepa lese songs called loknla gil and some songs adapted from
Radio Nepal broadcasts.
In the conclusion. the author, who recognises the transitory state in
which the ambient culture is conveyed by the education system and the
media, attempts to analyse the changes she witnessed during her two
fieldtrips. She always considers musical perfonnances from three aspects:
culture, musical genre and particular conditions where she observed eac h
of these aspects.

Carol Tingey: Auspicious Music in a Changing Society. The Damai
Musicians of Nepal. London : School of Oriental and African
Studies, University of London, SOAS Musicology Sericslvol. 2, 1994,
284 p.

•

Review by Mireillc Helffer
Seven years have passed since Carol Tingey completed her Rl.D.• under
the supervision of Richard Widdess. at Ihe University of London. The
above-ment ioned book, which further explores her dissertalion topic. is
much more comprehensive and Ihe author merits the highest praise. The
book constitutes the culmination of extensive fi eldwork in Nepal from
1987 to 1988 and concems the caste of tailor/musicians. the Damai , whose
primary function is to ensure "auspicious music" for everyone.
The author's material has been organised according 10 a standard
pattern. The two introductory chapters specify the methodology; the Damru
are placed within their geographical environment and the hi storica l
condili ons of their settlements are examined. 'll1e reader will appreciate
seeing how the Rajputs from norlhern India seemed 10 have favoured the
development of sma ll instrumental ensembles in Nepal; these ensembles
were the heirs of naqqara khansi and naubat shahnai in India and were
characterised by the presence of naqqara kettledrums and shahnai oboes.
The study of the instruments composing these ensembles, often
des ignated by the tenn "the five instruments" (paficai baj5), comprises the
contents of the third chapter. Each of the instruments-whether shawrns
(shahnai), kettledrums of varying sizes (naqqara. damaha, tyamko) . long
natu ral horns (narsinga), trumpets (karnaf), or cymbals-is the object of a
meticulous organological description accompan ied by excelle nt
photographs and drawings. There is particular attention to playing
techniques. especially the shawm (oboe), of which Carol Tingey has
become a sk illed instrumentllist.

In summary. il is an informat ive book based on the author's original
documentat ion; contemporary ethnomusicology is confronted with the
omnipresent problem of musical acculturation, and there is ample material
for reflection. The reader will a ppreciate the abundance of iconographic
documentation and musical examples, but unfortunately, there are no
recordings illustrating the author's subject maller nor an index. wh ich would
make the work more accessibk!.

The fo urth chapter examines the status of the Damai in Nepalese
soc iety; despite their fairly low rank among the impure and untouchable
castes, such as the Kami smiths or the Sarki lanners/shoemakers, the
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• Published In French in Cailiers de Musiques TradWonnelles, 8/ 1995, p. 23723 9. 'hnslalion: S. Keyes.

