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Weekly Internet Poll  # 95

Weekly Internet Poll  # 96. To  vote go to: www.nepalitimes.com
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Total votes:1,099
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Enjoy our new Cocktail & Snacks of the
Week from 1700 – 1930 hrs

For reservations please call
552 6271, 552 4694

Welcome to
Patan Museum Café

Opening from1030 – 1930 hrs
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Surya Bahadur Thapa assesses his
government’s performance after the first 50
days in office as prime minister for the fifth
time. He also talked to us about the
response to the Maoist letter, and says
cabinet positions are being kept vacant for
political parties to join an all-party
government
Nepali Times: How would you grade your
first 50 days?
Prime Minister Thapa: Our problems are
interlinked, and they are three-fold: the Maoists,
the parties and day-to-day governance.
Governance is satisfactory, we have held
informal talks with the Maoists, overall the
peace process is on track. The parties have
their stand and I have requested them
repeatedly to reconsider it.
But Baburam Bhattarai’s response to your
letter sounded uncompromising. Is the
peace process in jeopardy?
In every negotiation process there are ups and
downs, it’s natural. It was going well with the
Maoists, and the letter is a hurdle. But we will
respond to it. Things may look uncertain, but
actually this is just them strengthening their
bargaining position. It’s a bit premature to say
what our response will be. We are holding
consultations.
How soon will it come?
Soon.
But Baburam’s letter seeks guarantees from
the king for the peace talks.
There is a government here, there is no

question about dealing with anyone else. It is the
government that gives guarantees.
What then is your message to the people?
The people are understandably worried by the
Maoist problem. And when they see these
hiccups, it’s natural they get nervous. But I want
to assure them, there is no need to fear that the
talks will break down.
The parties seem more defiant than ever.
We are still trying, and we have assured them
that we will be tolerant and not use force against
constitutional forms of protest. Actually, I must
tell you that we have been carrying out private
dialogues with the parties at various levels.
Your cabinet has only six members. Isn’t that
a problem?
It is a strategic decision. We want to be able to
invite political parties to join the team, we kept it
open for them. If we had filled it up with our own
people there would have been allegations that we
are not serious about working with them.
So, can we deduce that the reason the
parties haven’t accepted is because they are
not satisfied with the portfolios you have
offered?
Maybe I was not able to go as far as they
wanted, but till recently I was part of their six-
party alliance. We had three main demands:
executive power should be with the government,
the prime minister should be able to form his
own cabinet and we should function under the
spirit of the constitution. We formed this
government with those guarantees. Now, the
parties want the reinstatement of parliament or

an all-party government, and even there we see
a divergence between the UML and the
Congress.
What is your priority: to resolve differences
with the parties, or resolve the Maoist
problem?
The Maoist problem. The problem with the
parties is a temporary phenomenon. The Maoist
issue needs a longterm solution, it has greater
weight and importance. But we will try to
address both issues simultaneously.
What options are you looking at: parliament
reinstatement, elections, or other
alternatives?
Reinstatement is a matter of debate, I don’t
have any preferences either way. On elections,
the entire resolution of the present political
crisis rests on holding them, the setting up of a
new parliament and the formation of a new
government. We want elections as soon as
possible and we have even budgeted for it.
What remains to be seen is how the peace
process with the Maoists goes ahead. That is
the crux of the matter.
But can’t we look at elections also as a way
to resolve the Maoist issue?
I agree. But it’s a chicken or egg question. You
can’t have elections without the Maoist problem
being resolved and you need elections to be
able to find a longterm solution to the problems
of representation.
The Maoists have repeatedly said  that they
will oppose elections now.
The Maoists fear a new parliament will validate

the present constitution and they want a
constituent assembly. We have to work on a
compromise with them, that is the only way we
will find a new direction.
Is it really true that the king reverted
executive power to you?
Absolutely. His Majesty has been cooperating
very sincerely, and the government has
enjoyed complete executive power. The only
test of this will be to look at performance, who
makes decisions, and whether there is
delivery.
The level of criticism of the monarchy

today is unprecedented in Nepali history.
I think it is an emotional manifestation of a
particular moment when certain decisions had
to be taken. The criticism is born out of
frustration in some quarters, and it is a
temporary thing. The ones who are raising
slogans now will get tired pretty soon.
Our headline, then, will be: no
reinstatement of parliament and no
derailment of talks.
I am certain the talks will not be derailed. But I
can’t say there won’t be a reinstatement of
parliament. So, you don’t have a headline.
(Laughs.)
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plagiarism, but he does quietly hint
at the importance of ethics,
language and authority in
scholarship. Hodgson’s unseen
papers might also shed light on
the named and unnamed sources
Landon used later for his own
interpretations. Further, I have
personally been very curious
about the stone plaque that the
British left behind in Nalapani,
Dehra Dun, after Balbhadra
Kunwar surrendered prior to the
Sugauli Treaty of 1816 where the
British generously acknowledge
the valour of their Nepali
adversaries. The plaque is now
gone, and the Nepalis of Dehra
Dun have a festival on the hills
every November but no one
remembers the plaque. I wonder if
Hodgson’s papers have anything
on that specific defeat that led to
the signing of Article 8 of the
Sugauli Treaty with the British in
which the ‘Rajah of Nipal’ agreed
that “accredited Ministers shall
reside at the Court of the other in
order to secure and improve the
relations of amity and peace
hereby established between the
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Kanak Mani Dixit’s illuminating
piece (‘Looking for Mr Hodgson’,
#154) whetted the appetite of us
Nepali historians to what other
material Ramesh Dhungel can find
in the archives at the British
Museum. Some clarifications:
Mathbar Singh Thapa was not
actually ‘cut down’ but shot by
Jang Bahadur, his nephew.
Further, it seems that the
‘Pahalman’ informant of Hodgson
Saheb was his sycophant rather
than a court enemy of Jang

always make objective amends to
the first drafts. Talking of
revisiting history, William
Dalrymple’s new book, The White
Moghuls: Love and Betrayal in
Eighteenth Century India has a
protagonist, James Kirkpatrick,
who as British Resident in the
Court of Hyderabad converted to
Islam, married a Muslim
noblewoman, went native, and
deeply irritated his Company
masters. His brother, William, was
sent to Nepal in the 1790s, and
went on to write one of the first
history books on Nepal in English,
Account of the Kingdom of Nepal.
It would be interesting to see in
these papers how Hodgson
draws on Kirkpatrick’s accounts,
and supports or disputes them.
Much later, Ram Mani Acharya
Dixit, a confidante of the all-
powerful Chandra Shumsher in
his now out-of-print Purana
Samjhana talks about how his
Nepali draft of modern history
was used liberally by another
well known historian, Perceval
Landon. Ram Mani Dixit is too
polite to accuse Landon of

R

two States”.
From Hodgson’s papers we

have reason to doubt the depth
of that “amity and peace”, but
we eagerly look forward to
what else Ramesh Dhungel
finds as he digs through the
Hodgson papers.

Swarnim Waglé, email
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In ‘No freedom to roam' (#153)
Navin Singh Khadka’s
observations about the NTC
could apply to just about every
government agency in Nepal:
they lack competence in the
technology of their departments.
In the past 12 years, unqualified
but politically connected people
got jobs in these corporations
where they promptly proceeded
to make millions under the table.
Technical and experienced
professionals were dumped,
and most of them emigrated.
Nepal Tea Development
Corporation (now privatised),
Royal Nepal Airlines, Sajha Bus
Sewa are just a few examples.
The government policy is also
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Bahadur and therefore not a
reliable source of information. His
‘4 annas of security’ in Kathmandu
Valley after Jang’s putsch is
contradicted by the ‘mohoria
santaunna’ letter published by
Kamal Dixit in his book Parkhandai
Bitla ki? Dixit says inter alia,
“....we can understand the
atmosphere of terror that must
have gripped the valley at that
time (aftermath of Kot parba)...but
no. The people seem to be least
concerned by it. Barely six
months later, the people are as

usual engrossed in their frivolities.
They are celebrating Fagu with
abandon and are merry-making in
scandalous fashion. It was as if
nothing untoward had
happened...the public was not
bothered whether it was Jang
Bahadur who was raja or Fateh
Jang. Neither were they worried,
it seems, if the ruling power was
retained by the king or was
usurped by Jang Bahadur.”

G Regmi, Sanepa

#$I must applaud the fascinating
research work of Ramesh
Dhungel at the British Library
delving into the papers of Brian
Hodgson, and must commend
Kanak Mani Dixit for successfully
conveying the sheer significance
of that scholarship in your
newspaper. Dhungel’s work is
certain to not only unearth a
series of interesting facts and
important perspectives from a
history little known and turbulent,
but will also hopefully lead to
some revision of established
versions. They say victors write
their own history, but one can

!"#$%&'(!$)($*&'(!
e as a society have so come to accept corruption as a part of life that when
a businessman and ex-minister decides to come clean and make up for past
sins, we dismiss him as a crackpot.

Hari Prasad Pandey had publicly confessed through media two years ago (see
‘Mea Culpa’, # 92). This week, he appeared on the NTV talk show Dishanirdesh to
tell Vijay Kumar Pande that since the government wasn’t interested in punishing him,
he was punishing himself. He is still serving a three-year self-imposed house arrest
in Pokhara, and surviving on a daily prison ration of Rs 15. He has set aside Rs 25
million, roughly equivalent to the bribes he says he has given and the tax he evaded
during his career, which the government can use for a good cause. The government
hasn’t taken him up on the offer, so he is spending the money on schemes like a
scholarship program for 40 young women to get college degrees.

Hari Prasad Pandey says he didn’t accept bribes when he was minister, he is
just atoning for the ghoos he gave to further his business interests. Most other
politicians, bureaucrats, officials and businessmen aren’t as worried about bad
karma. For anti-corruption watchdogs, the most difficult part is figuring out where to
start. When corruption is so endemic, so accepted, and is such a given, how do you
decide which crook to run after first, without making it look like political vendetta?

After a decision to investigate is made, and if you can penetrate the secretive
netherworld of officialdom that leaves no paper trails, then you hit the brick wall of
public apathy. This is the so-what’s-new mentality, and the conspiracy of silence
allows the corrupt to lie low for things to blow over, as they inevitably do. The
judiciary, civil society and law-enforcement will ignore reports because they expose
inadequacies and also because it means more work. The politicians will make
sanctimonious noises, but they will never rock the boat and will pretend to look the
other way.

If someone gets rich quick, it always means someone else gets poor fast. All
corruption ultimately affects the ordinary citizen. Often, the effect is direct: a patient
who dies because of fake pharmaceuticals, pedestrians who suffer chronic lung
disease because officials are paid off to allow unlimited diesel car imports, politically
connected borrowers who default billions from banks and endanger ordinary
depositors, children who die of
measles because money for the
vaccines was stolen.

Then, there is the indirect effect:
the high cost of electricity because
past ministers were bought off by
conscienceless contractors to rip
the country off, an official who tried
to secretly sell Nepal’s geostationary
orbital slot to the highest bidder,
another official who gave away our
fifth freedom rights to a foreign
carrier for free.

Like the garbage that lies
uncollected because the municaplity
is now run by unaccountable people
no one elected, the stench is pretty
overpowering. Only by putting into
place a credible mechanism to clean
up graft will we ensure long-term
peace.

Where shall we start?

SU
BH

AS
 R

AI
M

IN
 B

AJ
RA

CH
AR

YA



a25 - 31 JULY 2003 SNTQRO$MOUNV$!"##

such that it does not encourage
private investors. This not only
ruins these monopolies, but also
discourages private investors
who could compete and bring
prices down to benefit
consumers. Let’s hope Finance
Minister Lohani’s budget
annoucement for the privatisation
of NTC will finally upgrade our
telecommunications sector and
make it more affordable.

Pravesh Saria, Chicago, USA

RQ[
In ‘Death in the family’ (#154)
Daniel Lak has admitted that
death, like life, among the poor is
a hard business in a poor country
like Nepal as compared to
Canada. I would just like to add
that it’s not that easy in Canada
either. Just subtract the credit
system here, the mortgage, credit
cards, and you will find the social
gap is as wide. There may be
casteism in Nepal, but Canada
has racism. And even wealthy
Canadians can barely meet
medical and funeral facilities
without insurance. If one dies in

COMMENT by PUSKAR GAUTAM

Nepal, however destitute, at
least one gets a funeral of one’s
faith and is not incinerated
anonymously in a crematorium.
The funeral procession may be
made up of barefoot and dirt-
poor people, but I would prefer
that to the sterile and business-
like reading of wills by
impersonal lawyers.

D Golkhadi,
Calgary, Canada

3NB&\Q]NB
I would like to thank CK Lal for
his short review of Understand-
ing the Maoist Movement in
Nepal edited by me (‘Red-faced
Maobadis’ #154). While I take his
criticisms in the spirit they were
intended, and especially so since
he is one of the contributors, I
would like to draw attention to a
major error that has crept into
the book. I do this because Lal
does recommend the volume to
others and the error would do
injustice to the writer concerned,
R Andrew Nickson. The last
paragraph on page xii of the
Introduction contains four

references to Mashal. All these
should read Masal, otherwise the
argument therein does not make
sense.

Deepak Thapa, Kathmandu

#$Isn't it against the semblance
of scholarly ethics for a contribu-
tor to review the book in which
his contribution appears? CK Lal
has a chapter in the book
Understanding the Maoist
Movement in Nepal  edited by
Deepak Thapa, yet he has
reviewed it in your paper. Lal also
suggests the book should have
included the military's side of the
story. You cannot include
everything in one volume and,
more importantly, what is the
official version for some may not
be the same for others.
Anil Bhattarai, Sujata Thapa

Kathmandu

#$CK Lal states in ‘The times of
Nepal’ (#154) that “Nepal has
seen in three years what most
countries see in three decades or
more...” A more correct statement
would be “Nepal has taken three

decades or more to achieve what
most countries achieve in three
years or less.” And we don’t live
in interesting times, in fact we are
living in a very dull moment in
Nepal’s history. As Lal points out,
the struggle for power has gone
on in Nepal since Prithbi Narayan
Shah’s time, so we should be all
used to it by now. What would be
really interesting is if we all come
together and work for the benefit
of Nepal. Most current political
leaders in Nepal are illiterate
gundas. And the intelligent ones
have turned to outdated political
theories.

Bhaskar Tripathy, email

3NB$QRR$P^N3
After three weeks in balmy
southern Thailand, far from the
corruptos and crazed Maoists
that so dominate the news in
Nepal these tragic days, it was
with a deep sense of trepidation I
re-entered the kingdom a few
days ago only to read with a
sense of bitter humour a news
item detailing how the Maoists had
invaded two mass meetings being

held by the Communist Party of
Nepal (United Marxist-Leninists) in
different parts of the country.
They had stormed the stage, torn
up the party flags and busted-up
the loud-speakers, yelling slogans
extolling their own weirdly
specific version of the revolution.
They then proceeded to tie up the
Communist politicians on stage
and kidnap them in front of
thousands of people. Whatever
happened to solidarity in the face
of the reactionary running dog
hegemonistic lackeys and stooges
of the imperialists? How is it that
the Maoists hate the Marxists so
much, never mind the Leninists?
Aren’t the reds supposed to
despise and purge everyone
else? Aren’t they all in the same
proverbial boat, no matter how
leaky and pointless? And where
does that leave capitalist roaders
like myself? Maybe, just maybe,
sidelined and forgotten to the
extent that we can go about our
lives and our “business-making” in
peace while the various factions
keep busy in persecuting and
attacking each other! Hey, I could

]P33N]MOPS
#  In ‘Dark clouds again’ (#154) the letter
to the Maoists was written by a member of
the government negotiating team, Kamal
Thapa and not by the prime minister.

#$ In ‘The Budget’ (#154) we should
have clarified that 70 percent of the
development budget is made up of foreign
loans and grants.

#$In 'Looking for Mr Hodgson' (#154)
'British Museum' in the text and caption
should have read 'British Library' in
second references in the text and caption.
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This commentary has been translated
from the Nepali original. Puskar
Gautam is a former Maoist commander.
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live with that.
Oliver Jensen, email

6NQMHN3
I wonder why your Nepali
Weather forecast is only for five
days. Is it due to the five-day
week in the Valley?

Deepak Dewan, email

Meteorologist Ngamindra Dahal
replies: Weather forecasting is
an imprecise science. Lack of
data makes predictions even
more difficult, and five days is
the outer limit for meaningful
forecasting in the Himalaya.
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B1/:*+$B8121*
Until recently, diesel was considered to be a
relatively clean fuel because it is up to 20 percent
more fuel-efficient than petrol. But in the past 10
years diesel has taken a severe beating and now
diesel exhaust is considered a deadly pollutant and
a carcinogen.

The first alarm rang when experts found up to
100 times more particulate matter in diesel exhaust
than petrol. Then researchers in the UK found that
90 percent of the particles emitted by diesel
engines are very tiny or less than 1 micron. This
means that almost all the particles in diesel exhaust,
which are surrounded by toxic compounds such as
polycyclic aromatic hydrocarbons (PAHs), are small
enough to go deep into the human body.

This was followed by studies indicating that of
all the air pollutants, fine particles are the most
deadly.  To make matters worse, in 1997, Japanese
scientists discovered the most potent carcinogen
found as of date in diesel exhaust.  As a result, the

The number of patients with chronic lung disease
admitted to Kathmandu hospitals last year clearly
shows the correlation with winter months.

BQSWN3`$TU",
PM10 is the most dangerous pollutant in the air because it is tiny
enough to enter deep into the human respiratory system, it is often
coated with highly toxic compounds and metals and it hangs around in
the air for a long time. In fact, the smaller the size of the particles the
more dangerous they become. Fine particles not only damage the
lungs but they can also enter the blood stream and cause problems in
the heart and the nervous system. PM10 is the main concern in
Kathmandu in terms of air quality because its levels are way above
national and international standards.
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There has been a dramatic increase of patients
with chronic lung disease in the past 10 years.

California Air Resources Board (CARB) declared
diesel exhaust to be toxic air contaminants and said
that chronic exposure to just 1 microgram per cubic
meter of diesel exhaust will lead to additional 300
cases of lung cancer per million people.

Environmentalists all over the world are now
campaigning to ditch diesel vehicles and some
countries such as Brazil, Taiwan and Egypt have
banned private diesel cars. French journalists and
the famous Indian environmentalist the Late Anil
Agarwal called diesel vehicles “Engines of the
Devil”.

In Nepal, however, diesel continues to enjoy
subsidies and driving a heavy diesel powered SUVs
is fashionable. It’s not, it’s deadly. Kathmandu-based
international aid agencies are the largest users of
these cars, followed by government ministers,
projects and members of parliament who all ordered
one during the Pajero scandal. Ironic, isn’t it, that
agencies promoting sustainable development are the
ones who use these cars the most.
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The national budget announced last week came as a breath of
fresh air for environmentalists. It finally acknowledged that electric
vehicles are a better option, it promised to lower electricity tariff for
electric vehicles, lift of the ban on electric vehicles in Kathmandu,
resume the trolley bus service and implement the government’s
previous decision to ban commercial vehicles that are more than 20
year old.

But the budget is silent on the issue of banning two-stroke
three-wheelers, a decision that was taken by the government three
years ago. It has lowered the customs duty on petrol and diesel
vehicles by almost half. On the trolley bus, it says the system will
be handed over to the three cash-strapped municipalities with no
experience managing transportation systems.   What was needed
from the finance minister was a sincere commitment to have the
buses on the road again with active participation from the
municipalities and the private sector.
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The new communication
minister is shaking things
up. When Nepal
Television recently aired
an uncut interview of
Maoist negotiator Krishna
Bahadur Mahara earlier
this month, many were
shocked. The decision to
broadcast it reportedly
came right from the top:
the new information minister, Kamal Thapa (top) is
determined to move state media from being the
government’s propaganda arm towards greater
independence and objectivity. “I have have given
written instructions that news should be based on
value, not on protocol. Let’s see if this will be
sustainable,” the minister told us.

His official directives advised Radio Nepal,
NTV, Gorkhapatra and RSS to exercise their own
news judgement and not give into to pressure
from senior government figures for coverage.
“Minister Thapa has asked us to be give fairer
news coverage,” Rajendra Dev Acharya, editor
of Nepal Television told us.

For state media, this has come as a breath of
fresh air. “He is the first minister we’ve had with a
liberal approach, our journalists already feel at
ease working with him,” said one senior print
media editor. Thapa may be trying to ensure that
state media can compete with independent private
TV, FM and print media. “This is a very good

opportunity for all of us, we have already started
changing our programming content,” says BP
Siwakoti, deputy executive director at Radio Nepal.

However, some journalists are skeptical and say
it will be difficult to change old ways of doing things.
Said one reporter: “There was always political
pressure for coverage, and managers were political
apointees. Unless that changes, you won’t see more
independent coverage.”
(Naresh Newar)

\<=$?1@@1=$<=$I<=21
When the UNDP launched its annual Human
Development Report this week, government officials
and donors had contradicting theories to offer on
Nepal’s development. While members of the donor
community pointed at Nepal’s demotion in the global
human development rankings from 142 last year to
143 this year, officialdom believed otherwise. It
claimed that Nepal has actually improved: from 0.490
in the last decade to 0.499. Oh well, everyone will
put their own spin to statistics.

“Nepal remains stubbornly 143rd in the world in
terms of the HDI and large parts of the country
remain extremely poor,” said DfID’s David Wood.
“Nepal is currently one of the most difficult
environments for development in the world. The
prospect of a renewal of the Maoist insurgency is
extremely worrying.” National Planning Commission’s
Vice Chairman Shankar Sharma argued that the
increase in Nepal’s human development index value is
encouraging. “That is a substantive improvement for
a poor country like ours.”

[11.8>0$@/?$<L$[/@7;/>:)$/8=
Adults breathe 25 kg of air in and out of their lungs every day.
Kathmandu residents have felt the pollution in this air as irritation in
the throat or the dirt on clean shirts.  Now we can tell exactly how
bad the air is, thanks to the six monitoring stations set up by the
Ministry of Population and Environment with help from the Danish
government.  Two of these stations are located on busy roads (Putali
Sadak and Patan Hospital), one in a residential/tourist area (Thamel),
two in urban backgrounds (Bhaktapur Durbar Square, Tribhuban
University) and one as a Valley background (Matsegau). The state-
of-the-art stations measure PM10 levels round the clock, data is
tabulated every week and released on Tuesdays through MOPE’s
web site (www.mope.gov.np) and a newly installed electronic board
on Basantapur. Nepali Times begins publishing some key results
starting this week on page 14.
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Bhusan Tuladhar is Executive
Director of Clean Energy Nepal.
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There are a few hurdles that Nepal needs to clear
before we join the World Trade Organisation at the
September convention in the Mexican resort of
Cancun. Of the seven trade partner countries the
government needs to convince, it has reached
agreements with Australia and New Zealand. The
European Union and Japan have shown positive
indications but there are issues that need to be
discussed with Canada, India and the United
States. “We have meetings with them next month
and if all goes well, we will be in the WTO by
September,” says commerce secretary Dinesh
Chandra Pyakurel. Civil society, the private sector
and trade experts are lobbying for a special status
given to least-developed countries (LDCs),
particularly landlocked ones, with regard to their
integration into the multilateral trading system. At a
meeting in Kathmandu earlier this month, they also
issued a 16-point declaration for patents on life
forms, food and agriculture, indigenous knowledge
and practices, and quota free access to products
from LDCs.

N/2+$;<>1+
A Nepal Rastra Bank estimate puts the volume of
annual remittances at Rs 70 billion from more than
300,000 Nepalis working abroad. This does not
take into account sums filtered into the economy
through illegal hundi channels. Now CG Finco, a
local finance company, has joined hands with
Western Union Financial Services Inc to ensure
more reliable money transfers. It already has an
existing network of 80 locations across Nepal, and
will shortly offer 24-hour customer service in
Nepal. The tie-up with Western Union means
receiving and sending money around the globe will
be simpler and faster.

6<IZ$T78*8..8>12
Philippine Airlines may not fly to Nepal, but it is
offering bargain fares to North America, Australia
and Europe through hubs in Bangkok, Hong Kong,
Kuala Lumpur and Singapore. Local agents Shiva

Travels is introducing competitive air fares and
cargo rates for PAL’s ‘Swingaround’ tour packages.

H/8=$/../=1>@
The internationally recognised brand Wella
showcased Koleston Perfect, their new hair colour
system, at a fashion show at Hotel Radisson on 21
July. Laquai, a hair expert from Germany, was
flown in to demonstrate the versatility of the
product and styling techniques to a select
audience. Wella is imported by Nepal Overseas
Marketing (NOM).

S1I$9*/22892
Global shower experts Hansgrohe
are appearing in the most stylish
bathrooms in the Valley. Pharo is the
Wellness brand from Hansgrohe
which is known for its durable
quality, innovative technology and
modernity. Renowned designers
Phillipe Starck and Phoenix Product
Design created the nine lines for
Axor, also from Hansgrohe.
Available exclusively at Sel-In,
Saket Complex, Tripureshwor.

Q$2./$82$?<=>
Harmony Spa at Le Meridien, Kathmandu, recently
opened its door for those in need of serious
relaxation. Set in the tranquil Gokarna forest,
Harmony is an oasis offering a range of treatments
based on the ancient Ayurvedic tradition. On
request, the spa also offers treatments based on
European, Indonesian and Thai methods. Guests
are encouraged to unwind with meditation courses,
healthy eating,
massage therapy
and yoga classes.
The special
packages offer the
ultimate pampering
for the urban weary.
4451212-6
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Staying true to the original, which often
requires meticulous research, challenges

conservation organisations as much as the
pressing concern of insufficient funds. Rohit

Ranjit, one of the chief architects for the
Kathmandu Valley Preservation Trust (KPVT)

recalls the hard work that went into renovating
the Indrapur temple in Kathmandu Durbar

Square. When it was destroyed in the
earthquake of 1934, Juddha Shumsher had it
reconstructed but unfortunately, the roof was

redone without much regard to the original (see
pic and drawing, left). When the KVPT began to

restore the Indrapur temple, which had once
again started to crumble, they redesigned it

after tracking down rare pre-1934 photographs
(below, right). Today, it stands close to its

original glory.
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OPINION
Q8:8>0$71/:*8>1=2
GENEVA – Politics and the media spotlight have contributed
toward shifting humanitarian aid to “high profile” disaster areas at
the expense of more “invisible” suffering, charges the
International Federation of Red Cross and Red Crescent
Societies in its annual World Disasters Report. It says
humanitarian assistance has tended to be focused on headline-
grabbing disasters, diverting potential aid away from the crises
that do not have a high profile in the media and do not involve the
interests of the world’s major political powers.

This is not a new phenomenon, admits Jonathan Walter, editor
of the report. The largest volumes of aid are channelled to the
countries that have been targeted in the US-led war on terror,
while those who suffer the consequences of armed conflict,
disease and natural disaster in other countries go ignored, says
the Federation. The humanitarian ethic means saving the lives of
those most in need and at the same time respecting the dignity of
each individual who has fallen victim to armed conflict, famine,
disease or natural disasters, says the report. It underscores the
situation in Africa, thrashed by drought, flood, armed conflict and
infectious diseases. HIV/AIDS alone cost the continent some
6,500 human lives per day. (IPS)

D*)==8>0$@71$*8>12
UNITED NATIONS – The United Nations is expressing fears that
armed troops, notably in strife-torn countries such as
Afghanistan and Iraq, are increasingly doubling as humanitarian
aid workers, threatening private relief operations. Secretary-
General Kofi Annan says since the 1990s military forces have
been assuming growing responsibilities for vital civilian functions,
including delivery of food and water, provision of electricity, and
distribution of medicine and other relief supplies for victims of
war.

The role of the military as aid workers has been enhanced in
both Afghanistan and Iraq, thereby diluting the distinction
between civilian relief workers and armed troops. The rising
opposition to the concept of military aid workers has also come
from INGOs and relief agencies working in war zones.

After nearly three years of deliberations, the United Nations
issued a set of guidelines last month that lays down basic ground
rules for military participation in humanitarian activities. Developed
in collaboration with the international humanitarian aid community,
the guidelines say that any use of military and civilian defence
assets should be clearly limited in time and scale, and also
present an exit strategy. It also admits that many international
military forces provide assistance to civilian population in their
areas of responsibility. (IPS)
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Marc Lipsitch is Professor of Epidemiology, Harvard School of Public Health.
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COLOMBO – Relaxed entry rules into Sri Lanka for Indians and
Pakistanis aimed at boosting tourism and trade has also led to the
increasing use of the island nation as a conduit for human
smuggling to the West, mainly Italy, officials here say. Authorities
here are perturbed at the turn of events, particularly since
Pakistanis have been using visa-on-arrival access to Sri Lanka
for more than 10 years. Indians were offered this facility only
since last year. Clearly, easier access has brought economic
benefits but the free and unrestricted flow of South Asians to Sri
Lanka also means it is likely that Pakistanis—like the 260 caught
attempting to board an Italy-bound ship earlier this month—may
also be using this route for other means.

Intense patrolling by US warships on sea routes has forced
immigrants to look for other places like Colombo to reach their
destinations. In the past few months, police have detained some
Indians and Bangladeshis with forged passports and other
documents that they say may be connected to a similar human
smuggling operation using the sea. (IPS)
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Saphalya Amatya in Nepal
Samacharpatra, 14 July

It is a matter of national
shame to have Kathmandu
on the Unesco list of
endangered heritage sites.
After seven sites were
identified in 1979, the
entire Valley was put on
the world heritage list so
residents would feel more included and responsible for their protection. More than
two decades later the picture is very different from what the Unesco hoped for.
Unchecked urbanisation since 1990 has taken a toll on the sites.

Following the change in national politics, the leaders at the helm of the parties
ignored the precedents set by the Department of Archaeology (DoA), which is
responsible for the protection of heritage sites. It even caved in to pressure from
Boudha residents who refused to dismantle buildings constructed against Unesco
standards.

The United Nations body repeatedly warned the Nepali government to urgently
implement separate workplans for more sensitive sites like Boudha,
Hanumandhoka and Patan to stop illegal construction. Three years ago the DoA
announced a plan to categorise houses built around heritage sites. It hasn’t
materialised so far, although a year later, it did blacklist a few constructions for
disobeying building codes. This was a mere slap on the wrist as nothing further
was done. Later, a committee chaired by the prime minister was also proposed to
tackle the problem of illegal construction but it never saw the light of day.

Hints of what might happen were dropped at the World Heritage Committee
meeting in Helsinki last year. Immediately after, a three-member team of experts
visited Kathmandu and met with political leaders, government officers and the
media. They examined the reasons for physical and cultural deterioration and
recommended immediate protective actions. The government did not take heed.

And this is how we find ourselves on the endangered list. All of us, both the
government and citizens, have a hand in this failure. Our inability to take care of
what is our shared heritage will probably lead to the arrival of international teams to
step in. To get Kathmandu off that list is a huge challenge. It requires an enormous
amount of political commitment, bureaucratic determination, human resources, the
involvement of local bodies and the general public.
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Editorial in Himal Khabarpatrika, 17-31 July

In line with suggestions from the World Bank, the government has handed
over Rastriya Banijya Bank and Nepal Bank to foreign management. This
idea hasn’t worked anywhere else. In Nepal, the ‘reform process’ in these
government-run banks has already begun, leaving us with no choice but
to wait and watch.

The first move by the foreign managers was to address the
exploitation of government banks by big businesses. It’s a reasonable
response considering that many business houses have siphoned off huge
amounts from banks ostensibly for industrial investment, but really to line
their own pockets.

With such precedence, Nepal Bank’s drive to collect ‘bad debts’
cannot be faulted. It has rightly targeted influential industrialists and
businessmen who are defaulters. After all, how can a bank survive without
repayment of loans? However, certain banking norms need to be followed.
These have to do with agreements when the initial investment was made.
The police or the CIAA have no job interfering, and to do so will be to
double-cross customers and erode the bank’s credibility.

If all else fails, the banks always have the recourse of seizing
collateral assets and auctioning them off. These are normal banking
procedures for defaulters. The question is, given the political and
economic situation in the country, can banks realistically pursue such
forceful methods? They may make short term recovery, but damage their
overall existence. The government and Nepal Rastra Bank are on a
tightrope.

Private industries and businesses face tough times, most situations
are outside their control. Not all businessmen are intent on cheating
banks, and the fact remains that a majority have suffered due to
mismanagement and the deteriorating security situation. That said, if
banks exert pressure on business houses, the latter will be probably have
to liquidate. Just as well that the private banks have not started turning
the screws yet.

If the industries still running with some degree of efficiency come to a
grinding halt, the plight of our economy will only worsen. The
government must not be a mute spectator. It must come up with viable
alternatives to rescue sincere and able industrialists. Banking and

industry share a symbiotic
relationship—one cannot exist

without the other.
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[Notes on margin]
Pneumo-coccus=what is 2?
Dr Bhattarai BP 150/90
Started taking Rosicillin

Sundarijal
I was expecting Sushila today, because yesterday the Ass
Anchaladish had given me the impression that the interview
would take place soon to speed up the legal proceedings
also. I was in great excitement and tension the whole day. In
the afternoon I read today’s Gorkhapatra and R Nepal both of
which carry the statement by the National Panchayat
members who have condemned the statement of some
members of the Indian parliament demanding my release.
Thereafter, I start suspecting that since the Nepal govt is
trying to create an impression that legal proceedings have
started against us, yesterday’s visit of Ass Anchl was in
furtherance of that objective. A show of motion. I don’t know
what was the statement from the Indian side in our support,
but from the condemnatory statement from the panchayat
side I could gather that there is a demand in certain political
circles, in India at least, for my release. It would be more
appropriate if our supporters in other countries emphasised
the barbarous character of my detention—in solitary
confinement—and demand an open and fair trial. The
question of human rights, which has been so forcefully put on
the agenda of human freedom and dignity by US President
Carter should be taken up in our case. That would carry more
weight and wouldn’t invite the change—specious, I agree—of

interference in the internal affairs of a country. Human rights are not
just a question of concern to our country—it is the concern of all the
members of the UN.

Today in the afternoon, Dr Bhattarai came without notice with a
mobile set of x-ray apparatus. Two x-ray photos of my chest were taken.
The culture finding of my sputum was positive this time—pneumo
cocci—for which Dr Bhattarai has prescribed an antibiotic. What is this
pneumo cocci? Something connected with a lung disease? I have
been progressively feeling run down and getting emaciated day by
day. Dr Bhattarai has asked me to send my 1st urine tomorrow morning.
Missing of pulse beats ESB continues. Today also there was some
blood in the sputum, but in diminished quantity. My blood pressure is
unusually high and unusual for me who has been used to low blood
pressure. I am very tired today. I did not do my usual routine work
even. Partly it was due to my tension expecting Sushila any time of
the day.

61:>12:/+Z$"'$Q.=8*
Sundarijal
Today is new year’s day according to the Nepali calendar. The whole
day I remained in fervid excitement hoping that I could interview
Sushila and alternated with excitement and depression, between hope
and frustration thinking of a prospective interview with Sushila. As Ass
Anchaldish had given me the hint that she was already in Kathmandu.
Perhaps Sriharsha is also here, as may be Nona with her children. One
ear was permanently set towards the gates and the roads for any
unusual sound or bustle of activity. Many times when the horn sounded
I rushed to the window from which moving vehicles are visible on a very
small stretch of the road—although today being a holiday there wasn’t
much movement. This tension is killing me, and such incessant
excitement makes me exhausted, and on top of that I get frustrated.
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I did some writing today—a rambling history of the Nepali
Congress but it kept me busy most of the morning and part of the day.
I go on writing whatever occurs to my mind without caring for the
language and bothering to discriminate what to keep in or what to
leave out, ie leave it…wider dissemination—so everything is
haphazardly piled up together. The primary purpose of this exercise
is to keep my mind busy, but at the same time to do some useful work
which can be set in proper order later on when the primary need of
the occupation of the mind is not so pressing.

I have started taking an anti-biotic for pneumo cocci whatever it
is—since this morning—6 hourly for 6 days. I am most reluctant to
use anti-biotic but I thought that in view of the serious nature of the
infection I should take it. I took anti-biotics more than 4 months ago. I
think 3 times a year is not an excessive intake of this kind of drug. I
had suggested some other anti-biotic but Dr Bhattarai thought that
ampicillin to be the specific for this kind of trouble. I had suggested
either Erythromycin, or minycillin, or Mantidex, but he sent Rosicillin.
Anyway, I have to depend upon Dr Bhattarai’s judgement now more
than anybody else because he is the only man made available to
me. Dr Bhattarai is very fond of new medical gadgets because at the
slightest pretext he puts the patient—at least he had done so with
me—on all kinds of pathological and other examinations. He is
handicapped in the discharge of his medical function because all
the exams have to be done here in the prison itself. He can’t take me
to the hospital. Moreover, it appears no doctor from a civilian
hospital is allowed, hence I am not getting an eye specialist to
examine my eyes, because obviously the military hospital has no eye
dept or an eye specialist. Otherwise Dr Bhattarai would have sent him
here. I think Dr Bhattarai is director of the military hospital with the
rank of colonel—boss of the hospital dept in the army. Dr Basnet is
perhaps his assistant. Basnet is a more congenial person but he
believes in overmedication.
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After every war
someone has to tidy up.
Things won’t pick
themselves up, after all.
Someone has to shove
the rubble to the roadsides
so the carts loaded with
corpses
can get by.
Someone has to trudge
through sludge and ashes,
through the sofa springs,
the shards of glass,
the bloody rags.

Someone has to lug the post
to prop the wall,
someone has to glaze the
window,
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set the door in its frame.
No sound bites, no photo
opportunities,
and it takes years.
All the cameras have gone
to other wars.

The bridges need to be rebuilt,
the railroad stations, too.
Shirtsleeves will be rolled
to shreds.
Someone, broom in hand,
still remembers how it was.
Someone else listens, nodding
his unshattered head.
But others are bound to be
bustling
nearby
who’ll find all that
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a little boring.

From time to time someone still
must
dig up a rusted argument
from underneath a bush
and hail it off to the dump.
Those who knew
what this was all about
must make way for those
who know little.
And less than that.
And at last nothing less than
nothing.
Someone has to lie there
in the grass that covers up
the causes and effects
with a cornstalk in his teeth
gawking at clouds.
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For insertions ring NT Marketing at 5543333-36.

Visit Ground Zero Fine wines, designer candles, cards,
gifts, stationery, wooden items, perfumes and more.
Darbar Marg, opposite Hotel de l’Annapurna

Visit Femilines, the Exclusive Lingerie Store for ladies
undergarments, nightwear, bathrobes and more. Ladies
staff. Opposite Sajha Yatayat, Harihar Bhawan,
Pulchowk. Tel: 547428

Flowerlovers: Flowerlovers, it’s FUCHSIA time again !!
See 60 beautiful varieties in bloom! Our lovely
CYCLAMEN are also flowering. Only at THE
BISHALNAGAR NURSERY, tel. 4431797; 5 min. from
Bhatbateni Supermarket, 2min. from Bishalnagar Chowk
(turn right and downhill).

To Let: Rabibhawan area two  storey house 4 bedrooms
2 bathrooms large kitchen dining living terrace lobby and

ABOUT TOWN

%

porch and telephone. Contact: Roshani 4275180

To Let: In Jawalakhel near zoo, fully furnished
apartment 3 bedrooms, 2 bathrooms, spacious living
/dining, modern kitchen individual telephone, terrace,
overlooking English garden with tall trees in quiet
surrounding. Available immediately Contact: 5524389

House on rent: 6 ropanis: Large Drawing room:
Master bedrooms with walk-in closet: Attached
bathroom with jacuzzi: 4 bedrooms with attached
bathrooms: living room, huge garden with servant
quarters & garage.Contact:4482614.

Flatmate wanted. Rent Rs 3000, negotiable.
Located at Bakhundole, Patan. 2
rooms+kitchen+bathroom. Joe Thomas K
5543333 (108)

JAI NEPAL CINEMAGuess who's back? Arnold Schwarzenegger has returned in the
third installment of the Terminator series. The last time around he
said, “Hasta la vista, baby…” and he meant it. Terminator 3: Rise
of the Machines more or less follows the same formula as the first
two flicks: John Connor (Nick Stahl) is being hunted by a new
terminator, the T-X, and once again our man Arnie, the faithful but
obsolete T-101, has to save him. The twist in the tale is that T-X
comes in a beautiful but lethal female package played by Kristanna
Loken, who is also preying upon a veterinarian Kate Brewster
(Claire Danes). Why? You’ll have to watch the film to find out! T3
should have Arnie working some more of his action-packed magic,
with a little (or lot) of help from the special effects department.
Look out for some more memorable phrases delivered in his
signature accent.

Call 4442220 for show timings.
Timing

11.45 AM, 1.45 PM, 4.15 PM, 6.45 PM
www.jainepal.com

This satellite image taken on Thursday morning shows the pull of the double-
typhoon over the South China Sea. The circulations haver reinforced each
other and brought dry near-Dasain northwesterly breezes, with even a night
thunderstorm on Wednesday. While western Nepal is still getting some rain
from the Arabian Sea, the Bay of Bengal arm of the monsoon has been
sucked away for now. The rains will pick up again where they left off by early
next week. Till then, Kathmandu will get intermittent nocturnal showers.
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& Traditional and modern Nepali paintings 4-8PM at The October Gallery, Hotel Vajra. 4271545
& Imaging Everest photographic exhibition from the Royal Geographical Society, London, in association with The British

Council, Kathmandu. 8.30 AM-4.45 PM till 31 July at the British Council, Lainchour.
& Monsoon Moods Paintings by Uttam Nepali, Shashi Shah, Batsa Gopal Vaidya, Shashikala Tiwari, Kiran Manandhar,

Ragini Upadhyay-Grela at Siddhartha Art Gallery, Baber Mahal Revisited. 4411122
& Fresh Pair of Eyes: perspectives from volunteers working in Nepal Paintings, photographs and drawings from 18

July at Lazimpat Gallery Café. 4428549
& Mithila Art Exhibition from the Janakpur Handicrafts Centre till 26 July at Gallery Nine, Lazimpat. 4436944

N^NSMV
& Two plays: Andre’s Mother by Terrence McNally and Dancing on Checker’s Grave by Eric Lane by the Theatre Program

of the Central Department of English 1, 3 PM on 25 July at Tribhuban University, Memorial Hall, Kirtipur. Free for all.
& Pipalboat Playback Theatre share your stories on 17,18 August. Inside Saipal Academy, New Baneshwor. 4437746
& Martin Chautari Discussions every 3PM Sunday on political issues, 5PM Tuesday on various topics, 3PM Thursday on

media, and 3PM Friday on youth related issues. Participation is open to all.
& The God Dance of Kathmandu Valley 7PM every Tuesday at the Big Pagoda, Hotel Vajra. 4271545
& Kathmandu Toastmasters Club 5:45-7:30 PM every Tuesday. Renchen Yonzon speaks on “Environment matters” on 29

July. Free at IEM,Tripureshwor. 4429638
& ELD Training Workshops Reporting skills, professional writing for project staff, at ELD Auditorium, Baber Mahal

Revisited. For details: 4256618, 5541613. Email: eld@wlink.com.np

UcVO]
& Acid Jazz, Live with Cadenza at The Jazz Bar on 25 July at Shangri-la Hotel, Lazimpat. 4412999
& Live Acoustic Jam 7PM on Saturdays at Himalatte Cafe, Thamel. 4256738
& Cadenza live 7.30PM every Wednesday and Saturday. Rs 200 entry. Interested musicians welcome to jam. Upstairs

Jazz Bar, Lazimpat.
& Full Circle acoustic jam every Friday at New Orleans Café, Thamel. 4427311
& Thunderbolt with Ram Shrestha and Sabu Lama. 8PM onwards Wednesdays and Saturdays at the Red Onion Bar,

Lazimpat. 4416071

B3OS[V
& Fusion features the Rusty Nails with their Jazz, Blues and more every Friday from 7:30 PM onwards. Happy Hour from

6-7PM. Dwarika’s Hotel. 4479488
& Liquor Buffet 7-9PM at the Splash Bar & Grill. Rs 550 per person. Radisson Hotel, Kathmandu. 4411818
& K-too! Special Tropical Khukri drinks Rs 125 or Rs 750 for every 1.5 litre. Free Irish Coffee with every main course. K-

too! Beer & Steakhouse, Thamel. 4433043.
& Kilroy’s Monsoon Wine Festival 14 different wines at Kilroy’s of Kathmandu, Thamel. 4250440

\PPB
& Weekends Late Riser BBQ fixed lunch at the Shambala Garden. Upto 66 percent discount. Shangri-La Hotel, Lazimpat.

4412999
& Executive lunch meals at Bhanchha Ghar Restaurant and Bar, Kamaladi. 4225172
& Belle Momo for more 15 varieties of momos at Darbar Marg. 4230890
& Exquisite dining at the Chimney. Hotel Yak & Yeti. 4248999
& Espresso Bar newly renovated at La Dolce Vita, Thamel.4419612
& Friday BBQ at the Summit Hotel with 6.30 PM onwards. Rs 500 + tax. 5521810.
& Breakaway Buffet Lunch Rs 325-375 (weekdays), Rs 650 (weekends) at the Radisson Hotel, Kathmandu. 4411818
& Traditional Nepali Thali lunch at Patan Museum Café inside Patan Museum. 11AM-2.30 PM. Cocktails and snacks 2-

7.30 PM. 5526271
& Summer specials smoked salmon soufflé, shrimp Newburg and crispy duck breast. Kilroy’s of Kathmandu, Thamel.

4250440
& Roadhouse Café now open in Patan opposite St Mary’s School. Wood fired pizzas, Baskin Robbins icecream, cocktails

and coffee. 5521755
& Saturday BBQ Lunch at Club Himalaya Nagarkot. Rs 500 per person. 4680083
& All new buffet for lunch and dinner at The Cafe, Hyatt Regency. 4491234
& Papaya salad, seasonal vegetables with fillet or chicken and Italian icecream at Singma, Jawlakhel, Lalitpur. 552004

WNMQ6QaV
& Five Star getaway deals at The Fort Resort, Nagarkot. 4226799
& Dakshinkali Package every Saturday Rs 500+tax. 4370714, 4371537
& Shivapuri Heights a traditional cottage with modern facilities. Rs 1,850 pp. www.escape2nepal.com, Email:

info@escape2nepal.com
& Great Godavari Getaway special weekend packages. Godavari Village Resort. 5560675
& The secret of Kathmandu Overnight package $99. Dwarika’s Hotel. 4479488
& Gamcha Organic Farm Guesthouse Traditional Nepali farmhouse. 6631734.
& Writing Retreat Full board package. Aesthetic living, innovative thinking, creative writing and nature at Park Village

Resort, Budhanilkantha. 375280
& Escape to Jomsom this summer. Rs 3,999 per person at Jomsom Mountain Resort. 4496110
& Reiki Level One Workshop led by Elif Koksal on 1-3 August at the Himalayan Buddhist Meditation Centre, Thamel.

4256618 Email: reiki@eld.org.uk
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Fine dust below 10 microns (PM10) is the most dangerous air pollutant since it
tends to get stuck deep within the lungs. PM10 levels in Kathmandu valley
have improved because of the rains (see p4-5) as this week’s figures for
Putali Sadak and Thamel show. Thamel showed fine particulate concentrations
50-71 micrograms per cubic meter all of last week, much lower than the
pre-monsoon figure for the same location of 312. Putali Sadak is generally
more polluted than Thamel, but even here this week the level was below the
national standard of 120. Enjoy the fresh air while it lasts.

KATHMANDU AIR QUALITTY

Good < 60
Ok 61 to 120
Unhealthy 121 to 350
Harmful 51 to 425
Hazardous > 425

VIS -24-07-2003  02:00 GMT

Get ready for a brand new day with BBC World Today.

Now every morning on 102.4 FM
from 6:15-6:45.

Starting Monday, August 4.
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What you burn is
what you breathe.

July 17 July 18 July 19
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BOOKWORM

Subhas Rai
Himalmedia, 2003
Rs 200
The cartoons in Rai’s first book cements what we already know: this is an
insightful, talented artist who has a keen eye and a light touch. One of
Nepal’s foremost political cartoonists, his work has appeared regularly in
Nepali Times and Himal Khabarpatrika. His work in Peace Keeping embraces
a wider global perspective with a finesse we have come to expect.

Peace Keepers

% %
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rms gesturing vigorously,
Kishore Raj Pandey explains
the difference between

Mongolian and Aryan momos lies
in the soya sauce. It’s easy to see
the businessman behind the Belle
Momo chain of restaurants is a
connoisseur. “I’m better in theory
than in the kitchen,” he laughs.
“But I have enhanced the taste of
momos using a secret combination
of spices and flavours.”

For Kishore, appreciation for
the delectable dumpling began in
his childhood growing up near
Hanuman Dhoka. As he and his
friends gobbled down platefuls of
momos at Jharna Restaurnat, a
hole in the wall on a small lane
leading towards Freak Street, he’d
watch in fascination as the
shopkeeper deftly pleated the
delicate flour wrappers.

Years later, as a young hotel
management graduate from
Germany, he joined the Yak & Yeti
Hotel, where he worked his way up
to assistant general manager
before moving on to a seven-year
stint at Hotel de la Annapurna. His
first independent project was
Bhanchha Ghar, a Nepali
restaurant set in a faithfully
restored aristocratic house that
offered more than the routine dal-
bhaat-tarkari. As locals, expats and
tourists flocked there, Kishore
noticed one thing: everyone loved
the momos, whether as a main
meal, an entrée or a snack washed

down with local firewater.
He was struck by its universal

appeal and noticed that while food
fads like the burger and pizza
craze came and went, the little
momo was always king. So, when
the time came to expand his
business he went with his gut
instinct and took the momo south
of the border to posh Connaught
Place in the heart of New Delhi.
Now, Kishore has brought Belle
Momo home to Darbar Marg. In the
pleasant outdoor seating area,
Kishore expansively charts the
momo’s journey across the
mountains. “The momo originated
in China as dim sum and was
adapted by the Tibetans,” he

N+)"-/#X$4-4-$4&,
explains. “Traders returning from
Tibet brought the bite-sized
momos home, and that is how we
find them in their present shape
and form in Kathmandu.”

Belle Momo has a mouth-
watering selection, the prices are
wallet friendly and it’s spotless so as
not to imperil your system. Kishore
decided his products had to be
healthier so he had his chefs work
on a way to make juicy, melt-in-the-
mouth momos sans the traditional
dollop of lard at the core. Even
vegetarians who are generally
ignored by momo-masticators will
be delighted with the peanut
paneer momo. "  (Sraddha Basnyat)
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