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THE ART OF NICHOLAS ROERICH
Edgar Lansbury

Curator, Nicholus Roerich Museum, New York

In tie year 1974, we of the Nicholas Roerich Musem in New York City
celeorate the Centenary of a great artist.  Strangers who come into our museuns
for the first time are affected by the color, beauty, and vibrancy of the paintings.
They may not be familiar with the style, but there is something about the consistency
of the work and the artist’s point of view that is undeniable, and sets the visitor to-
wondering who this man was, what kind of person, what point of view can be focused.
in a lifetime to create sucha body of work, because what we have here in the museum.
is cnly a small part of the grand total of about 7,000 paintings that Nicholas
Roerich created, and the paintings are only a portion of the work that this great -
man a'ccomplishcd in his lifetime.

Nicbolas Roerich was more than just a painter, and in understanding his
paintings and his work as aa artist, it helps to know more about his activities and
aspirations. He was responsible for some quite remarkable achievements in areas other
than that of painting.

Tbus, people coming to the Nicholas Roerich Museum in New York ask
the questiens “Why a Museum?’ “Who was Roerich?” ““Where does he fitin the
history of art and in relation to other artists?”” “How do we compare him with:
Picasso: how do we compare him with Matisse: how do we compare him with:
Rembrandt ?”

There is tendency in our culture to categorize everybody, to put each man.
into a slot - a convenient cubbyhole where, at a moment’s notice, we can refer to-
bim and have the comfort of of knowing that he fits some where between so-and-so-

and so-and-so and and ‘‘this” is what we expect of him! Roerich defies such
categorizing. He is a man who created his own style. If cne looks at his paintings.
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today and tries to equate them with modern art or with the classic or more ancient
-8tyles of painting, it doesn‘t work. Though he derived a tremendous -lot from all
-of these - the artistic heritage of the Western and the Eastern World - he cannot be
placed in any of these cubbyholes. He truly created his own world. Claude
#Bragdon aptly described the singular and personal position that Roerich holds as
an artist: “In the history of the finer arts, certain individuals have appeared from
time to time, whose work has a unique and profound quality, which differentiates them
from’ their contemporaries, makiag it impossible to classify them in any known

category and to ally them with any school, because they resemble themselves only-and
-one another, like some spaceless and tlmeless order of inmitiates. Such were Leonardo,

Rembrandt, Durer, Blake and in other fields, Beethoven, Balzac, Rodin. Roerich
An his iife, in his characeter and in his art reveals himself as a member of this
fraternity.” ‘
The other overwhelming quality underlying Roerich’s work is a singulas kind
«©f purpose and strivibg. Here at the museum, particularly in the paintings of the
Himalayan period, we see this striving to express a spirituality in pature and te link
that spirituality with man’s own spirituality and with man’s own striving to perfect
himself. This idea is very basic to Roerich’s art and life, and the more one studies
the man, the more one recognizes the basic spirituality of his life and purpose and
®6es in it the expression of a great soul a remarkable human being - whose expre-
#sions can oniy be matched by examples such as Leonardo or Rembrandt. He was
a painter. He was an archeologist. He was anexplorer. He was a writer. He was
- pan-humaaist, a great philosopher, a poet, a friend of kings, emperors, presidsnts and
thermits, from the lowest to the highest.
Nicholas Roerich was born in Russia, in St. Petersburg, in 1874. His father
‘was an eminent attorney and he grew up on the family estate which, interestingly enough,
‘was called Iswara, a Sanscrit word meaning, amoang other things, Ashram or sacred -
.dwelling, Even in that early cge, there was a certain orientation towards the Eastern ~
mysticism that we commonly associate with the artist. His father, like most fathers, was
quite anxious that his son should follow in his footsteps and also become a lawyer.
‘With that purpose, in 1893 Roerich simultaneously enrolled in the umversrty and the
Academy of Fine Arts in St. Petersburg : :
As a young boy, on his father’s estate, he very early showed a great mterest in the
heritage of the partlcu\ar area of ancient Russia in which he grew up. He used to go
out with a shovel, and dig around in the mounds and come up with ancient artifacts
‘which he linked to his own forebears and the early settlers of that particular countryside.
The name Roerich 1s a very ancient one in Russia since it can be traced back to the
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Nicholas Roerich [7

earliest pioneers in that part of the world, toa famous, almost mythological but quite-
real hero, by the name of Rurik, who was invited in 862 to rule over the tribes inhabiting:
the area that was later to become Russia. He accepted the invitation and founded a.

 dynasty from which many of the Russian princes claimed descent. In all of Roerich’s.

earliest paintings ope finds an expression of this tremendous interest in his own past,,
in the heritage of the Russian people. One finds paintings of Nordic boats, the old
camping places of the great chieftains, and so forth, In the words of the writer Alexei
Remizov: “The memory came back to him as in 3 dream, and he told us about the seas.
where he used to sail with his ships of Warriors; about the giants and the serpent and:
the nayadas, about the Terrible Angel and about how Russia was being built and how
the treason of the Russian Princes opened to the foe the gates of the Russian land.”

In 1897 just prior to e aving the Academy of Art, he painted a now famous.
painting, “The Messenger,” which was bought by a Mr. Tretyakov - a wealthy art patron.
of Moscow ~ and placed in his private collection (now known as the Tretyakov Gallery—

- one of the great museums of Russia). This resulted in a great deal of prestige for Roerich,

and his werk immediately became of great interest to collectors, and people who
wrote ‘about the arts. The painting itself is very interesting because it has a lot of
the mystery, forboding and portentousness of his later work, It’s not just a landscape
it’s an epic landscape, a design for a great play to be enacted there. This quality is.
carried into his later works. The earlier themes are repeated and we have many
with the strong Nordic feeiing and subject matter. In the words of Michael Baben-
stchikoff: “He tells us of the first days of human existence on the earth, of man’s.
struggle with the dark powers of nature. He describes the customs and habits of
our forefathers with a vibrant emotion and with such an abundance - of details, that
the power of the past compleiely overcomes us.” ~And Nicholas Roerich himself,
though striving with _tremendous strength and passion into the future, believed that
the man who didn’t understand the past could not think of the future,

In 1902-1904 Roerich took an extended tour through Russia. It was a
voyage of discovery, wherever he went he found the ancient artifacts and ruing
which to him represented the national heritage. He was shocked to find these ancient
monuments, old churches: city walls and remnants falling. In some places people:
were not even aware they existed. As an archeologist he realizeg what they should.
symbolize to Russia, and he knew the importance of them to students of archeology and.
the history of man. Roerich was determined to have them preserved and properly
looked after. To this end he painted an eXtraordinary series of paintings which, oddly
enough; ended up in this country in the Oakland Museum in California. Not too many-
years ago, one of our Museum members discovered them there and after a lot of hard
work and correspondence succeeded in having them loaned to the museum, Since
then, they have been burchased by a Trustee of the museum and are shown at.
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frequent intervals. They are interesting in terms of Roerich  the artist because they
.show an earlier style of painting and are executed in on oil. He later used tempera
.almost exclusively as a medium of work.,

Roerch was also pamting murals at this timei In 1937 he completed a very
darge and beautiful mural in the church of the Holy Spirit in Talashkino, near Smolensk
(partly destroyed in the war and now restored)and a mural for the Kazan railways
in Moscow. He was rising to his own as artist of rank and reverence, recognized
sthroughout the world "as a man of consequence, a painter of imiportance, a philoso-
-pher and humanitarian. In 1909 and 1910, Roerich visited Italy, Germany, Holland,
.and England. Is was at this time that he desizned for Diaghilev sets for “Prince
Jgor.”” At the same time, he heid exhibitions in Paris, London, Brussels, Rome and
Zurich. His werk become quite known and was received by many of the major
museums of these countries.

Starting with ‘“Prince Igor”, he had a very full career as stage designer, a career
4bat in many men’s lives would have been enough to satisfy them, but in the life
of Roerich, aman of so many facets, was only a small aspect. He desigaed sets
for “Peer Gynt”, “Princess Maleine”’, for the Moscow Art Theare, and for virtually
all the operas by Wagner and many operas by Rimsky - Korsakov, Moussorgsky,
Mueterlink and others. He designed these at the time when Alexander Benois, Bakst
‘Natalie Gontcharova and Picasso were designing for Diaghilev. He moved in the
<ompany of the best artists, modern and traditional, of that period, paintiag in his
.own personal, inimitable style.- It was at this time that he did what became his most
famous design for the theatre, the decors and costumes for Stravinsky’s bailet, “Le
Sacre du Printemps,” which was presented in Paris. As the eminent art historian and
.writer Barnett Conlan wrote about production: “When Roerich designed the settings
for the ‘Rite of Spring’ in 1912, his style was at time the most advanced, and it is
a question if any other painter could have approached the heart of the subject
with so much insight. Not only did he give the cuter sense of spring - the great
spaces and the growing light, the hard green landscapes caught up by the evening
glow, but he also gave that inner sense of* the sharp, chill sap rising through the
pores of the earth, all the acid activities of the fresh vegetation as shrill in its
movements as the east wind. The colors were hard and clear, the forms rough and
primitive, and wh:t was infinitely old a circle of ancient rocks, scemed to have again
.come round on the ring of time and pointed to the future. The most modern technique
of today could not have done more, not haif as much.”

¢

So we see how the work of Roerich helped to make this - such an extraordinary
-occasion. In {920 he desigaed ithe decor and costumes for the “Snow Maidea” for

1
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“Covent Garden, and also for “The Czar Saltan” and ““Sadko.” [n 1920 Roerich Was
-nvited by the Director of the Chicago Art Institute Dr. Robert Harshe, to ¢0me
-America with his paintings and exhibit his work throughout the country on a1 extended
tour of twenty-nine cities that was to last fora year and a half. He brouzhtover
four-hundred paintings, - which is quite a collection. It was an .immense Success, an
the artist was received in this country by thej leading pastron and museum directors
with the same degree of reverence and importance that he had.received in EUrOPe-
Olin Downes, the noted critic, wrote at this time, “Roerich’s paintings ar¢ SO great
because of their affirmation, their great surety, in this restiess day. His work reminds
me of the expression of Renan that ‘all the world’s reveries pestled aroEmd
his heart.” In the midst of our modern society, so positive and so limiteds he gl.VCS
to his fellow-artist a prophetic example of the goal they must reach — the exXpression
-of the Inner Life.” :

In October of 1920 Roerich arrived for the opening of his tour which started
~here in New York City at the Kingore Gallery. He spent the summer of 1921 0P thf
sland of Monhegan in Maine, and painted a series known as the “Qcean SCTies-
In these works it is interesting to see the Roerich style of painting applie.d to. the
~coastland of Maine. They havea quality of his early work - very forbiddmfg .m a
“sense, and with that look of destiny about them that characterizes Roerich’s paintings-
He remained in this country for a period of about two years and during th?t t'm:
»made many friends and founded several institutions, including - the Master Institute 0
United Arts here in New York. The trustees of that institution founded in 1923 the ‘
Roerich Museum in New York City. cr

A very important phase of his activity was the founding of cultural associations
~bearing his name in masy important cities of the world. The most important of these.r
foundations are: The International Society of Artists-Cor Ardens; Corona Mundi
-{(International Art Center) 1922 the Urusvati Himalayan Research Institute iB Naggar,
Kuly, India. o

The fundamental doctrine underlying all the above educational imstitutions
“founded by him is best summarized in his own words: , .

“To educate does not mean to give a record of technical information. Educ?tlon’
the forming  of world consciousness, is attained by synthesis, not by the synthesis O_f_
“misfortunes, but by the synthesis of perfection and creativeness. The true knOWIeng 9
attained by inner accumulations, by daring, for the approaches to the On¢ Knowle g;
are manifold... The evolution of the New Era rests on the cornerstone of knowledge an
“beauty., ”

In 1923, wi th his two sons, George aﬁ Svetoslav, Roerich set out on th.e first of
his expeditions to Asia. His idea was to penetrate into the hidden recesses of the Himalaya,
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a region that had been beckoning him since ne was a small boy on his father’ s estate in
St. Petersburg, where, hanging on one wall, was a picture he afterwards discovered was
the boly mountain Kanchenjunga. Roerich was later to paint this mountain with much
reverence and great success. For five years the Roerich expedition traveled all over India,
Tibet, Sikkim, Mongolia, Chinese Turkestan, Altai and so forth.

During the eourse of it he also studied the ancient relics of the Himalayas, the
Eastern religions, the cultures of the people, the langnages. His son Svetoslav was by that
time becoming a painter himself and his son George, a scientist, Between them they
Constructed a multifaceted expedition during the course of which many things were-
explored and discovered. Wherever he went, Roerich’s inner belief in life and humanity
and in the destiny of man was reinforced. Wherever he went he found the ancient
philosophical and religions Eastern beliefs echoing his own inner knowledge. We find
this duality of man’s destiny and his striving toward 1t a dominant theme - an ajl pervading.
subtext, In these paintings the great Himalayan range became a fitting symbol for a
concretion perhaps, of the artist’s lofty cencepts, of man’s relationship to Cosmos.
During the time of the expedition, he made a few trips back to the United States and
other parts of the world for one purpose or another, sometimes to coordinate things he
had started for a new school, a society, or perhaps a new structure of some kind. In 1929
the family returned from the expedition and settled in the Kulu Valley in the Himalayan
foothilis. There they founded the Urusvati Himalayan Research Institute, which wag
organized to study the results of the exploration and discoveries made during the.
expedition. George Roerich has written about this institute: “The buildings of the.
Institute were erected on a mountain ridge at an altitude of 6,500 feet. From 1930 to 1939
scientific work and explorations were conducted under the guidance of the artist, until the-
events of the Second World War brought about a temporary halt to those activities.
“The Himalayan Research Institute had two departments: botanical and ethnological-.
hinguistic. The latter was also concerned with exploring archeological sites. Each year, at
the beginning of the summer when the mountain passes were open, the expedition quads.
went their way teward the Tibetan Highland and into the high mountain zone of the
Himalayas. In October they returned to the main base of the Institute in Kula and spent-
the winter months in working on the materials collected.” J. K. Nag, a prominent Indian
Writer wrote about Roerich at this time: “There lives on the roof of the world a unique-
figure-a genius that has so ardently worshipped Beauty-a genius that has so passionately
lo.ved art and culture, He is the world famous painter, the great Nicholai Konstantino- .
vitch Roerich-a towering personality of this century. Besides his genius in art, Roerich is
one of the ardent ¢ntbusiasts for world peace. He dreams of an international peace::

- through art and beauty, He says ‘Art is to create beauty, through beauty we gain victory,
ﬂlreughbeauty We unite and through beauty we pray”. ,
" Andindeed, at that time Roerich dreamed of peace, and dreamed also of a plan.
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for preserving all of the great treasures of man’ s creativeness and cultural institutions
throughout the world in times of war. To this end. he founded the Roerich Pact and Banner
of Peace. 1n a booklet published by the Committee, which describes in considerable detail
the purpose and aspirations of those ideas that Ruerich created, we read: ‘‘The Roerich
Pact and Banner of Peace was created and promulgated by Nicholas Roerich, for the
protection of treasures of humazn genius. It provides that educational, artistic, religious
-and scientific institutions, as well as all sites of caltural significance, shall be deemed
inviolable, and respected by all nations in the times of war and peace.

“The Banner of Peace is the symbol of the Roerich Pact. This great humanitarian
ideal provides in the field of mankind’ s cultural achievements the same guardianship as
the Red Cross provides in alleviating the physical sufferings of man.

“The design of the Banner of Peace shows three spheres surrounded by a circle
in magenta color on a white background. Of the many national and individual interpre—
tations ef this symbol, the most usual are perhaps those of Religion, Artand Science as
aspects of Culture which is the surrounding circle, or that of Past, Present and Future
achievements of humanity guarded within the circle of Eternity.”

Thus, in the Pact, and in the ancient and revered symbol of the Banner, ara
symbolized all of Roerich’ s most cherished, most passionate hopes and visions for man.

On April 15, 1935 the Pact was signed in the White House inthe presence of
President Franklin D. Roosevelt, by the representatives of twenty-one governments
of North, Central and South America.

During the last years of his life, Nicholas Roerich lived in the Kulu Valley painting

- and writing abundantly. During all the years of the Second World War he seught endlessly
to find ways to peace, and wrote to people all over the world pointing out the directions in

which mankind could seek it.
Nicholas Roerich died on december 13, 1947 in the Kulu Valley.






WORKS ON LAHAUL 'AND SPITI
Uttar Bahadur
Kathmandu

. 1. “Many.. years ago, during Jawaharlal: Nehru and Indira Gandhi’s historic
trek to Bhutan, somebody referred to the fascinating, sometimes even scholarly,
narratives by frontier officers of former days, and deplored the lack of initiative
of their successors in office of mo’_re_/ recent times. felt, suddenly, the eyes of
the entire company, and more. particularly Nehru's, focus sharply on myseif. .. ..
Nolhing‘ more was said, but the Prime Miaister’s eproving  look clearly
signalled that, if, with such a wealth of opportunity, I had not . been
inspired to creative effort, something must be seriously wrong 1” - |

~ (Nari Rustomji: “Enchanted Frontiers” (1971), page 1)

*,

HIMALAYAN WONDERLAND - TRAVELS IN LAHAUL SPITI
By Manohar Singh Gill. 180- xii pp. 18 blw plates.

Vikas Publishing House, New Delhi, 1972,

reprinted 1973.. Price: Rs. 25 (nardcover).

Mr. Manohar Singh Gill spent around one year " as Deputy Commissioner in
Labaul and Spiti during 1962, one year after the area had been renrganized into
one administrative district rs part of Punjab State It took him five years to make
the first drafr, and other five to see it published in its present very readable
form. /There is no indication whether or not it took a Prim: Minister to make
Mr. Singh write about his cxperiénces and observations as a “frontier officer”
in the service of the Govemme,nt,_but it is encouraging that at Jeast some officials.
now-a-days take the trouble to 'keep 'a record of tneir experiences, and a symp.thetic
interest in the people among whom they work. '

“ Mr. Gill is at times a little bard to place - his footnotes are a strange mixture
of Kipling, the Kangra District Gazetteer (1897) and Col. Bruce, the intrepid.
H‘im,al‘a'y'an traveller. If he spent ten years on the book, he could perhaps have
done a bit more reading  and  research. (A short bibligraphy on
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the area is attached to this review.) Of course, Mr. Singh does not pretend to write
a scpolarly book as such, but many of the legends and rituals which he has
carefully recorded are important, and if for example the transcription of Lahauli
words had been more systematic and clear, and if he had read a bit more
on Tibetan Buddhism and its rituals, the descriptions and explanations would have
been more precise.

The book is divided into thirteen chapters and a three-page glossary. The
introductory chapter, which already includes a few 'legends, is followed by a narrative
of a visit to the Spiti valley, and a rescue operation following an unusually heavy
and early snowfall. Then there are vignettes of life in isolated Keylang during the
long winter, legends, folktales, marriages, more legends, parties, funerals and a bit
of history of the area. ' S

Mr, Gill writes extremely well, but perhaps there could have been fewer
references to the local consumption of chhang, which by and large isused like tea
elsewhere in the sub-continent. (A description of contemporary India without men—
tioning teadrinking woula be strange, but it would be equally strange (aand tiresome)
to mention every cap of tea consumed, particularly if one were destined to .spend
some time in Government offices... ) The photographs are all exquisite, one only
wishes there were more. The two aerial photos of the mountain massives (facfng pege
85) are very good. If another edition is contemplated, we hope the publisher would

allow more photographs, a simple sketch-map and a few pages of statistics
related to Lahaul and Spiti according to the latest census, SR

% . %

THE HIMALAYAN BORDERLAND. By Ram Rahul. vi{-157 pp.
Vikas Publing House, New Delhi. IRs. 20

Ram Rahul’s book is a survey of the whole Himalayan range from Ladakh
to NEFA, or Arunachal Pradesh as it is now called. For those who had hoped for some
up-to-date research and inlormation on Himalayan areas other than Nepal, which has

an enlightened “open door” policy towards legitimate scholars, the bouk is a disappoint-
ment. ' '

The book is divided into four maia sections: The Land, The People, The His-
tory, and Administration and Development.

Each of these four sections is subdivided into subsections on NEFA; Bhutan;
Sikkifn; Nepal; Uttarakhand; Kinnaur, Spiti and Lahaul; and Ladakh. The informa-
tion in each sectiun is rather loosely organized, generally out of date, and seems to
have been thrown together in a hurry. Since the author has travelled widely in the
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Hlmalaya, smce he has got the Csnsus of Indla publications and State Gazetteers at
his" dxsposal and since there has been some work done by Indian scholars on these
areas since 1948, it is disappointing to find that a large part of the material is a
rcp.etm()n, -of old. British records, however valuable these ‘may still be. This review will
ohly concern itself briefly with the few. pages of the book dealing with Lahaul and,
Sp,i;t_-i, .but . the observations made below apply largely to the book as a whole.

", Regarding the .chapters on' Lahaul and Spiti: (1) The section “The Land”
suﬂ'ers from the absence of a. simple’ sketch map, and’thers is no description of
Lahaul at all. There should also be some photographic. material available, both. eld:
and recent, which could have been included. (2) The section called “The People” con-
tains no anthropo}oglca] or lmgmstlc mformatlon of szgmﬁcancc and hardly touches. -
on the Lahaulis, (3) The chapter “The Hlstory” rcpcata information contained in
Hutchnson and Vogel which is mamly based on FranckesA Hlstory of Western Tibet
(see the' attachcd blblooraphw) 4) The section “Admmlstratlon and Dcvclopmcnt”

should have been the most mterestmg and 1mportant since bolh Splu and Lahaul have'
been opened up by jeepable roads during the last ten years or so. and travel by
Indian nationals ‘bas been unrestricted. Development work in agrnculture hort'culture

commumcatlons etc. has been taking placs, but this has ha rdly been touched upon.

Passing references to the different tenancy laws in Lahaul / Spiti, alierna‘ive cash crops.
(to kuth or putchok), research in agriculture etc., a' schoo! for the higher education
of the lamas of the area, and soon, are mads, b.lt no facts or details are given. It
would . also have been useful if a minimum of socio-economic, demographic, linguistic,
and similar statistics could have bsen included in the book.

In these days of general carclessness on the part of most Indian publishers, itis a

pleasure to see the quality of layout, printing and workmabnship of Vikas' publications.
They are to be congratulated both on the quality as well as on the reasoaable prices
of their books.

*® L
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auiay fefafas@
4 aT aut  fafaqom
sy fee— |
ster? Fgra(E glee G W grarages) aqtg @ Ui fawag wal gaEda areaws
eq srasi NfaT Y gEAAIS afs GRgEdA! A FFNAR ATH EFY TAUGT
afeden afa@® @ w4 93w g1 21 @ 3O NAug AT NFA ofq e widw
s fafagrean wed geasar 3gor NLHET ST 0
sigh fafost swafa-

SAF) arATNTGT T AUFTGAA 95 fafaar ara3 fagesy g fqaar gawear afgasr

N armifad g gad wifig: assag aa:
arngwfor gszifa ansetwa: g n
| (. g 2.9, d. QuR - wq‘tfaaava)
frd WA & wEINF) aqawr 4 wifig ga sieg v o ¥ auaw wfa fa agy, ada
afed sansta 9781 Saifwsr aaT gfsz agwar ¢ |
| aixfeeaafs sgn fafed =egegag
aFancy aveeq miwfacag gar afa:
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afg gz i0d wfga san afar  AsAEfzgeee 9g @ o) qaa  afq g¥
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2 \fagr gt gocET frad 3. 4. 43R €. s¥YY gF 3@ @i A & fawad
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aifwar, winaga, agiugar, (araguga), Sesaltkan (ar sHasiwarn), ssadafzay
(ar AFET g'fa_m), Jaoar (qr qorzgr) faxfogzar, (mrurugram)'sr'q;f"a”a- (ar a{'qrfazf@y)‘
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Fm AR (nEh) 0 wrEdgIm A (argh) fafoms anesr T (791 &g fafa).
VR GAR MU XA g1 N3 derq EasAr  afaafarge WA geas @0 efaafreaTa
ggH! Sfexr g1 N w7y sfgh gogy wed U ) fafeaa v 4 ag qEIH aiga!a S1An wasy
g A 97aR fa. @ gy w) gon fad ¢ cagar < Fafae) arml’ gevre afe®) g 1 fqams
afgal fafisl am aigh T e Fafad g Q0D g 1 fafag qfé'a' ALIE W) vy

AR FU AT qOTAIR 4 ) 9192 ggvaE afsz wu fafa gndr 7 argh faic ey g

RAY Dt | WM st g FFr wfaag =5 g YIgT6r G 1 faaar fcafas fafosy
AN FIGT 9 TE/T G |

FTY fafqsr gegfg-

afadfaraemt sfeafeq ¢¢ fafumr dafafut afr gedvg g ¢ FAAIEART  qeasaN
feza qeqmaast 4. ¥i3s § NANAET 959 3FF § i w9 grasar fafawr g agsar
Tafam 2aar afgaf saas) g* 1 4) aermen IT AT FA W U Ao g F Ay
aqiyie fafg afsz wox fafgy avigensy sfuqlg RIAFE FAFI AT aw qIHIA g7 1
gl fafaqiz seraTar age fafwa fafa a3 &7 ) fafadr fasress g @) gu RIEA
NG | Figt Hfaw) ) gmarw) s9d 399 woF aad fale gige 294 afgefy woxy
TN A gamA fafy o4 qwsw woH dar -

Vaiglt, @, gemear?Y, o afafa, dafafa, saafafe, aiacafafa, wysafafe, sigeia
fafa, waifcfala, sgacaimfy, zifaerafe, saifefafe, sfagfafe, gafafy, demfafa, ag-
awfafa, gequgfafe, exafafs, awafafs, Nafafe, gafafa wearafaegefaly goafafs,
Qafafa, amfsfe, aafafe, agsfafe, fHafafy, agicafate, sgfafa, resfafa, gaasfafy,
<Htafa, aigaefafa, eatafafs, o afwrafale, sage1afale, svwmtafafafs, gifadztars,
geadafafe, faggafale, fagafafy, sgafafa, sl awsifafy, wagfavgfafa, aagafafa,
e aafafe, wotagfafe, Seqnagfale, fagaadfafe, azfafegiaf, fesavagdfafafeg-
‘Fafa, zaravesgTafafugtafa, ssmgifonfafe, sdwdagnfafy, faargiafafa, fafafafata,
=Einagegeafafy, atoﬂsra?crmfaﬁ; giafsraaiafy, gdqrEazo fala, adyqaRgA gl
(wmzdYg it fafaarm 953 quo)

*eaeauaT Afaafg-

aR ATBNPAN, AW AN, T8 gEAowrad, 0 Fagdfareate,
I aTIMEN, T wulaasr, ETa gregfafagfa, k™ afafaufass, s eagfaar,
HF geafeq , on Hwdg Ty, Ay qavafman, N gasFaad, aen aqaiaafasy,
AR FIMgHFAY, o FRATTEG! 1



The Evolution of Devanagiri Script [ 25

Feafafam) arascor-

WA NFAVHISTRT A7 qoafg TIAITSTF MG ) | fr. &, Yo9-¥3R ur
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¥3IR-Yoq Wy wngafgda (Fsafea) s omr  gaernsas) o 9w @ qARY
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S F Gt g fafr gaaaar srgadw fa JaqrasTst gata Gface) gas faa qresy
fafa Tafafa v way ¢ 41 fafe ofy naT gfewt fafamr aftrg wat oo gleafafenz
:tt;ﬁamr TCR AW mizar fafg facad) 1 qg) Tafafast mar quIEE! €991 FAFT Fafs
A& )

fa=gfafafqgsr qrasgo-

I JEIA ARGAT TRAHIST faa) ca@ quq AqraAr fasgfas) eaa vsa fam v
A fasgfedr wifaq fruaduad susa @ e e s e aXET fag 1 sl
feuagws) Gfagfes soar a7 wzada 67 fasaf uwge™ aIgd W) w7 g
TSAdaeY g4 gAA gfratar g aatsr aift frarexar geel s swdar ved alsr
faq 1 @t 50 faaifada st apraaare sz argr geg | TAOTISTAIS WEH faaide T
aarasr fasgfasms faaivan gaa ad gar fafaar sfas srat migdqa | fasgfamaar
amar 9aR fafaare gafafe 4wt qaq faay 1 fao o 090 e armawaiT quacs
fawmnarz sl gs) A weqes WAl fasgfasias) fafos frsafafafs sy quswr
GO

Anear fasafaafmie afgdwemr s0a oo ag gual atw arzem @, @) &y
S{g®) wrARas) @ewifudig 1 srerar g s fasaa) 9at gaEda aeex gen qafx fasafe
fafonr Sfagsr mzast awg wzigd | a1 fafe afg are ofaras |QT WA BT, qT
wared) fasy wir stea fafawr 38 &vw g4 onawl g 1 e g7 39 avwdw F O 1 fpa aF

sa=wq auET Afgafy

B Wauge, @ qoEsifas,  aR gagfoar, g faqmniugEl, s
CHERAIU, 9% FFAAGOEI, 41  oFAAA, FH) 995 awasdl, FH avazgIay,
aFl ada% g, @ @awnfad, s8 aimdagionn, @) TFTAME,  FTHY
&g 0y fraa®), o gawrgaEd, a6 sndma,  ga fefoggad 241 graig
ggH. gF1 NIafsaefodl, a Jgmafadl, o Dfgaaad, w0 fmdadamfon,
&% gaAEaAqr, wFH fgvusﬁ‘.qw’*, %] AgF@ADWS, AR Ftwagdan, @
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a1 G IFT ATADH AT ¢ AT T 1AV Awd TOHT fafaar sravaar ngz G
o sig TdAifas g agd fafas) qem EEi §Faqm A1q afg erqard §Féafafd w3
waq fam 1 Fa@i aff quasafand fasgfalafy § ey T T 1 e AT -
g qig®y fafqa‘lé‘aﬁzfa%afafafq T g wer afgw fafaars qifasafafaft Wit gg
stinar fawisa w1 fasafasar fafas) fagrg TR F faa arwis) ¢ fraifas sascoae
FqIZN NFF ‘ .

- weaFTAs) fafq

Auaar fasgfausaat sa wo oy wewusam saw wat . faq arEr Xarqay
Fataars] (Qfy 4 faed) ged) Fofras) fafe a3 faad, g fafaars srata 3@ fafa wy
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Summary.

All scripts in Nepal are said to derive ultimately from the Brahmi script. This
latter script was believed to have been invented by Brahma, the creator of the universe.
Early Jain Sutras and certain Buddhist texts mention the Brahmi script. It was in this
script that the majority of the inscriptions of Agoka was recorded. It was commonly
belived that the Devanagari script orginated from the Devas or Gods: but in fact
Devanagari script developed from the Brahmi script and diverged from it grandually.

Alongside the Brahmi script, a new script developed during the Gupta period and

was known as the Gupta script, later called also the K utila script. The reign of the
Licchavis in Nepal coincided with that of the Guptas in India and both dynasties used
the same Gupta script. During the rule of the Malla, the script was similar to that
used in Mithila. Prior to Jayasthiti Malla’s rule the script was known as “Ancient
Newari*“ and thereafter as “Newari” . The use of this script was current in the Eastern
Dolakha region. The Western Mallas used the ancient Devanagari script. Different
“Newari” scripts existed in the Malla period such as Bhujimol, Kumol, Ranjana, the
latter being the most attractive and best known. Indian-orgin scripts were popular

because the written forms were not complicated. Each letter was believed to be governed
by a special dejty.

The ntroduct on of prnt'ng-mach’nes put copysts out of business besides ending
the continued use of the old scripts. However, after the appearance of Kirkpatrick’s
Account of Nepal in 1811 A. D. and the and publication of Lichchavi and Malla inscri p-
tions by Pandit Bhagawan Lal Indraji in 1880 A. D., interest in the old scripts revived
in Nepal. The usual materials employed in writing the old scripts were (a) Palm-leaf
(b) Brich-bark (c) Cotton paper (d) Textile (¢) Wood (f) Ink (g) Pen (h) Salaka
(ruler for drawing straight lines).

The author next devotes some space to the use of Sambats (eras). Kaliyug sambat
came into use soon after the Mahabharata war, and is also known as Yudhistir Sambat.
Later the Nanda, Chandra Gupta, Shudrakadev, Shaka and Manadev Sambats came
to be used. The difference between certain sambats is as follows:

Kaligata and Vikram sambat: 4505-1461= 3044
Kaligata and Shaka era: 4505—1326=3179

~ Vikram and Shaka era: 1461—1326 =135
Kaligata and Nepal era: 4505-524—1398]
Vikram and Nepal era: 1461-524—937

Shaka and Nepal era: 1326—524-=802

SE ORI
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Nepal sambat begins at Kartik Sukla pratipada whereas Shaka sambat begins from
Chaitra sukla pratipada. Vikram sambat starts on the first of Baisakh. Therefore
the difference between Vikram and Nepal eras is 936 years. Likewise, the difference
‘n years between Shaka and Nepal Era, since the Nepal Era starts on Kartik sukla
pratipada and the Shaka on the first of Baisakh, comes to 801. Shaka sambat dates

can be equated to Christian era dates by adding 78 years. And Nepal sambat dates

plus 880 years correspond to Christian era dates.

After the Licchavi period changes came gradually in the scripts with the modi-
fication of vowel patterns. Pre-Licchavi script pre-dates Manadev I, and Post-Licchavi
script dates from after Amshuvarman. Around the 10th century V. S., Newari script
seems to have been-in a formative stage called “‘Ancient Newari”. In the 11th century,
more artistic talent was deployed by the scribes and scripts like Bhujimol and Kumol
came into use. However the use of these latter was not practical in everyday life and they
disappeared slowly. There are some similarities between the old Malla and the M ithila
scripts; and the script of the Karnali Zone is similar to Devanagari script.

The script used by the ancient Kirati is not accessible, bu script used at present
among them is available for study. There are very wide differences between the Kirat
and other scripts and much research remains to be done on the formative period of
of this script. Eventually, with the establishment of the Shaha dynasty in Nepal, Devana-
gari came into permanent and widespread usc. Changes took place slowly and one
script was not suddently replaced by another—just as palmleaf was still used after the
introduction of paper.




MYTHS AND FACTS: _
RECONSID_ERING SOME DATA CONCERNING
THE CLAN HISTORY OF THE SHERPAS

Michael Opp:itz
Cologne, Germany

Das wahre Bild der ~Vergangenheit husch:  vorbei. Nur als Bild,
das auf Nimmerwiedersehen im  Augenblick seiner eben aufblitzt,
Erkennbarkeit ist die Vergangenheit festzohalten. o

— Walter Benjamin, Illuminationen

Many books are written with the motivation of clarifying a oparticular probleny
and thus burying it forever, But finishing a book is like leaving a place. Even if you don’t

Feturo, a scene, a smell, a bell, someone’s word may bring it back to mind, A probiem
is not forgotten by just completing a book. N

It has been several years since I left Nepal and the ethnological questions aroused
by my stay there. The book stands on the shelf and the subject matter has faded into the
distance. ! And yet there are a few themes I dealt with then which have since come back
to my mind time and again, Since these must be the ones that have troubled me most, i.e.
the ones that bave turned out to be the most problematic, Inow present a few of theny
again, hoping that time has brought me a little closer to their solution.

Some of the questions that were underlying my work on the Sherpas and partly-
motivated it might be formulated in the following way:

1. Is it possible to get some knowledge of the historical composition of a tribe, its
time and place of origin, merely by relying on its own oral or written traditions, provided
thereare any 2 ' '

2. If so, is it possible to find the demarcaticn line between mythological and

‘historical accounts ? :

3. What is the nature of an historical fact, comparing native and western history ¥

4. Can the historical study of a social institution help to understand that insti.ution.
theoretically or suciologically ? | |
The simplest approach to these questions is to summarize briefly the results of my work.

1 My stay in Nepal in 1965 resulted in the book: Geschichre und Sozialordnung der
Sherpa, Innsbruck/Munchen, 1968, " ‘



122 | Kailash

Until the discovery of a number of local documents in several villages of Solu in
1965, which were partly mythological and party historical in nature, knowledge about the
past of Solu—Khumbu’ s inhabitants was scarcely more than a blank page. This fate has
been shared till now by other regions and populations of Nepal. The Sherpa documents,
most of which are written in Tibetan, helped to change this situation a little. We now have
some data at hand.

It was not until the middle of the 16th century that the first ancestors of the Sherpa
immigrated into the region ineastern Nepal, then uninhabited, called Solu—Khumbu.
According to written accounts and oral information their original homeland was a region
in the eastern Tibetan province of Kham named Salmo Gang, a region appkroximately
1300 miles away from their present home. One of the reasons for this migration can bs
guessed from a statement in one of the documents, according to which the emigration took
place at a time of politico—religious tension between the Kham people and their powerful
meighbours to the north, the Mongols.

The migration itself can be divided into two successive phases: first, the march from
Kham in eastern Tibet to the Tinkye region in central Tibet; then, from central Tibet to
the present dwelling places in Nepal. The intermediary stay in central Tibet appears to have
been intended by them as a final one, but again. politico-religious pressure seems to have
caused the Sherpa ancestors to leave their newly acquired homes. In the years 1533 two
Muslim zealots, Sultan Sa’id Khan from Kashgar and General Muohammed Haidar
Dushlat, invaded Tibet with their army from the west. Sa’id Khan did not proceed very
far—he died of a sudden high altitude illness; and Haidar Dugblat, too, did not quite
achieve the common aim; the destruction of the City Temple of Lhasa. He had to give up
a few days west of Lhasa. And yet, this martial campaign caused enough fear and turmoil
in those parts through which it led that it might well be connectsd directly to the Sherpa
ancestors’ escape across the Himalayan Mountain range into Nepal. Supposing this was so,
as some indications suggest, we can date thzir arrival in  Solu-Khumbu very precisely. It
must have been around 1533. 4 ‘

With the migration of the Sherpa ancestors across the Nangpa La pass into the
valleys south of Mt. Everest begins the history of colonization of Solu-Khumbu. The first
chapter of this history includes the separate movements of the first clans to arrive.
“They number four, each of them composed of not more than a few families. A general
pattern of settling can be observed:

— Each of the different clans selects a clearly defined locality for settlement and
demarcates the boundaries of its clan property.

— The number of a clan’ s members increases and the small settlements develop inte

the first discernable clan-villages, the centers of clan activities.
~ From the first clan-villages new satellite settlements are founded within the
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confines of a: clan’ s area.
— The new settlements also grow and become independent clan villages.

— Dislocation from the old villagesv produces naturally an inereasing'disintegratioi;
of the original homogeneous proto-clans. .

— The final result of disintegration is the split of the protoclans into several sub-

clans which, by adopting new clan names, become independent social units, »

Two of the four original or proto-clans-the Minyagpa and Thimmi-first -occupied
the eastern and western parts of Khumbu, the remaining two-the Serwa and Chakpa-—v
proceeded immediately to Solu, later followed by the majority of the others. In the course
of their geographical dispersion only the first two proto-clans mentioned spiit up into a
number of indepsndent sub-clans, which, however, Lpreserve to the present day their
common ancestry. This can be seen from the fact that members of sub-clans belonging to =
common proto-clan do not intermarry just as if they still were one single clan, thus
strictly following the rules of clan exogamy. The descendants of the four proto-clans,
including their different split branches (lineages or sub-clans), now form the central group
of Sherpa society in rank, in age, and in number,

¥ ® *

The next historical and hierarchical stratum of Sherpa society was created by the
immigration-almost exclusively to Khumbu- of people who had formerly livad in Dingri,
the adjacent area north of the main Himalayan range. They started to move into Nepal
from about the middle of the 18th century. Because of their general culiural similarity
they were casily integrated into the tribal community, ’

Dating back to about the same time another set of people made its way into Sherps
society. It consisted of members from other Nepalese groups such as ‘Tamang, Gurung,
‘Chetri, and Newar, who had entered into marital or casual unions with Sherpa girls. The
offspring of these alliances, now mainly living in Pharak, were also assimilated into Sherpa
<culture despite the fact that they had come from distinctly different cultural backgrounds.
‘They started to wear Sherpa dress and ornament, took Sherpa names, were converted to
Buddhism and adopted the Sherpa language. The ultimate feature of their assimilation,
‘however, was the transformation of their original tribal names into substitutive clan
mames. Formerly being an indicator for tribal endogamy, the name now changed into
-a sign of an exogamic practice. This shift of the name’s function was a necessary tribute
1o the social practices of the group into which these newcomars entered. To distinguish
them from the newer clan or family groups immigrating from the Tibetan side, I have
«alled these newly formed units pseudo-clans.

The last group of immigrants-predominatly to Khumbu-that was integrated into
Sherpa society were the so-called Khamba. Although the word originally means “those
#from Kham', Khamba isa relatively empty category in local terminolegy, for all people



who had within the last four generations moved into Khumbu from the North were-
labelled in this way. Some.of them were just northern neighbours, whereas a number of”
them bad their place of origin as far away as (he West Nepal areas of Mustangbhot and.
Manangbhot. Lacking the most important status symbolin the eyes of the Sherps, i. e. an.
acknowledged clan name, these Khamba were looked upon as socially inferior.

Flnally, there were settlers from other ethnic groups of Nepal who shifted into the-
regions of Solu-Khumbu, maintaining their own ecultural traditions and not mingling with..
the Sherpa. Most of them came from the west. This movement started in the 19th century-
and continues to the present. Nearly all of them now live in Soluv. '

To give a numerical idea of the people 1 have been speaking of, here are some generat
figures from the demographic charts 1 collected in 1965. ‘The present population of”
Solu-Khumbu is about 30,000, half of which is comprised of non-Sherpa ethnic or
caste groups such as Chetri (4,700), Tamang (2,200), Magar (2, 000), Kami (1, 600), .
Newar (1,000), Rai (700), etc. The other half is Sherpa of which. 13,300 persons.
belong to the offspring of the proto-clans, 450 to the newer clans, 350 to the pseudo—clans.-
and about 1000 to the Khamba. .

The subjoined chart summarized the foregoing discussion. It has been juxtaposed .
to the older onein Fiirer-Haimendorf’s book on the Sherpa 2, together illustrating two-

o CHART I: FURER-HAIMENDORF
[Reprodn:ced fiom: C. Fiirer-Haimendorf: The Sherpas of Nepal, London 1964, page 27. }

2 Ch. von Fiirer-Haimendorf, The Sherpus of Nepal, London, 1564, p. 27.
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phases of fxeldwork one before and one after the discovery of the native historical
documents. Besides the utility of historical investigation, thxejuxtaposttlon may also indicate
that it is never too late: even if a tribs seems to have been thoroughly studied it is in no
-way superfluous to visit it again. :
As already assumed, the first ancestors of the present Sherpa did not migrate from
eastern Tibet to Nepal as a whole tribe, but came in very small numbers. Theref‘ore and
this was my final bypothesw about the history of their colonization, what now lS known as

the Sherpa, aconSIderable hill tribe of - eastern Nepal, is - the result of the numcnoa!

expansion of a very small population that followed mechamcally its own. rate of-growth:

(doubling rate for population in 49 years) within the confines of a single area (Solu—-
Khumbu) and a in demarcated period of time (ca. 450 ycars) So mucb for the’ I'Csllme.

* ® *

Let us now go back to the four questions poseq at the begmmng of this paper and

see if the ethnographlcal material prov1des a glimpse of an-answer to them, or 1f in turn
the material itself can be shghtly 1llummated or X-rayed by them.:

If one asks the first question and the answer is yes, the second comes up
immediately, but let us postpone a discussion of the second questlon until we have dealt
with the first. If the answer is no, one would like to find out what other auxiliary means
~can be offered to rescue native history from the level of mere conjecture. In the Sherpa case
there were two such auxiliary means to support the local oral and written reports on
the past: alien historical sources, and statistics. The first of these two means is common

practice among historians: to enlarge the quantity of independent sources that reflect a

particular time period. In 2 few instances the Sherpa material allowed a cross-checking .

from other—mainly Tibetan- historical accounts. Some of the events and persons mentioned
in the Sherpa documents also figured in chronicies unrelated to them. This situation was
aot only an affirmative point for their existence, it also-helped to provide- markmos for
the time scheme. The other auxiliary tool - statistics mloht seem a little uncommon in this

connection In fact, when I did my demographic enquiries among the Sherpas, I could not - |

foresee that later they would aid the historical ones: Given were some historical data, for
the correctness of which there was evidence from other sources. Also given were several
genegalogies uf some of the clans and lineages, which either [ extracted from the historicak
accounts themselves or which existed in pure form in the guise of written ancestral
enumerations. These genealogies comprised 10 to 35 gcneratnons. Now if I could give
a fairly precxse mean for an average generation among the: patnhneal Sherpa . that is the
time-span between a man and the son_who carries on the lmcage, then the historical
markings and the genealogies, the generations of which would further serve as rungs of &
chronological ladder, could be connected. and mutually tested. The answer was provided

by my demographic questionnaires. In other words: three. different/and in - isolated foram

A
Naon

'_)f;. R
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- dead sets of information-historical dates, genealogical charts and demographic details—
could be assembled to make a joint message; together they formed the time seheme
for Sherpa history. '
If on the other hand we look upon the local (native) historical documents as.
-fhey stand on their own, it is necessary to investigate their nature, i.e. to examine whether
they belong to the realm of historv or that of mythology. Otnerwise one would risk the
charge of naiveté. In the case of the Sherpa material this investigation is simplllfied by the:
natives’ own distinction between the two spheres. In most cases the learned people among:
- them are quite definite about which parts of an accountare to be taken as serious:
historical report and which ones are mythological. And with some accounts, this distinction.
is quite easily made. I will give two short examples. One of the texts deals with the ancestors.
of the Chakpa clan before and at the time of the emigration from Kham. Speaking about
* the founder of one of the lineages, who himself is apparently an historical figure; the text
suddenly deviates into telliig an adventure this man had with an eagle. Both-theform,
‘which instantaneously changes into verse, and the fantastic content clearly unmask tne
interpolation as a mythical story', the aim of which is to establish the eagle as the protective
clan deity and the man as the one who first met that supernatural being. Other docum-
ents have their mythological parts in the beginning. For they start with well known and
standardized genealogies, borrowed from Tibetan mythological genesis, such as the
derivation from the monkeys. That is to say, in the case of the Sherpa documents the:
demarcation line between historical and mythological account is usually sharp enough to be
recognized.

But it would be oversimplifying the matter if one stuck too rigorously to a strict
dualization of the two mentioned spheres. In fact, one may ask if history itself does not -
.ha've mythological qualities. Or to put it inio more direct terms: Ts it not inevitable that
historical data at the moment they are presented take on the quality of mytkical, that is
'_to _say” ideological, statements ? That leads us right into the third question, the one about
the nature of an historical fact. No owne has gone into it with more radical vigour than
Lévi-Strauss in his famous controversy with Sartre at the end of “La pensée sauvage.” The
Yast chapter, entitled “Histoire et Dialectique’, 1eveals the various descriptions of the
French Revolution as inevitably mythological. Since a total history is impossible, or would .
~confront us with undistinguishable chaos, history by definition has to be partial. A
‘historical fact therefore is not just what really has happened, it is what it is only
through the declaration of the historian, In a way it is made by him, because it is he who-
sclects what is to be considered as histerically relevant, it is he who cuts out other events.
ana puts the ones selected together. In short, history is always a history, depending upon
who is talking. It is a conscious or unconscious ideological collage of what has happened,
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an interpretation of it. Tt is a demonstration. And exactly at this point the mythological
features of history become apparent. —

The difference therefore that normally is made between historical and mythological
fact is much less sound than would appear at first sight. Both types of facts serve at times
exactly identical purposes: they wantfotell and thereby prove something. The lofty
attitudes which Western interpreters of indigenous societies often take towards the native’s
incapacity to distingeish between the two spheres-an assumption that probably is more
-often wrong than right, as the Sherpa case suggests-return to them like a boomerang. Not

seeing the inevitable ideological dimension of historiography, they themselves become
automatic victims.

Moreover, it can be ubserved that the distinction between historical and mytholo-
gical fact, instead of simply separating what actually serves to establish and confirm
another opposition that apparently is one of the dearest to run-of-the-mill anthropology:
1 mean the opposition between civilized and primitive. In fact, the most general criterion
for this distinction is historical consciousness, which, according to widespread agreement,
the civilized people possess and the primitive people do not. This extends to the poiat of
making the assumption that there are societies which have no history at all.

- All societies have their history, be it written or uawritten, stored or not. What

differs is the importance they invest it with. This again depends on the different concepts
people have of history, Some of the concepts may be described as linear, according to
which all events of the past form a necessary line of development that runs parallel to their
<hrenological order. Others may be described as circular, according to which thereisa -

<ertain pumber of events that happen and after exhaustion bappen again. Tae first of the

two concepts attributes a teleological quality of the film of history, the other conceives it
- as repetitive. Tt can be easily deduced from conditions like these —and they are only two
out of many - that the attention paid to the sum of historical events changes from one
concept to the mext, One could even say that the coneept a society has of history in genaral
determines its own history in the same way as the historian makes or manipulates it. As

- a matter of fact, he is rarely more than the official spokesman of that particular concept.

To sum up: I don’t think it is acceptable by the sole criterion of historical conscious-~
nsss, to introduce the qualifying opposition between primitive and civilized societies.
This would equal a deliberate critique on alien] forms of consciousness in general. For the

neutral denomination of different levels of techno—economic status, however, the opposition
might be practical.
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Apart from historical consciousness the question remains whether there is a differece
‘between western and native historical facts. And here, I think, one must make a distinction,
~ “which mainly results from the size and specification of a' population. In a relatively small,

unspecified and homogeneous society, like that of the Sherpa, events could be called ~

historical that in our society would rank as anecdotal or biographical. Our societies have,
as Lévi-Strauss would put it, a kind of strong history, whereas the native's history more
-often than not is weak, thatis to say, situated on a less explicative scale. “L*histoire
biographique et anecdotique est 1a moins explicative; mais elle est la plus riche du point
-de vue de I‘information, puisqu’elle considére les individus dans leur particularité et qu’elle
-détaille, pour chacun d’eux, les nuances du caractre, les détours de leurs motifs, les phases
de leurs délibération. Cette information se schématise, puis s'efface, puis s’2blit, quand
On passe A des histoires de plus en plus fortes’.3 In other words, history greaches a higher
-degree of density as the society with which it deals becomes more extended and diversified.

* * *

Before we conclude, let us turn to the last of the four questions that headed this
‘paper. It brings ys directly into contact with the principal sceptic concerning the study of
history in the anthropological field. This man wasjRadcliffe~-Brown. On the very first page
-of his most influentia] work4 Radcliffe-Brown makes a distinction between historical and
theoretical studies of social institutions. The first type of enquiry he calis idiographic. The
second one he labels nomothetic. The difference between the two is defined by the conclus—
ions they aim at, which are particular or factual statementsin the one case and general
propositions in the other, Among the idiographic enquiries besides historical studies he
names ethnography, which in turn differs from the former in that it derives its knowledge
from direct observation rather than from written records. A field for nomothetic enquiries
is comparative sociology, we may add theoretical or just social anthropology.

Now, having made these more or less azademic distinctions, Radcliffe-Brown

warns us never to confuse historical explanation with theoretical understanding. And in the
primitive societies, he goes on to say, “that are studied by social anthropology there are
no historical records”5, which means that from a historical point of wview in
anthropology not even an idiographic study is possible.

3 C. Levi - Strauss, La Pensee Sauvage, Paris, 1962, p. 346.

4 A.R. Radcliffe - Brown, Structure and &Function in Primitive Society, Londoa,
1952,

5 0p. cit., p. 3 (second edition.)

n
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There are some objections to be raised against these assertions, First of all, there-
are historical records, at least in some of the primitive societies. They only writ to be
discovered. The Sherpas are one example. The first ethnographer to do a thorough study:
on them, Fiirer-Haimendorf, was slightly disappointed on this matter: “Traditions and
myths relating to the Sherpas’ migration to the regions of Khumbu and Solu and to the
estabhishment of the present villages are almost completely lacking.” ¢ This was written
one year before we went to Nepal and collected just about twenty such documents, aided
by the fortunate choice of having stayed mainly in Solu, where nearly all of the scriptures.

originate, rather than in Khumbu.

The second objection against Radcliffe-Brown is of a more epistemological nature..
Contrary to his statement I maintain that an historical study of social institutions can
-very well support theoretical understanding of them. This does not at all mean that
histerical explanation is, or necessarily leads to, a generalized comprehension, or that it
could replace theoretical reflection that is sociological understanding. Let us confront my
assertion with concrete ethnographic experience. '

If ove compares the present clan system of the Sherpa as it appears to direct
_ observation with the one of the past that can be deduced from the written traditions, the
first impression one gets is that there are no major contradictions between the two.
Although not'identical they share the same features. For both, the most outstanding.
feature is the clan name, which every person belonging to Sherpa society must have. if a.
person has not got such a name, he or she can either choose a substitute or else will not
be admitted to the social life of the people. The clan name designates whom one can marry
‘and whom one cannot. The Sherpa stick strictly to the rules of clan exogamy. This feature:
‘is at present as marked as it was in the past. As a social unit the clan manifests itself in-
various domains: it has its own and clearly defined clan territory, its exclusive clan:
villages, its own pastures. As aresult of the topographical unity the clan undertakes
common economic enterprises. Finally each clan has its own religious habits. Besides the:
“universal deities each clan worships its own, However, it must be borne in mind that:
these last-mentioned features do not have the same importance today as they did in
the past. Nowadays clan territories exist only in Solu. In the whole of Khumbu and
Pharak there are no such things as clan territories, clan villages and clan pastures.
And of all the villages in Solu only one-half have remained pure patriclan villages..
On the other hand, the long list of mountain deities that are worshipped clanwise in
Khumbu, is very short in Solu. In other words: the tightness of the clan as a
social unit mow is partially reduced or even left in ruins.

® Ch. von Fiirer - HaimendorT, The Sherpas ofNepaI, London, 1964, p. 18.
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It is bere that historical studies of social institutions become valaable. Fox if
-one wants to get a full account of the functions a clan may have asa social uait,
it is a prerequisite, first to enumerate them, And if onedoesnot find them in the
“present it is legitimate to search for them in the past. Thus the idiom: Spuren der
Verganggenheit can be inverted. Die Spuren der Gegenwart, that is, the residues of the
‘present, can be eompounded to complete images of the past. Discoveries made in this way
serve to explain the historical development of a single case just as much as they increase
the possibilities for geneial sociological understanding; they are of equal use for otk
restricted ethnography and comparative anthropology. '

* * K






A ‘REVIEW OF BASOHLI STYLE IN INDIAN PAINTING
Chandramani Singh
Banaras

Basohli, which is a corrupt form of the Sanskrit Vishvasthali, was an ancient
state, situated on the river Ravi in the present state of Jammu and Kashmir. A
style of painting developed here in the fourth quarter of the 17th century, the first
dated examples of which are from the time of Raja Kirpal Pal (1678-93). With the help
of three dated examples-—the illustrated leaves of Rasamanjari (1695, figs. 1-2), the
Gita Govinda (1730) and the Ramayana drawings (1816)—a systematic evolution of the
style can be set up. In this article I shall also discuss the Ragamala series, but the
Ramayana drawings prepared at Basohli for Raja Bhupendra Pal in 1816 do not
come within our scope as they are painted in the late Guler-Kangra style.

In the beginning of the 20th century, when dealers first showed paintings of the
Basohli style, they called them “Tibetis” (Paintings done in Tibet). Yet we possess
a definite knowledge of Tibetan Painting, mostly obtained from the Thankas which
preserve a continuity of style through the centuries, and in expression as well as in
subject matter they can be clearly distinguished from Basohli paintings.

- These pictures were called “Basohli paintings” for the first time in the Archaeolo-
gical Survey Report for for 1918-19, published in 1921: “The additions to the Archaeo- .
logical Section of the Central Museum, Lahore, consisted of a series of old paintings
of the Basohli School, from his study of which the Curator comes to the conclusion
that (1) The Basohli School is possibly of pre-Mughal origin and that (2) the so-called
‘Tibeti’ pictures are nothing but late productions of this school.”! Ajit Ghose,
while examining this statement, rightly showed that Basohli painting was not a pre-
Mughal art style. 2 But by the time Ajit Ghose published Basohli miniatures in Rupam,
O. C. Gangoly had already classified these paintings under Basohli School, and
had distinguished them from those of the later Kan gra pictures. 3

It seems plausible to suggest that a number of centres, such as Basohli, Mankot,
Chamba, or Nurpur had been producing paintings in a traditional form with local
variations when in the 17th century many such centres all over north India were
blossoming forth from the semi-folk level into court traditions, The exact nature of the

1. Archaeological Survey of India, Annual Report for 1918-19 Pt. I Calcutta, 1921, p. 32
2. Ajit Ghose, “The Basohli School of Rajput Painting.” Rupam, no. 37,1929, p. 6-17.
3. O.C. Gangoly, Masterpieces of Rajput Painting , pl. XIX
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‘parent style from which the different schools including Basohli style emanated cannot
be determined because of the complete absence of known materials. Whether we call
it “Basohli” or someth’ng else, it does not necessarily mean painting restricted to that
particular centre but designates a whole region. In current terminology, ‘““Basohli”
stands for the decorative traditional style of paintings in the hills, with its seats in

Mankot, Jasrota, Chamba, Nurpur, Bilaspur, Kulu, and Mandi, each re

presenting
local forms of “Basohli”, '

Basohli painting was already an established art style in the late seventeenth century.
Even the earliest dated examples (1695) presuppose its existence as a fully developed
art expression at least a few generations before. For it is not primitiveness of the forms
which mark the scenes but a fully matured decorative tradition, meaningfully applied
and ripe. Only by assuming that in the last quarter of the seventeenth century the tradi-
tion was atits highest, as evidenced by the examples, and that after this full maturity
the scenes become more elaborated, a natural process in the development of style,
does Basohli painting fall into place. The profuse production of the earliest known

examples also suggests that there was a regular atelier or ateliers rather than its
being a style limited to individual painters.

We may consider the situation by means of a group of paintings limited to four
or five illustrations, close in style to the earlier leaves of the Rasamanjari. A painting from
this group in the collection of G. K. Kanoria (fig. 3), probably an illustration to an as yet
unidentified nayika text, shows a stage prior to the period of Kirpal Pal. Other possi-
ble examples from the same series are: girl with veena and deer, the famous “Vihini” in
the Museum of Fine Arts, Boston, and another reported with an art dealer at Lucknow.
This series of paintings may be considered the finest creation of the Basohli school
in certain respects. They retain the decorative qualities of the school, yet the traditional
treatment of human figures and of nature are reinterpreted by the painter. Men4 and
women and the trees are elegantly shown. The movements of the human figures are
slow but more dignified. There is always a greater emphasis on richness of landscape,
Yet it is in the careful spacing of each specimen that the painter shows a discriminative
taste. For example, the waves of scalloped clouds in the Boston Museum example,
shown with a keen sense of colour pattern, make a suitable margin to the main scene.
The colour sense itself is slightly modified; although preference for strong tonalities
prevails in this group, the contrasting compartments of colours of the Rasamanjari

illustrations are avoided. Moreover, by introducting complimentary tones, harmonious
effects or an atmosphere is created.

4. Only known in an example from Lucknow.



Figure 1. The colophon page of Rasamanjari, dated VS 1773 (AD1 693), Basohli.
[Collection: Bharat Kala Bhavan, (BKB), Banaras.]

2. Reverse side of the above painting (Fig. 1) with inscription giving the date.



4. An illustration from Rasamanjari group “A”, ca. 1680.
[Coll.: Victoria and Albert Museum, London.]



RASAMANJARI

The Rasamanjari series, which was painted for Raja Kirpal Pal, is the earliegt
dated material known from Basohli. The Rasamanjari, by Bhanudutta, js a Sanskrit
love lyric and seems to have been popular among the elite. A number of illustrated sets
of Rasamanjari in Rajasthani style are available, showing its . prevalence among
the Rajasthani schools. But at least three elaborate series of paintings of this theme
were produced in the hills, a fact which suggests that Pahaii painters were more
familar with the text. These three Rasamanajari sets are divided among different col-
lections: group “A” is in the Museum of Fine Arts in Boston, the Victoria and Albert
Museum in London, the Dogra Art Gallery in Jammu, S. P. S. Museum, Srinagar,
and the Punjab Museum jn Chandigarh; group “B” is divided between the Bharat
Kala Bhavan in Banaras, and the National Museum in New Delhi. The third group,
which is stylistically about twenty years later than the other two, is divided among
the British Museum in London, the Victoria and Albert Museum in London, and
the Kasturbhai Lalbhaj collection in Ahmedabad. This last series is generally ascribed
to Nurpur. : ' ‘

There is a question whether all the Rasamanjari miniatures in the above-mentioned
collections of groups “A” and “B” are from the same set, the one prepared for Raja
Kirpal Pal, or whether there were two or more sets. Karl Khandalavala suggests that
the Boston collection of group “A” paintings represents an earlier phase of the style
than the 1695 pages (group “B”), which is Teasonable on a stylistic basis. All the pictures
in group “A” are alike in their warm colour schemes and portrayal of facial features,
dress and ornament (fig. 4). The “B” group leaves in Baharat Kala Bhavan, Banaras
(including the inscribed leaf) were probably not done by the same artists since
their facial type differs and the human figures are shorter (fig. 2 and 3). A careful
comparison between groups “A” and “B” clearly shows the evolution of the style.
The gradual move to subdued realism had already started and the Basohli style was
slowly drifting to simplification and loss of ornamentation. Group “A” shows a richness

of undulating land is introduced to relieve the otherwise solid colour patches. These
stretches are normally shown jn moss green trimmed with tiny flowers. These flower
designs were decidedly derived directly or indirectly from Mughal painting, yet are
only an impression of the Mughal style rather thap copies. A. K. Coomaraswamy
described group “A” thys: “This series is characterized by strong colour, with red
borders on to which the picture intrudes, by the use of fragments of beetle wings
to represent jewelry, and by the peculiar character of the architecture, with turrets,
paneled doors, latticed windows and plinths ending in grotesque heads..Krishna
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and Radha or Mahadeva and Uma play the parts of hero and heroine.” 5 Flowering
trees appear in varieties ; some can be identified with mangoes, Asoka trees and weeping
willows. They appear either in exuberant, fully developed'forms or in diminutive
sizes.” Some of the symbolic representations of trees have broad leaves which take
on oval form and bend slightly at the top. These characteristics may be traced back
to the representations of trees in the later Apabhramsa and Sultanate style. Wherever
the artist had to paint a specified tree type (as mentioned in the slokas) he successfully
expressed his own idealized tradition; in a painting published in Painting of India,6
the ber treeis painted in a naturalistic manner. Its trunk and small leaves with tiny
berries give the impression of that particular tree by an artist who was equally clever
in painting landscapes. In group “A” paintings artists preferred to paint backgrounds
with colourful trees and flowering plants, while in group “B”’ artists had become more
sophisticated and their tree types were not so rich in variety, their colours not so
brilliant. ' A
Group “B” shows a developed type of architecture. All buildings are double
storeyed with a lot of elaboration in shikharas and cornices while in group “A”
architecture is overladen with decorative designs in different colours to give an impres-
sion of inlay work. The designs are bold and of unending variety.

The clear-cut distinction between these two styles can also be seen in facial treat-
ment, as M. S. Randhawa suggests: “In these paintings figures are squat, the nose is
aquiline, and the facial formula is different. . However, these paintings do not duplicate
those in the first series. Maybe they belong to the same series. Surely a number of
artists were employed by Kirpal Pal, to illustrate the Rasamanjari and hence the diff-
erences in the facial formula and the treatment of landscape.” 7. In group “B” we find a

number of changes in the style. The human figures, squat as they are, are bound to the

earth and lose their earlier vitality. In this group human faces are fleshy and heavily mo-
delled. On the colophon page, for example, Krishna’s face is so heavily shaded that
it gives the impression of a beard rising on his cheeks. The eyes seem curvacious;
human figures are shorter and their general appearance is more sophisticated than
in group “A”.

In general group “A” is more decorative than “B” which is more naturalistic.
Some early tendencies like “curtain clouds”, very popular in nay‘ka paintings and
painted in a few miniatures in group “A”, do not show up in group “B”. The compo-

5. A. K. Coomaraswamy, Catalogue of the Indian Collections in the Museum of Fine
- Arts, Boston: Vol. V Rajput Painting, Boston, 1962, p. 170

6. Douglas Barrett and Basil Gray, Painting of India, n. p., 1963, p. 163..

7. M S. Randhawa and S. D. Bhambri “Basohli Paintings of Bhanudatta Rasaman_/art
Roopa-Lekha, Vol. XXXVI, nos. I &2, p. 5



naiasn

5. Probably Raja Kifpal Pal of Basohli ( 16.78e93), late 17th cent.
[ Coll. ;" Sir Chester Beatty Library,Dublin.]

6. Il.{:tjjﬂstingram ‘Pal of Basholi (1635-73). 7. Prince Dhiraj Pal of Basholi
cent. [BKB] (1693-1725). Late 17th Cent. [BKB]
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8. Prince Mojdin

’

early 18th cent

[Coll.

BKB]

9. Raja Sarangdhar, early 18th cent

[Coll
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sitions in group “A” paintings show a more developed artistic sense and the colour
scheme is more brilliant and warm with a constant emphasis on purity of colour tones.
The style is more ornate and human fi gures are imbued with more dignified movements,
portrayed with gesticulations which are more convincing. The scenes are closely knit
and impressive.

In both groups “A” and “B” the scenes are mainly restricted to bed chambers
which are the scenes of lovers’ meetings, except for the ones in which the text dictates
that the lovers appear within a landscape. There is an intermediary stage when half
of the scenes are occupied by natural surroundings or architecture. In other instances
heavy and attractive foliage frames the scenes. In each case artists distort architecture
or foliage and create new traditions. It is human form, however, which dominates
the scenes. Artists portray more and more subtle feelings; eroticism is generally,
avoided. ’

On a stylistic basis, group “A” paintings should be of about 1680, at least a decade
carlier than the 1694 series. This change of attitude as reflected in the paintings required
a decade or two: proof of the changing mood of patrons and artists. We can refer
to the Akbar school of painting in this connection; the same set of artists working
in the ““Razmnama and Rasmayana’ group seem to be less creative and more conventi-
onal in their later paintings, as in paintings of the Lahore group. In the case of the
Rasamanjari illustrations, if the same artists continued from group “A” to group “B”,
their creative period had more or less passed when group “B” was being illustrated.
‘There could have been, of course, a shift in the generation of the painters.

The Rasamanjari paintings depict idyllic surroundings: the nayakas and nayikas
move in princely environments. . The decorative art manifests itself in details of
heavy jewelry and dress as well as imposing architecture. The scenes are divided into
colour patterns, each overlapping the other and forming pleasant contrasts so that
even dress, upholstery, architectural backgrounds and landscapes are reduced to
colour patterns. The youthful and lively figures of the girls shown make a special
impact on our senses. They are neatly arranged and prominently set out in the scenes
in spite of their heavy jewelry and rich dress or the architectural details which
fail to subdue the main feeling. Even the rain drops create a suitable background,
stopping at human figures. An example is the case of the Abhisarika Nayikain which
the girl appears in the characteristic attitude, gently lifting her skirt to reveal her slender
form. ' ‘

It is impossible that such a mature and lively style as that found in the Rasamanjari
illustrations could be restricted to only one series. It is, therefore, quite likely that
a number of other sets of paintings were produced in the style of the 17th century.
Unfortunately most of these are unknown to us but we might discuss here a few
portraits



138 | Kailash

Atleast five portraits of Raja Kirpal Pal of Basohli are known in different collec-
tions: one in the Punjab Museum, Chandigarh; one in the personal collection of Karl
Khandalavala, Bombay; onein the personal collection of J. LeRoy Davidson, Los
Angeles. California; one formerly in the S. Cary Welch collection, Cambridge, Mass.;
and now in the Fogg Art Museum, Harvard University, Cambridge, Mass. ; and one in
the Sir Chester Beatty Library collection, Dublin, Ireland (fig. 5). The latter is not
inscribed but it resembles the features of this raja known from other inscribed port-
raits.8 Another portrait from the Dogra Art Gallery, Jammu, belongs to this group.
The painting shows a noble man, probably Raja Kirpal, leaning on a pillow against a
bright yellow background. The painting displays characteristics related to early dec-
orative Basohli style: bright colours, narrow striped sky and bold designed carpet on
which the prince sits. Probably this raja was fond of commissioning his portraits. Un-
like the portraits of Govardhan Chand of Guler and Balwant Singh, all of these show
the raja in sitting positions which may suggest the traditional nature of the school
at this stage. We can detect among them a difference in his age.

These portraits are useful in two respects. They demonstrate that Basohli artists
who were trained to paint in the decorative style were equally clever in the art of portra-
iture, and that the subject of painting was not restricted to romantic serials.
Painters produced portraits not only of Raja Kirpal Pal. but also of Sangram Pal
(fig. 6) and several other unidentified personages. One portrait of Khiraj Pal (1693-
1725) is in the Punjab Museum, Chandigarh, and another depicting Dhiraj Pal as a
Prince is in the Bharat Kala Bhavan collection. The Kala Bhavan example is inscri-
bed, “Sri Mian Bilauria Dhirajpal” (fig. 7). _

There are a number of portraits in the Bharat Kala Bhavan collection, Banaras,
which correspond with late 17th and early 18th century style of portraiture in Basohli.

~ Stylistically they belong to Kirpal Pal’s group. Some are inscribed ““portrait of Mojdin”
(Muizuddin) (fig. 8), which was another name for the Mughal prince Jahandar Shah
who became emperor later.9 One of them says “portrait of Sri Raja Sarangdhar” (fig. 9),
another “Sri Mian Chatrasal Bandral” (fig. 10), and some are uninscribed (fig. 11).
Two nayika paintings in the Bharat Kala Bhavan collection (fig. 12) could be
“attributed here to Basohli in this period just after the 1694 Rasamanjari group. At
this stage the painting style achieves a high degree of complexity, and tends to be
more playful, elegant, and refined. Colours are rather sombre in comparison to the
Rasamanjari paintings.

8. Karl Khandalawala, Pahari Miniature Painting, Bombay, 1958, fig. 58 v
3. Jahandar Shah, son of the Mughal Emperor Bahadur Shah, came on the throne in
1712,. See Welseley Haig, The Cambridge History of India, Vol. IV, Cambridge,

1937 pp. 325-26.
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10. Prince Chhatrasal Bandral, early 18th cent. [Coll.: BKB]

11. A portrait, early 18th cent. [Coll.: BKB]
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12. Nayika, late 18th cent. [Coll.: BKB]

12 Mritnniava Shiva. earlv 18th cent. [Coll.: BKB]
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A few miniatures should be discussed here which do not belong to any particular
series but stylistically can be attributed to the post-Kirpal Pal period. Their bright
colour schemes and freedom of expression show the superb technique of Basohli
artists. 'We can take as examples: “Krishna Fluting” in the National Museum, New
Delhi; “Krishna and Gopa”, “Girl with Hawk”, and “Girl playing with Yo-Yo”
in the Bharat Kala Bhavan Collection, Banaras. These paintings seem to be earlier
than the Ragamala series (discussed below) since they still follow some of the
characteristics of the Rasamanjari illustrations. ‘The transparent costume of “Girl
with Hawk”, for example, is a survival of the Rasamanjari tradition. The eye type of
the gopis in “Krishna Fluting” relates to the tradition of seventeeth century paintings.

“Siva and Parvati” 10 may belong to this period. Another painting, “Mritunjaya
Siva” (fig. 13) in the same collection shows the excellent colour sense of the Basohli
artists. They are successful in bringing a forceful effect with a few colours against a
plain rich red background. The main figure of Siva which forms a bold white patch
makes a pleasing colour contrast. The god appears more as a symbol than as a human
figure, conveying the feeling of the divine in a bold way. These paintings also suggest
that Siva was a popular subject among Basohli artists.

“Krishna and Maidens” Il is an attractive example of this period. The facial
features of the gopis bear similarities to the facial features of Raginis in the Bharat
Kala Bhavan.

During this period the sponsorship of painting was not limited to the aristocratic
class of society but was more widespread. A Ragamala series in the Victoria and Albert
Museum, London, throws lj ght on folk traditions. Its pallette glows with strong colours;
the landscape is treated elaborately and flame-shaped leaves spring from the foliage.
In some cases flower-like forms that appear above branches and trees are commonly
seen in spray form in this series. '

A number of Krishna Lila and Nayika paintings in a similar style can be seen
in the Museum of Fine Arts, Boston. In these paintings the sky is shown with blue and
white stripes although in some cases white clouds float over blue skies. On the whole,
these miniatures present a “folkish” version in comparison to the classical tradition of
Basohli style. '

10, Karl Khandalawala, Pahari Miniature Painting, fig. 31
1L J.C. French, Himalayan Art, London, 1930, fig. 1.
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A nayika painting in the Freer Gallery, Washington, D. C., suggests that the
Basohli style evolved into several branches at this point, the prime of'its life. It is difficult
to ascertain the exact provenance of this painting, but a Basohli substyle is suggested
by the treatment of trees (fig. 14): the foliage is bent at the top and clusters to form
bunches of leaves. An attempt is made to depict a hill and stream in a paturalistic
way. Decorative lotus blossoms are strewn in the water while a sap green background
- suggests green hills where the nayika is sitting on a “chauki”’. A pair of swans in the

stream reminds her of her absent lover. The picture has a characteristic Basohli red
border, the sky at the top of the picture also follows the same tradition. Another exam-
ple in a similar style is in the Museum of Fine Arts, Boston.12

12, A K. Coomaraswamy, Boston Museum Catalogué, fig. 1.



RAGAMALA PAINTINGS

Thus, it is clear that the style was already progressing in certain directions.
The next stage of Basohli paintings is implied by certain undated examples which
point to the evolution of the Basohli style in many aspects. We cannot 'generalize
about these characteristics because they are based mainly on a Ragamala series
(or to be precise two or three Ragamala sets very similar in style), yet we find a general
change in outlook. These Ragamala paintings (figs. 15-18) are scattered in different
collections: the Museum of Fine Arts, Boston; the Victoria and Albert Museum,
London; Baharat Kala Bhavan, Banaras; the Metropolitan Museum of Art, New
York; and the private collection of Karl Khandalavala, Bombay. :

In these paintings we find that preponderant architectural details have been
eliminated and open-air scenes are preferred, initiated by the demands of a square
and elongated format. In some cases canopies are introduced in landscape settings.
Plain monochrome backgrounds are also featured. A tendency towards simplification
of the style in which artists gradually shed the over-ornamentation of the Rasamanjari
group has taken place. The result is that human figures have become more prominent
and lively: the raginis are more elegant, their form slender and tall. There is an overall
sophistication in feeling, and more pleasing colour tones are used. Trees take naturalis-
tic forms although their decorative precedents are still identifiable. Drapery is less
transparent and heavy shading generally avoided. The sky is occasionally shown
with vaulted stripes in blue and white. The idealized amour of the ragas and the raginis
is visible in their graceful postures. ' '

Two examples of this period will be discussed in detail here. Both are representative
from Bharat Kala Bhavan collection, Banaras. :

Fig. 15 is inscribed at the top, “Raga Vardhan Dipake ka putra”—Raga Vardhan
son of Dipak. The Takri characters on this picture and on “Ragini Gandhari”, another
example from the same or a similar series, resemble the inscriptions of the Raja Kirpal
Pal period. In the Raga Vardhan the whole picture area is divided into two colour
compartments: green and yellow, separated by architectural details. '

Fig. 16 illustrates a Ragini Gandhari, inscribed as “Ragini Gandhari Sri Raga Ki
Bharya”—Ragini Gandhari, wife of Sri Raga. The Nayika is shown here sittingon a
carpet which is again a characteristic carpet, which can be compared with the rugs
found in the portraits of Basohli (already seen). A donkey is standing in front of the
nayika. This animal is not related to the Ragini Gandhari, and probably the artist did
not have a correct idea of the Ragini. A maid is standing behind the main figure with
fly whisk, indicating the royal status of the nayika. \
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These miniatures show a close affinity to the Rasamanjari group in the application
of facial colours, but the expressions are subdued in this series. A general sophistication
is seen in the illustrations: movements are shown but portrayed in a more dignified
manner. The colour scheme is more pleasant and rich backgrounds are almost elimina-
ted. The raginis wear characteristic ornaments studded with emeralds (beetle wings)
and pearls (white dots ) but their dress is less translucent.

A peculiar tradition in Basohli painting is to suggest symbolically a dense forest
by the introduction of a few trees. The purpose seems to be that of suggesting a sylvan
atmosphere. The beautifully formed trees male a suitable background rather than
overshadowing the main scene. This principle seems to be followed in the “Ragini
Gujari” in the Museum of Fine Arts, Boston, and the “Ragini Ramkali > in the
Metropolitan Museum of Art collection, New York. In both cases, two trees appear
at the sides while the main portion of each painting is taken by the figure of the ragini.
The treatment of trees shows some change in form, with leaves less richly painted
and less detailed.

Following these Ragamala paintings in time appears an interesting miniature
in the Bharat Kala Bhavan collection (fig. 19). (Another version of this painting is
in the collection of the National Museum, New Delhi.) In the painting, Radha and
Krishna are shown sitting on the bank of the Yamuna, dressed in lotus petals; Radha
offers a lotus bud to Krishna who faces her. The artist has created a rich portrayal
of lotuses with their alternating white and pink colours. The tryst of Radha and Krishna
is illustrated in a perfect expression: the lovers are completely self-absorbed. It is an
example of the narrative power of Basohli painters as well as their evocative skills.
The colour scheme of blue, gray and pink is extremely attractive.

A number of paintings based on tantric subjects also show great achievemets
of Basohli artists. This group usually shows bright colour schemes, the gods and
goddesses are depicted with bold expression, though their facial types remain unchan-
ged. A picture in the Bharat Kala Bhavan collection is an appropriate example from
this group. The illustration (fig. 20) shows a tantric deity (probably Kali) sitting on
Siva who is lying on a human corpse on a funeral pyre. Brahma, Visnu, and Siva are
shown paying respect to the deity with folded hands. Stylistically it is an early Basohli
example of about 1700 on the basis of its strong colours and bold drawing. Beetle wings
used in this case can be compared with Rasamanjari illustrations. :

Another example of interest is in the collection of Sri Pratap Singh Museum,
Srinagarf3. This is a tantric form of Durga in which she sits on a lion throne and is
attended by two other goddesses carrying Sivas emblems: “Damaru”, “Trisula”,

13. The following description is based on a slide in the American Institute of Indian
Studies, Ramnagar, Banaras
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Nayikas, Ist decade of 18th cent

Art Gallery,

Wash. D.C.]
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Raga Vardnan, Ist. qtr. 18th cent. [Coll.: BKB]
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“Khada”, a lotus flower, a bow and arrow, etc. The painting disp.lays the wor!(-
manship of Basohli- artists in its bright colours and decorative rendering of flowers in
the foreground. . .

Like many other centres in the hills, Basohli has been a stronghold of tantricism.
A shait shika representing Devi Chamunda was established in the 16th centuryl‘*' and
is still popularly worshipped. The same feeling has been expressed by these painters
of which many illustrations have come to light, yet these paintings generally sh?w
widely popular forms of tantric deities as contrasted with the specialized and peculiar
forms from Kuly Mandi. )

* The Basohli style reached its full maturity in 1730, as represented by a G.zta
Govinda series painted by Manau of that date. But before we discuss that e)'(tenswe
series, we should mention a fey miniatures and their pictorial qualities which are
stylistically prior to the Gitg Govinda set. ‘

A representation of a hawk (fig. 21) in the Bharat Kala Bhavan COHGCU:O“ is an
instance of a new subject favoured by the Basohli painters. The white bird with yellow
outlines is set against a plain red bacground. Birds and animals are rarely treated as
a subject of painting in the early Basohli and Guler-Kangra styles.

" Another example is in the Central Museum, Lahore.I5 This painting of _ R.adha
and Krishna sitting on the bank of the Yamuna is published in black and white so
that itis impossible to tel] its colour scheme. Its round trees are different from the
conical trees of the Gitq Govinda.

- The river Yamuna gives an appropriate setting for Radha and Krishna in the
forest of Brindabana. '

14, Ajit M ookerjee, Tantra Art, Basle, 1966-67, no. 45.
(5. L. Ashton, 4r¢ of India and Pakistan, London, 1950 pl. 101, no. 521.



GITA GOVINDA

Gita Govinda paintings are one of the greatest achievements of the Basohli school.
The illustrations successfully expressed the poetic feelings of the author, Jayadeva,
the spirit of Vaisnavism and devotion to Lord Krishna.

- A Gita Govinda set dated 1730 was first discovered by the late N. C. Mehta.
This Gita Govinda series was painted in a2 much more sophisticated manner, differing
in colour scheme and drawing from the earlier group and showing a mature stage of
of the Basohli style. The Gita Govinda text itself offers a more picturesque Vbackground
for the love play of Radha and Krishna, its scenes moving in the forest of Brindabana
and on the banks of the river Yamuna. Artists took full advantage of this setting.
This 1730 Gita Govinda was not a royal copy, but was commissioned for a noble lady,
Malini, and was done by the painter Manakul6 as stated in the inscription. The in-
scribed leaf is in the Lahore Museum, Pakistan. It is interesting to note that the same
verse was copied on a later set of Gita Govinda mintatures painted in Guler-Kangra
style. In the Basohli verison the inscription is in gold letters. The Guler-Kangra one is
inscribed in black ink. It is characteristic of Indian paintings to illustrate the same
text again and again, often creating confusion for art historians. However, the palettes
of these two sets are different and compositions slightly changed. A type of architecture
with niches in line becomes a characteristic in the later stye andis present here. The
change in costume type is also notable. The peshwaj, a tight fitting pyjama, is disappear-
ing slowly and the ghaghra, a heavy long skirt, is taking its place.

A number of miniatures were painted in a style similar to the Gita Govinda paintings,
yet we find a change in the expression. A suitable example is a Bhagavata set in the
collection of Raja Dhruv Chand of Lambagraon, Kangra Valley.I7 It is a pleasant set
in its colouring but at the same time shows signs of decadence in style - heavy faces,

squat human figures and long narrow eyes indicate that the artist was following a tradi-

tion devoid of fresh ideas. Colours were still bright, with mixed colours like mauve
and orange preferred. The Basohli style’s mainstream was drying up but some chara-
cteristics of this style were followed by the Guler-Kangra style later on. The Ramayana
,drawings mentioned at the beginning of this article were done in the late Guler-Kangra
‘style. The loosening of the style progressed as the decades rolled on, and after 1730
the great period of Basohli style was over and no important painting were done.

16; M. S:‘Randhawa, Kangra’ Painting on Gita Govznda, New Delni, 1963, pp. 17-55,
(See Introduction by W. G. Archer.) E
17 .M.S. Randhawa, Basohli Painting, pl. 11.
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Raga Khumba, Ist. qtr, 18th century. [Coll. : BKB]
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19. Krishna and Radha, early 18th cent. [Coll. : BKB]
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Another factor which must have worked against the decorativ
painting like Basohli was the advent of the naturalistic treatme

style, a decided influence of the later Mughal style. The chang
blow to decorative art.

¢ traditiong] style of
nt of Manak-Najnsukh

e of taste dea]t a death-



BASOHLI STYLE IN OTHER CENTERS

The Basohli style was not limited to the political region of Basohli but was also
favoured by other rulers. At one stage the Basohli school of painting converged on
other subschools, judging from a number of portraits in the Basohli idiom which
show likenesses of princes from other states; for example, the portraits of Raja Dhruv
Dev and Suih Deyv of Jasrota and a number of portraits from the Mankot collection.
Regional variations are available but it is difficult to pinpoint them in terms of regional
attribution. Thus the Basohli style was modified to a certain extent as it was handled

by different artists for their patrons. Mankot wil be discussed here as the main offshoot
of Basohli style. ‘

The style at Mankot (the modern Ramkot) was the closest to the Basohli type.
There is a distinct facial type in Kulu paintings and a different palette was used for
Mandi portraits, but Mankot paintings are difficult to distinguish from Basohli examp-
les. Both in colourscheme and drawing, Mankot and Basohli are so alike that if
they do not have inscriptions giving the king’s or prince’s name (most often they are
so.inscribed) it is impossible to distinguish them from Basohli portraits. It was difficult
to think about a style of painting in Mankot state a few decades ago. For the first
time a portrait of the blind Raja Sital Dev was published in The Art of India and Pak-
istan. 18 Since then a lot of new material has come to light. The Punjab Museum, Cha-
ndigarh, has acquired 250 paintings from Kunwar Indravijaya Singh of the Mankot
royal family. M. S. Randhawa published some of the examples from this extensive coll-
ection. 19 These miniatures cover a wide range of religious texts: the Ramayana, the
BhagavataPurana, and the Dasavatara. Love stories like Sassi Punnu, Laila Majnu, Baz-
bahadur, and Rupamati were also favoured for illustration. Besides these subjects there
are a number of portraits of local royal personages and nobles. Stylistically these
paintings are very close to the Rasamanjari paintings from Basohli. The portrait of Raja
Kirpal Pal (of Basohli), an important document of the Basohli style, came from this
collection. The similarities between the female facial type of the Rasamanjari paintings

and the maids appearing in the portrait of Raja Kirpal Pal obtained from the Mankot
collection show a close relationship in form.

18, 1. Ashton, The Art of India and Pakistan, no. 515, Pl. 106

9. M. S. Randhawa ““Paintings from Mankot”, Lalit Kala, no. 6, October, 1959, pp.
72-75 '



Kailash

20. A Tantric deity, ca, 1700. [Coll.: BKB]



21. Baz Sarkhab (the hawk): a rare portrait of a
- bird in Basholi style. [Coll.: BKB]

Kailash
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The explanation of this extension of the Basohli style to Mankot is the marriage of
Kirpal Pal of Basohli to a Mankot princess. It is worthy of notice that all the paintings
discovered in the Mankot collection belong to the Kirpal Pal period or a subsequent
stage and are not related to the earlier groups. If the style had existed before this stage,
examples of earlier influence would have been available. It is also important to note
that even the portiaits of Mankot princes three or or four generations prior to the
Kirpal Pal Period do not show earlier Basohli traits and were probably done arou-

nd 1690. Most probably it was the matrimonial relationshp which introduced Basohli
paintings to Mankot.

Describing the similarities between the painting styles in these two states, M. S.
Randhawa observed, “The portraits of Kirpal Pal in this Collection are significant
because the typical female Basohli face which we see in the Rasamanjari paintings
of the group “A” is also seen. The Raja is shown attended by two maid servants,
one carrying a large sword and waving a chauri, and another sitting in front of him
looking after the hugqga. They have typical Basohli faces of group “A”. 20 -

Besides the portraits of Mankot chiefs and their courtiers there are portraits of
other hill chiefs in this collection; for example, we find a portrait of Raja Ghansar
Dev who ruled Jammu for ten years during the absence of his brother Ranjit Dev

(1753-1781), and the portrait of Hindal Pal (1367-1678), the younger brother and
successor of Raja Sangram Pal (1635-1673), the ruler of Basohli.

In other centres the Basohli style seems to have inspired the local styles and definitley
left a stamp on them. Yet in minor details the examples show the continuity of the
Mughal style under Basohli influence. It is only in the expression and to some extent
in colour scheme that the Basohli treatment is found. This we experience both in the
local portraits and textual paintings. For example, the portraits from Nurpur, Jasrota,
Chamba, and Guler show the same bright colour scheme.

We find from the above group of paintings that Basohli influence reached these
local centres in the late 17th century during a time which coincides with the period of
Raja Kirpal Pal of Basohli and may be due to the revival of Basohli painting during
his reign. His personal relationship with other princes and a general awakening of
aesthetic reaction in the hills also furthered this movement, a development almost paral-
lel to that of the Guler-Kangra school of the late 18th and early 19th century.

L . L

20. M. S. Randhawa, ““Paintings from Mankot” Lalit Kala no. 6, October, 1959 pp.
72-75





