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EDITORIAL

Translation is an everyday phenomenon in the
multilingual land of Nepal, where as many as 123
languages are found to be in use. It is through
translation, in its multifarious guises, that people
speaking different languages and their literatures
are connected. Historically, translation in general
is as old as the Nepali language itself and older
than its literature. History is the testimony that
Nepali literature stands on the foundation laid by
translators. However, translation experiences
neither of the past, nor of the present have been
systematically documented, let alone their
theorization. This journal is the first initiative in
Nepali in this direction. We are privileged to say
that this journal is the first of its kind in the field
of translation in Nepal.

All the articles in the present volume were the
papers presented in The First National
Conference on Translation and Exhibition of
Translated Books held in Dilliraman-Kalyani
Regmi Memorial Library, Lazimpat, and
Kathmandu from 29th September to 31th 2016.
The papers were later revised, extended in the
form of fully-fledged articles in line with the
guidelines developed by the editors and comments
given by the reviewers.

These articles can be approached from different
yet interrelated perspectives. In terms of language,
they are of two types: English and Nepali. Of the
total number, eleven articles are in English while
the rest are in Nepali. We believe that by giving
space to writings of two languages in the same
volume, we have respected the spirit of translation
in the truest sense of the word.

In terms of their orientation, these articles can be
put into three categories, namely the theory-
oriented, practice-oriented and the survey-based.
The theoretically-oriented articles look at the
translation activity through such theoretically
diverse lenses as World Literature, Postcolonial
Studies, Pragmatics, and second language
teaching and learning. These articles adopt the
theory-to-practice  approach to translation.
Conversely, the practice-oriented articles
concern the problems faced while translating
different types of texts and some possible

strategies the practitioners have followed to
overcome them. The authors are on the way to
theorizing the practice. Nepali translation is
desperately waiting for such articles so that
diverse translation experiences can be adequately
theorized. The survey-based articles present a
bird's eye view of translation tradition in the
languages such as Nepali and Tamang.

Translation is not a monolithic activity. It is
multifaceted and interdisciplinary in nature. The
articles in this collection evince this reality. In
terms of the fields, the articles belong to
literatures (of Nepali, Nepal Bhasha and Tamang)
in general and drama, fiction and children in
particular, second language pedagogy, sign
language, technical fields, religion, culture and
education. This slim volume of articles is a
meeting point of different disciplines.

We express our gratitude to all authors for their
valuable contributions. Thanks are due to the
reviewers for their time and effort for supporting
the editorial team throughout the process. Many
thanks to Executive Committee of Society of
Translators for their relentless support. We are
indebted to Mr. Pashupati Poudel for his academic
support.

Editors
Basanta Thapa
Bal Ram Adhikari
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TRANSLATIONAL ROUTE BETWEEN ENGLISH AND NEPALI
Bal Ram Adhikari

The paper presents a brief survey of historical
landscape of Nepali literature in translation. The
survey mainly concerns the translation of literary
texts from Nepali into English, which is further
restricted to translation of Nepali fiction.

Keywords: Translational
translation, transcreation

route, literary

1. Introduction

Works on historical survey of Nepali translation
are scanty. Few works that deserve mentioning
are Bhattarai (1997), Karmacharya and Ranjitkar
(2002), and Adhikari (2012), which, however, are
almost exclusively descriptive, lacking in in-depth
and critical analysis from the perspective of
cultural and political relationships between
translating and translated languages, and
creativity displayed by the translators.

2. Translation from Sanskrit into Nepali

The tradition of literary translation in Nepal dates
from Shakti Ballav Arjyal's translation of
Mahabharat Virat Parva in 1771.  Arjyal's
translation was followed by the translation of
other Sanskrit texts such as Hitopadesh Mitralav
(1777) by Bhanu Datta, Hasyakadamva (1789) by
Shakti Ballav Arjyal, Gitgovinda (1832) by
Hinvyakarani Vidhyapati, the Ramayana (1842—
54) by Bhanu Bhakta Acharya and some others.

The texts translated into Nepali in the early phase
were exclusively from the Sanskrit language. In
Bhattarai's (1997) observation the translation of
Sanskrit classics into Nepali is of great
importance. His observation holds valid because it
is these classics that laid the adamant foundation
for Nepali literature on the one hand and it is
those early translators such as Shakti Ballav
Arjyal and Bhanu Bhakta Acharya who served as
models for many generations of Nepali writers
and translators.

These translations are characterized by overt
translation, transcreation, and adaptation. For
instance, the seminal translations of
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Hasyakadamva, the Ramayana and Ram Gita,
which lay the foundation for the canon of Nepali
literature, display a high degree of subjectivity,
creativity, and what Holmes calls " the translator's
poetics " (Holmes, 1988, p. 87).

3. Translation from English into Nepali

English is a relatively late comer in the
multilingual land of Nepal compared to its entry
into other Asian countries. Historically, its arrival
can be traced to the establishment of the British
Residency in Kathmandu in 1802, the Treaty of
Sugauli in 1816, Prime Minister Junga Bahadur
Rana's visit to England in 1850, and establishment
of Durbar English School, the first Western mode
school where English was introduced in 1854.
These historical events as Thapa argues "must
have done their part to deepen the language's hold
in a few power centers" (1999, p. 297).

English-Nepali translational contact did not begin
until Ayton's writing of A Grammar of the Nepali
Language in 1820 (Sharma, 2012). Though
written in the English language itself, Ayton's
work is a specimen of covert or mental
translation. Ayton's work also includes three
fables translated from English into Nepali. Overt
translation from English into Nepali began with
the translation of the Old Testament as Dharma
Pustak in 1878 and as Shrerampur Bible in 1884.
These two translations stand out in the tradition of
Nepali-English translation, as they first time
opened the direct route of translation between
these two languages.

English-Nepali literary translation proper began in
the early 1940s with the translation of Haggard's
She as Shi (1941) by Pushkar Shamsher. Other
literary texts of international recognition that
entered Nepali literature by the translational route
in the 1940s are Folk Tales from Greece and
Rome, Stories by Tolstoy, A Collection of World
Stories, Arthur Conan Doyle's Sherlock Holmes,
Models of European Literature, and A Collection
of Famous Essays.
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Now Nepali translators, Bhattarai (1997)
observes, were not confined to Sanskrit classics
alone. It seems that they realized the limitation of
Sanskrit classics as a sole source for the
enrichment of Nepali literature and hence they
turned to "the literature of the world" (Bhattarai,
1997, p. 12) for the models of modern literary
writing. Bhattarai (1999) further notes that
translation from English into Nepali moved into
high gear with "the purpose of 'transporting' new
ideas and noble thoughts from richer literary
heritage" (p. 64) of the English language. More
precisely, translational flow from English to
Nepali was geared towards enriching and
modernizing Nepali literature and "producing
sufficient materials in the vernacular so that a
university could be established" (p. 64). That is,
literary translation from English into Nepali was
instrumental in addressing literary and educational
needs of the Nepalese society.

4. Nepali literature in English translation

The overthrow of the Rana Regime and
introduction of democracy in Nepal in 1950
proved to be a milestone in the history of Nepali
literature in English translation. Politically, the
nation was first time open to the international
community. Academically, the long-cherished
dream of institutionalizing higher education
materialized with the establishment of Tribhuvan
University in 1959. The decade that followed saw
the establishment of Royal Nepal Academy (now
called Nepal Academy) in 1960 and Sajha
Prakashan (Cooperative Publication) in 1664.
Translation from and into the Nepali language
became one of the institutional objectives of both
Academy and Sajha.

With the introduction of westernized education in
Tribhuvan University, the practical scope of
translation widened significantly. Instructional
materials in the disciplines such as education,
sociology and anthropology, journalism and mass
communication, library science, language and
linguistics, and political science, to name but a
few, started to be written in the Nepali language
with translational flavor. On the other hand,
several English literary texts were directly
translated to fulfill the immediate needs of Nepali
coursers in western literature. Some of the

literary texts translated for the academic purpose,
for example, are Aristotle's Poetics, T. S. Eliot's
Sir Phillip Sidney, and George Lucas's Literary
Theory translated by Lila Prasad Sharma, and I.
A. Richard's Principles of Literary Criticism
translated by Madhav Lal Karmacharya and Lila
Prasad Sharma. These translations are the
precursor to the early as well as contemporary
Nepali literary criticism

Unlike Tribhuvan University, Nepal Academy is
involved directly in Nepali-English translation. It
has taken translation as a means of attaining the
twin goals of translating foreign literary texts into
Nepali and introducing Nepali literary texts to the
global readership in English. Likewise, Sajha
Prakashan, a government publishing institution,
attempted to revive the flagging vitality of
translation in the post-revolution years.
Principally, translation was one of its main
priorities. However, the efforts and money it
invested for the promotion of the field were not
satisfactory. The number of translations it
published from this institution has hardly crossed
a dozen.

Apart from the institutionalization of higher
education, academic and publishing activities and
its positive impact on translation, the political
change that the nation underwent in the 1950s has
had seminal effects on literary writing and
translation. From the perspective of literary
writing, aspirants who otherwise were confined to
classical Sanskrit literature turned to the Western
literary tradition for inspiration and direct
translation in their vigorous attempt to modernize
the national literature. The political, academic and
literary events contributed to the entrenchment of
English in Nepali soil. The gradual deepening and
spread of English instigated bidirectional
translation between Nepali and English.
Historically, we can presume two broad
interrelated factors as to the beginning of
translational flow from Nepali to English. First,
the post-democratic Nepali literature was in a
position to claim its presence in the outside world
in terms of its "vision and composition"
(Bhattarai, 1999, p. 68). Second, there was a
gradual flow of Nepali-English bilinguals into
Nepali translation who had their higher education
in India. It was with the vigorous involvement of



such Nepali and other foreign scholars that the
voice and vision of Nepali literature could travel
across linguistic borders.

Laxmi Prasad Devkota, famed as Great Poet in
Nepali, is one of the scholars who is credited with
initiating translational journey of Nepali literature
into English. Under his academic and creative
leadership, for instance, two issues of the literary
journal Indreni (i.e. the Rainbow) were rendered
into English and published in the year 1957.
Indreni is the first and probably the last literary
journal to be published in Nepali and English
versions together. Other translators who worked
with Devkota in the journal were the poet Bhim
Darshan Rokka and the critic Ishwar Baral
(Regmi, 2006, p. 75).

Himself a poet in English, Devkota rendered some
of his own poems into English which were
published posthumously in 2009 in the form of a
collection under the title of The Lunatic and Other
Poems. The collection contains the thirty of his
poems written and translated in different times. In
a similar vein, Devkota also introduced through
translation some works of other poets in English.
Shyam Das Vaisnav is one of such poets whose
poetry collection Upahar was rendered as Present
in 1963. This collection bears a historical
significance in Nepali-English literary translation
for its being the first Nepali literary title to reach
the English readers.

Since then nearly a hundred literary titles of core
genres such as poetry, novel, short story and essay
have made their entry into 'the world literature'
through English translation.

5. Translation of Nepali fiction into English

Nepali fiction is presumed to have made its way
into modernism in the mid 1930s with the novels
Rupmati (1935) by Rudra Raj Pandey of
Kathmandu, and Bhramar (1937) by Rup Narayan
Sigh of Darjeeling, and the short story Nasho
(1936) by Guru Prasad Mainali. These works of
fiction were creative attempts to move away from
devotional and traditional writings and to express
social and individual experiences. Influenced by
contemporary Hindi and Bengali writing, early
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modern Nepali fiction was preparing itself to
eschew "the didactic, moralistic, and miraculous
tales of earlier Nepali fiction" (Hutt, 1993, p. 174)
to embody social and psychological realism. Hutt
traces the roots of the new trend of Nepali short
fiction to "Western literatures, probably via Hindi
and Bengali" (1993, p. 174). Historically,
Western literary writing had reached the edge of
modernism and was about to make a leap to
postmodernism during the years when Nepali
writing had just begun to experience modernism
in form and content.

5.1 Nepali short stories in English translation

Translation of Nepali short fiction into English
began with the Nepalese Short Stories in the early
1970s i.e. nearly four decades after the first
appearance of modern writing in Nepali.
Translated in the year 1971 by Karunakar
Vaidhya, this collection was followed by Ramesh
Vikal's In Search of Shangrila in 1997 by
Niranjan Bajracharya, Sheet of Snow in 1997 by
Nagendra Sharma and Yuyutsu Sharma R. D., and
B. P. Koirala's Faulty Glasses and Other Stories
in 1998 by Kesar Lall.

The first decade of the 21™ century saw a
substantial rise in English translation of Nepali
short stories. Manjushree Thapa translated
Ramesh Vikal's stories under the title A Leaf in a
Begging Bowl in 2000. Famed as a progressive
writer, Vikal's stories are best remembered for
their  stylistic ~ simplicity and  thematic
subversiveness. Kesar Lall's translation The Black
Serpent published in the year 2001 comprises the
stories by Indian Nepali writers. Next year Royal
Nepal Academy published another collection of
Nepali stories in English titled Stories from Nepal.
Edited by Madhav Lal Karmacharya and Phillip
H. Pierce, the collection, which comprises thirty-
nine stories, one story by one writer, is claimed to
be the representative of Nepali short story writing.
Another anthology of stories under the title of
Beyond the Frontiers: Women's Stories from
Nepal came out in 2006 after the interval of five
years. Exclusive to women writing and hence the
first collection of its type, the work speaks out
experiences, voices and visions of Nepali women
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writers. Published under the editorial of
Padmawati Singh, the anthology comprises thirty
stories, two from each writer.

Stories of Conflict and War (2007) translated and
edited by Govinda Raj Bhattarai distinguishes
itself from other anthologies of short stories in
Nepali and English translation both. It is the first
attempt in Nepali literature to present the stories
that tell the harrowing experiences of Nepali
society inflicted by a decade-long armed-
insurgency. Bhattarai's footsteps were followed in
by Ramchandra KC (2011), who compiled,
translated and edited Rebel, a collection that
comprises fifteen stories, one creation from each
writer. Apart from these, anthologies of short
stories published in English translations are
Contemporary Nepalese Stories (eds. Parashu
Pradhan & Chandra Prakash Bhattarai, 2012),
Selected Stories from Nepal (trans. Govinda Raj
Bhattarai, 2004), Stories of Bhawani Bhikshu
(trans.  Bharat Kumar  Pradhan, 2012),
Contemporary Short Stories from SAARC (2012),
After Sunset and Mosaic (trans. Damodar Sharma,
2012).

Short stories have occupied a substantial space in
other translated works which comprise short
fiction with other genres such as poetry, play and
extracts from novels. Most notable of them are
Himalayan Voices: An Introduction to Modern
Nepali Literature (trans. & ed. Michael Hutt,
1991), Modern Literary Nepali: An Introductory
Reader (trans. & ed. Michael J. Hutt, 1997),
Nepalese  Literature  (eds. Madhav  Lal
Karmacharya & Govinda Raj Bhattarai, 2005),
The Country in Yours (trans. Manjushree Thapa,
2009), and Gorkhas Imagined: Indra Bahadur Rai
in Translation (trans. Prem Podar & Anmol
Prasad, 2011).

Roughly divided into three sections as poetry,
short story, and a brief historical analysis of each
genre, Hutt's (1993) collection comprises eighteen
stories by fifteen writers along with eighty poems.
Another mixed anthology of poetry, short story,
play and novel extracts that came out in 2005
under the editorial of Karmacharya and Bhattarai
comprises eight representative stories from eight
different writers, namely Guru Prasad Mainali,
Pushkar Shamsher, Bhawani Bhikchhu, Govinda

Bahadur Malla 'Gothale', Vishweshwar Prasad
Koirala, Ramesh Vikal, Parashu Pradhan and
Manu Brajaki. Likewise, translated and
introduced by Manjushree Thapa (2009) The
country is yours subtitled as Contemporary Nepali
Literature has fourteen stories along with forty-
nine poems. The stories in the anthology are
organized in four sections under different themes:
the perplexity of living, the right to desire, the
imminent liberation, and visions. The translator
and editor claims that these stories depict the
immense volatility, and the many struggles and
gains of Nepal's past fifteen years (Thapa, 2009,
p. vii).

These anthologies and collections of short stories
in English translation represent the tradition of
Nepali short story that began in the early 1930°
and journeyed through subsequent decades to
arrive at the present. Nepali short story has come
of age over the eight decades. Maturity in writing
of Nepali short story is evident in thematic and
regional diversity, complexity of plots and play
with language. These translations, albeit not
substantial in quantity, are the representatives of
social realism (as in the stories by Guru Prasad
Mainali), regionalism (as in the stories by
Bhawani Bhikchhu and Daulat Vikram Bista),
Freudian psychology (as in the stories by B. P.
Koirala and Vijay Malla), women consciousness
(as in the stories by Parijat), socialist idealism and
political progressivism (as in the stories by
Ramesh Vikal and Narayan Dhakal),  war
psychology, post-war trauma, and desire for
reconciliation and peace (as in the stories
collected in Stories of Conflict and War),
postmodern consciousness in plot and use of
language (as in the stories by Indra Bahadur Rai).

5.2 Nepali novels in English translation

To follow the general consensus among critics, it
was Rudra Raj Pande's Rupmati (1935) that
ushered Nepali long fiction in modernism. The
number of novels written in the Nepali language
is presumed to have crossed one thousand
(Subedi, 2007). There are not more than two
dozen titles rendered into English, however.

The tradition of translating Nepali novels into
English began with the translation of Parijat's
Shirishko Phool by Sandra Zodenstein and Tanka



Villas Varya as Blue Memosa in 1972. There was
no translation of any novel for another decade.
The year 1984 saw the translation of two novels,
namely Khairini Ghat by Shankar Koirala, and
Seto Bagh by Diamond Shamsher Rana, both
translated by English native speakers. Khairini
Ghat translated by Larry Hartsell under the same
title typifies regional and social realistic writing in
Nepali fiction, while Sefo Bagh translated by
Greta Rana under the title Wake of White Tiger is
the archetype of Nepali historical fiction.

English translation of Nepali novels took a
momentum in the 1990s with the involvement of
Nepali as well as foreign scholars. Larry Hartsell
alone came up with the translations of four
novels: Taranath Sharma's Ojhelparda as
Blackout (1990), Lil Bahadur Chettri's Basain as
Lost Homestead (1993), Kavita Ram Shrestha's
Bakpatra as Confession (1995), and Govinda
Bahadur Malla 'Gothale"s Pallo Gharko Jhyal as
The Window of the House Opposite (1998).
Hartsell's selection of novels demonstrates
diversity in terms of themes and geographical
origins of writers. Lost Homestead and The
Window of the House Opposite can be a case in
point. Lost Homestead is by an Indian Nepali
writer which is held as an archetype of social
realism in Nepali literature. On the other hand,
The Window of the House Opposite is by a
Kathmandu-based writer which is celebrated as a
masterpiece for its in-depth penetration of woman
psychology in a broader social context of a
Newari community.

Other novels translated in the decade are Bharat
Jangam's Kalo Surya and Rato Surya as The Black
Sun (1990) and The Red Sun (1991) respectively
both by Saroj Kumar Shakya, and Dhruba
Chandra Gautam's Alikhit as Unwritten (1992) by
Phillip Pierce. Rudra Raj Pande's Rupmati reached
the English readership in the year 1999, after four
and a half decades of its publication in the source
language. Translated by Shanti Mishra, Ruptmati
reached among the English readers forty five
years after the end of modernism in English
literature.
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In the last decade, translational flow of Nepali
novels into English is gaining ground. The recent
years have seen the substantial increase in the
translation of novels into English. The number of
translated works of fiction has crossed a dozen,
the number is equal to the number of novels
translated in three decades from the 1970s. The
translation of novels in the early years of the
century was slow and it did not pick up speed
until the mid years of the decade. Phillip H.
Pierce, nearly a decade after his first translated
work in 1992, rendered Vijay Malla's Kumari
Shova under the same title, and Dhruba Chandra
Gautam' novella Phulko Atanka under the title of
Terror of Flowers in the years 2001 and 2005
respectively. Terror of Flower is an experimental
work that underlines the postmodern ethos of
fragmentation, chaos, ambiguity and small
narratives. B. P Koirala's two of the critically
acclaimed and widely read works Sumnima
(2005) and Modiayan (2012) reached the English
readership, thanks to the contribution made by
Taranath Sharma and Jaya Raj Acharya
respectively. Recently Koirala's another trend-
setting work of fiction Hitlar ra Yehudi has been
translated as Hitler and the Jews by Nagendra
Sharma. Koirala is best remembered for his
uncanny ability to employ the textual space to
juxtapose philosophy, spiritualism, carnal desires,
and pragmatism of everyday life. To the list of
the translated Nepali novels was added Peter J.
Karthak's self-translated work Pratek Thaun,
Pratek Manchhe under the title Every Place,
Every Person in 2005.

Michael Hutt, a British scholar acclaimed for his
scholarship in Nepali literature, came up with the
second English version of Lil Bahadur Chhetri's
Basain under the title of Mountain Painted with
Turmeric in 2008. It is the same novel translated
by Larry Hartsell back in 1993. Of the translated
novels, Narayan Wagle's Palpasa Café translated
by Bikash Sangraula under the same title (2008)
and Govinda Raj Bhattarai's Sukaratka Paila
translated by Bal Ram Adhikari under the title of
Socrates's Footsteps (2010) deserve a special
mention for the reasons of contemporariness in
their themes and in translation. First, written in
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the mid of first decade of this century both novels
revolve round the decade-long armed insurgency
that the nation faced and the fresh wound it left
behind. Second, both novels reached the English
readers through translation in the same decade.
That is, the translated novels turn out to be the
contemporaries of their source versions.

Other works of fiction that made their way into
English are and Govinda Raj Bhattarai's Muglan
(2011) by Lekhnath Sharma Pathak, Indian Nepali
writer Bindhya Subba's Unfathomable (2010) by
Man Prasad Subba from India, Pradeep Nepal's
21™ Century's Sumnima (2008) by Rajan Ghimire,
Padmawati Singh's Parallel Sky (2011) by
Anuradha Sharma, Unnati Shila Bohora's Two
Sides of A Coin (2008) by Dilli Bikram Idingo,
and Sharmila Khadka's children novel Sani's
Valor (2010) by Sampurna Devpati. Thus, so far
about two dozen titles of long fiction have been
translated into English in the last three and a half
decades.

The first three decades of novel translation was
characterized by direct involvement of foreign
translators and their collaboration with Nepali
translators as well as editors. Their surging
interest in Nepali fiction communicates much
about creativity and experiment burgeoning in
Nepali literature. The involvement of target
community translators is believed to be vital to
the proliferation of the national literature beyond
linguistic and cultural borders. It is because
translations as argued by Torry "are facts of target
cultures" (Toury, 1995, p. 29). From the utilitarian
perspective "translation is, in effect, initiated by
the target culture, as a way of filling in gaps in
relation to other cultures" (Roberts, 2002, p. 436).

Target language scholars' involvement has,
however, waned in the last decade and the
involvement of Nepali speaking English
translators has waxed. This has, in effect, created
a situation which is a theoretically paradoxical but
practically justifiable situation. Theoretically, the
trend runs against the UNESCO recommendations
on the directionality of translation that "a
translator should as far as possible translate into
his or her own mother tongue or into a language
of which he or she has a mastery equal to that of
his or her mother tongue" (1976). Conversely, the

UNECSCO recommendation itself runs against
the widespread reality of English bilingualism and
the substantial increase in the number of
translators working from their mother tongues to
English as their second tongue. On practical
grounds, it is hard to find English native speakers
possessing translational competence in the minor
languages like Nepali. Making recourse to
McAlister (1992), Hatim aptly observes that
"there is a pressing demand for translating from a
minor language (e.g. Finnish) into a major one
(e.g. English). Yet the demand usually exceeds
those who are native speakers of English and who
also have Finnish as a second language (2001, p.
165). Given the dominant presence of English in
Nepali academia and the practical considerations
of Nepali-English translation, the years to come
will see the substantial flow of Nepali speakers
translating from their mother into the other tongue
i.e. English. By implication, contemporary Nepali
translation is and will be typified by inversa i.e.
the translators translating from mother tongue into
other tongues.

6. Conclusions

The following conclusions can be drawn from the
above discussion:

e The early period was exclusively and the
developmental period was dominantly inclined
to the Sanskrit language. The flow of
translation in the early period was vertical and
unidirectional.

o English-Nepali translation has remained at the
heart of Nepali literacy and literary tradition
apart from its direct contribution to the
expansion and modernization of the Nepali
language and higher education.

e Nearly a hundred literary titles of Nepali
literature have appeared in English translation
in a period of five and a half decades.

e Nepali and foreign translators have
contributed to the dissemination of Nepali
literature through translation.

e Translation of Nepali literary works into
English is yet to be institutionalized for its
entry into World Literature.
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LITERALNESS IN LITERARY TRANSLATION: A CASE OF SOCRATES' FOOTSTEPS

Ganesh Kumar Bastola

This article presents the study related to the
approach adopted in the translation of a Nepali
novel ie. 'Sukaratka Paila' (2007), written by
Govinda Raj Bhattarai and translated into
English by Bal Ram Adhikari, as 'Socrates’
Footsteps' (2010). The findings show that
literalness can be maintained from word level to
discourse along with some specific features of
literalness e.g. length, parallelism in syntactic
construction and cultural concept. It is argued
that originality in the translated text can be
inculcated by applying procedures of literalness.

Keywords: Translation, literalness, equivalence,
culture

1. Introduction

Translation is the process of changing speech or
writing from one language into another language.
Therefore, Nida (1993) claims translating "is
probably the most complex type of event in the
history of the cosmos" (p.1). Since two languages
are involved in every piece of translation work, a
translator stands as a mediator between two
distinct languages. In addition to this, Tiwari
(n.d.) states that mastery over the two languages is
not sufficient for a translator rather it is crucial for
translator to amalgamate a literary and creative
bend together (as cited in Bhattarai, Adhikari &
Phyak, 2011). In other words, translation is one of
the best means of communication, as it is the
rendering of message from one language to
another maintaining the meaning of the original
text to the extent possible. For Adhikari (2015)
translation is the regenerative process where every
translator has to be able to transfuse a new life
into the text. Similarly, Catford, (1967) states that
translation is an operation performed in
languages: a process of substituting a text in one
language for a text in another. By the
aforementioned ideology, it can be claimed that
translation is like the process of giving a birth to a
new baby in a sense. In other sense, translation is
the texture of the form and function where
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meaning  is without  source

manipulation.

replicated

Translation is an ancient art. To quote Bhattarai
(2013) "we derived all values and a great
teachings from the legends of the lore, so all
credit goes to translation or transcreation" (p.l).
Therefore, the essence of translation has been
increasingly honored. In a similar vein, Bell
(1991, as cited in Bhattarai, Adhikari & Phyak,
2011), takes translation as "an expression in
another (or target language) of what has been
expressed in the source language, preserving
semantic equivalence" (p.5). Thus, translation can
be done in various ways.

The great achievement of a translator is to assert
the optimum level of equivalence. There are
certain lexical, cultural and literary boundaries;
therefore, translators feel difficulty while
rendering the text. In this juncture, another
complex task of translators is to maintain
literalness in translation. For Huang (2011)
literary translation is almost complex and has
some specific challenges to maintain literalness
for better understanding to the target audience.
Therefore, a few of the questions appear— can all
the translators translate the text? In doing so, can
they maintain literalness in their translation?
Indeed, literalness is an approach employed in
translation to maintain structural, cultural, and
semantic as well as pragmatic equivalence. In
reality, almost all translators agree that
maintaining literalness is wearisome. Indeed, the
notion of 'literalness in translation' has greater
significance in the field of translation theory and
practice.

2. Literalness in literary translation

In the long run of translation, the two felt
difficulties are complex linguistic diversity and
distinct worldviews represented by those
languages. Focusing on the bilingual character of
translation, Grauberg (2000) states that surface
meaning of the two texts will be approximately



the same since their structures may not be
seriously distorted (as cited in Bhattarai, 2004).
The cultural awareness, sensibility of the source
text, positive attitude, linguistic variation between
the two different languages, lexical meaning etc.
are a few to mention that a translator has to look
after whilst inculcating literalness in translation.
Ghazala (2014) states that literariness is not an
intrinsic property of a lexical item, a syntactic
device, a special linguistic feature rather it is a
product of the overlap of different literal notions.
However, his overall ideology embarks on the
interior concept of literalness but the coverlet is
literary. Indeed, many translators have wrong
fallacy regarding literalness, therefore, they
provoke that maintaining literalness is impossible.
They perceive that literalness in translation is
possible only when the translator distorts the
structural frame or semantic/cultural flavor to
reproduce something in the source text. Despite
the fact, challenging the challenges of the
conventional practices in translation, Niranjana
(2002) speaks in favor of literalness through her
article, "Post-colonial Representation: Translation
as Disruption”. She says that a post colonial
translator should be able to maintain literalness in
translation.

Niranjana's (2002) focal point is that, there has
been much more progress in the field of the
translation and millions of the translators are
employing various translating techniques e.g.
literal translation, semantic translation,
communicative translation, and so on but
unfortunately none of the translators are aware of
notion of the literalness. That's why she has come
up with an aesthetic issue of translation i.e.
literalness.

Niranjana (2002) focuses on the aesthetic assets of
translation, since her overall representation is
delved into the effect of colonization and the
relation between colonizers and colonized in
relation to language and its hegemony. She is a
post-colonial translator and her view regarding
translation differs from the views of the others.

To conceptualize her ideology, Niranjana (2002)
prioritizes three aspects i.e. linguistic hegemony,
cultural boundary and aesthetic values in human
understanding. Therefore, she happens to write
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from the vantage point of language where she
establishes herself as a postcolonial translator.
Actually, her write-ups are the challenges to the
colonizer in general and the conventional
translators in particular. Similarly, Niranjana
(1965) also advocates that "the post-colonial
translator must wary of essentialist anti-colonial
narratives; in fact s/he must attempt to deconstruct
them, to show their complexity with the master
narratives of imperialism" (p.59). Maintaining
literalness in literary translation is really
challenging for many of translators, since there
have emerged various issues in translation such as
subjectivity versus objectivity, translatability
versus untranslatability, and translation versus
transcreation which have made the translating task
more challenging.

Translating is not just transferring the ideas from
source language to target language rather it is
more about preserving intelligibility of the source
text. The cultural aspect of the literary text is the
overall embodiment of translation. Intelligibility
of the source text stresses on semantic and
syntactic moderation to maintain literalness in
translation along with cultural boundaries.
However, reluctantly, there have been various
studies and researches in translation, though none
of the translators, researchers, and translator
experts except Niranjana (2002) tries to view
translation from the aesthetic aspect i.e. literalness
in translation. In addition, it is, thus, a very crucial
aspect among translators producing a new text
maintaining literalness, which has its own
significance in the field. In addition to this, a
conscious translator has to cope with the
challenges that arise in translation. This is to say,
a professional translator has to dare to face
challenges while translating a text from SL to TL
to maintain literalness in translation.

Literalness is a vague concept for most of the
translators. Moreover, Bhattarai (2004) states that
literalness is a translating technique (approach) in
which the translator follows the syntax and
semantics of the SLT very closely thus showing
greater faithfulness towards it. In addition to this,
Bhattarai (2004) further says that it is the form-
based or the SL translation approach in which the
SLT form dominates the TLT form. For Venuti
(2000) the style of the source text and the target
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text reflect the ideologies of the author and
translator and thus should be highlighted to
preserve the originality of the text.

Literalness, in a general sense, is the process of
maintaining or observing literal meaning in both
texts (i.e. ST and TT) whether the text has its
intelligibility of the original or not. Putting the
same notion in other words, literalness means,
while making sense, the translation must also
convey the "spirit and manner" of the original
(Campbell, 1789, pp.445). Closely related to the
requirement of sensitivity to the style of the
original is the need for a 'natural and easy' form of
expression in the language into which one is
translating. Niranjana (2002) proclaims in her
concept of literalness "a translation should affect
the readers in the same way as the original may be
supposed to have affected its hearers". If a
translation is to meet four basic requirements of
(1) making sense, (ii) conveying the spirit and
manner of the original, (iii) having a natural and
easy form of expression and (iv) producing the
similar response, it is obvious that at certain
points the conflict between content and form (or
meaning and manner) will be acute, and that one
or the other must give away. According to
Niranjana(2002), translators agree that, when
there is no happy compromise, meaning must
have priority over style and manner in literary
translation.

In other words, their primary concentration is to
devote towards overall translation and text that
has to have an association with literalness. Last
but not the least, Niranjana (2002) puts forward an
ideology that literalness is the degree of
translational measurement that seeks to measure
the intelligibility of the original text, being based
on the structural and semantic lenses along with
exact physical length as far as possible.

3. Features of literalness

As 1 have already quoted Niranjana's (2002)
concept on literalness while defining it. Indeed,
literalness is that concept that makes an
association with the process of translating and
maintaining the pragmatic equivalence of the
source text (ST) to target text (TT). It has its own
significant values. That is to say, the concept of
literalness has the following features:

e [t preserves the intelligibility of the source text
(ST).

e It advocates in favor of literalness in
translation rather than literal translation.

e It focuses on the preservation of the original
flavor of the source language into target
language.

¢ [t emphasizes the dynamic way of translating.

e It helps to maintain reliability and validity of
the text.

4. Methodology

The design of the study was survey and the data
were collected only through secondary sources.
To carry out the study, fifty instances were
collected as a sample from the both texts i.e.
Nepali and English versions of the novel
‘Sukaratka Paila' (2007) using the purposive
sampling procedure. The sequential observation
and intensive study were the tools for collecting
the data. Similarly, the collected data were
presented, analyzed and interpreted qualitatively
and descriptively.

The main research questions were:

i.  What could be the reasons for translating in a
linear manner i.e. through literalness?

ii. In what ways the translator has maintained the
literalness in translation?

iii. Has the translator preserved the original flavor
of the text?

I collected the sentences from Socrates’ Footsteps
and its Nepali version (see Appendix —I ) as the
instances of literalness. I first analyzed the gravity
of the source texts and their rendered forms into
English. After analyzing each instance, I
examined whether the translated text has
preserved the original flavor. Subsequently, I
observed whether the translated texts have
preserved the intelligibility of the source texts. I
established the three parameters to analyze the
overall  instances  thereby the  overall
generalization could be made about the whole
novel. The parameters were: a) number, b)
syntactic construction, and c) cultural concepts.

5. Analysis and interpretation



The collected data were systematically presented,
analyzed and interpreted in terms of the following
three parameters: in terms of number, parallelism
in syntactic construction and cultural concepts.
For example;

Item No: 1

SLT (Nepali): ananta ghar pugna batama ukalo
chadiraheko thiyo.

TLT (English): Alone, Ananta was struggling to
reach home.

In terms of number: Both of the sentences have
the equal number of words, i.e., 7 words.

In terms of parallelism in syntactic
construction: I) Tense: Past Continuous, II)
Voice: Active

Here, both of the sentences are in the past and
active form.

In terms of cultural concepts: The expression
batama ukalo chadiraheko has been translated as
struggling; it is because it doesn't have the exact
equivalent expression. So struggle is used here as
a literal expression. It shows that the Nepali
geographical notion ukalo bato chadiraheko has
to do just with struggle to reach in English. It also
shows that the source text message has been
captured in the target language (English) because
of the single English phrase struggling to that
exactly refers to do something with difficulty.

Item No: 2
SLT (Nepali): paschimtira kalonilo bhayara ayo.
TLT (English): The west grew darker.

In terms of number: Both of the sentences have
the equal number of words, i.e., 4 words.

In terms of parallelism in syntactic
construction: I) Tense: Past, IT) Voice: Active

Here, both of the sentences are in the past and
active form.

In terms of cultural concepts: The color image
is found to be changed in this case. It is because
the color image black and blue is not appropriate
to describe clouds in English in this context. It
shows that the English word black has a different
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meaning and blue one, too. Here, the source
expression black and blue does not indicate two
different things. Instead it focuses simply on the
single phenomenon. The researcher found darker
has preserved the SL flavor culturally, because
black refers to the achromatic color of least
lightness characteristically perceived to belong to
objects that neither reflect nor transmit light and
blue refers to a color whose hue is that of the clear
sky or that of the portion of the color spectrum
lying between green and violet. The translator did
not use black and blue while translating kalonilo
into English because black and blue has a
different denotative meaning. The researcher
found literalness in the sense that darker is
equivalent to render SL message into English
while describing clouds. Here, darker compensate
the gap and it shows another feature of literalness.
In that sense, it becomes clear that literalness is
one act of bridging gaps in translation.

Item No: 3

SLT (Nepali): andheri kholaikhola waripari
dhakera baluwa ra dhuloko bhumari parera thulo
andhi madariyara ayo

TLT (English): A raging whirlwind of dust and
sand swept along the banks of Andheri.

In terms of number: Both of the sentences have
the equal number of words, i.e., 14 words.

In terms of parallelism in syntactic
construction: I) Tense: Past, IT) Voice: Active

Here, both of the sentences are in the past and
active form.

In terms of cultural concepts: The SL terms
andherikholaikholz waripari has been translated as
the banks of Andheri. It 1is Dbecause
andherikholaikhola waripari cannot be used in
English to describe the geographical location. It
shows that the translator found
andherikholaikhola waripari conveys the same
meaning as the banks of Andheri does. The
translator rendered the SL text concentrating on
the key message, i.e. raging whirlwind and bank
of Andheri. The translator did not try to distort the
SL message rather the translator has preserved
cultural ideology especially Andheri along with
other phenomena.
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Item No: 4

SLT (Nepali):
bhayo.

andhamusti katai nadekhine

TLT (English): It was dark everywhere.

In terms of number: Both of the sentences have
equal number of words, i.e., 4 words.

In terms of ©parallelism in syntactic
construction: I) Tense: Past, IT) Voice: Active

Here, both of the sentences are in the past and
active form.

In terms of cultural concepts: The color image
is found to be changed in TLT. It is because the
color image black cannot be used in English to
describe clouds in this particular context. It shows
that the translator rendered the SL word
andhamusti, a colloquial expression of SL culture
which cannot be translated exactly, as dark. He
translated andhamusti as dark not as black or
pitch-dark. 1t is because black has a different
meaning, i.e. one consisting largely of carbon.
The translator did not use the other words because
dark has to do with something lightless or murky.
The translator preserved the cultural concept in
the sense that andhamusti in Nepalese culture
associates with dark in English while describing
the sky.

Item No: 5

SLT (Nepali): ek manle bhanthyo aba euta jagir
khana paye pani hunthyo.

TLT (English): The thought of starting a job
often crossed his mind.

In terms of number: Both of the sentences have
the equal number of words, i.e., 10 words.

In terms of parallelism in syntactic
construction: I) Tense: Present, IT) Voice: Active

Here, both of the sentences are in the past and
active form.

In terms of cultural concepts: The source
language term man can be translated differently in
English such as mind, heart, soul, understanding,
perception, intelligence, will, wish, desire,
inclination, disposition, temper and mood.
Similarly, the source word jagir has different

translations e.g. occupation, service, job and
employment. And the SL word bhanthyo has
different meanings such as said, told and
explained. Among them, the translator used the
word mind for man and job for jagir to preserve
the source culture flavor. It shows that the
translator rendered the SL word man as mind,
Jjagir khanu' as starting a job, which contain the
equivalent meaning in both texts. The translator
did not use bhanthyo as said rather he used
crossed; it is because he was focusing on the
intention of the speaker. It seems that it has
helped to preserve the cultural notion as well.

6. Findings

Here, 1 employed certain parameters for the

analysis and interpretation of the literary text to

find out literalness in its translation, i.e. length,

syntactic construction, and cultural concepts. The

study came up with the following findings:

e In translating cultural expressions of the
source language text, various techniques were

employed such as literal translation,
substitution, claque, transference,
paraphrasing, blending, naturalization,
addition and deletion. Among them

substitution is the one that has been frequently
employed to maintain literalness in TLT.

e Most of the sentences are likely to be literal in
the target language text.

e The translator has maintained the parallelism
in syntactic construction; it is because the
tense aspect and voice in SLT have been found
translated into the same tense and voice in
TLT, e.g. paschimtira kalonilo bhayera ayo,
translated as The west grew darker. Here,
tense, voice and length in both of the
sentences are found to be similar.

o The translator has tried to preserve the source
language originality, i.e. cultural concepts,
being based on his long translating experience.

e The translator has distorted a few SL
structures but has not distorted the SL message
while rendering SLT into TLT, since he was
guided by the aesthetic approach.

e Despite these facts, the translator did not
employ all the parameters or features of
literalness while translating the text.



It was also found that the translator has vast
theoretical as well as practical knowledge
regarding translation. So, he has substituted
Nepali cultural expressions with exact English
expressions.

e The translator has translated SL figurative
meaning and proverbs into exact English
terms. It shows that he has been able to
maintain literalness in literary text.

e None of the sample text was found to be

mistranslated.

7. Conclusion

Literalness in translation can be measured by
strengthening  such  parameters as length,
parallelism in syntactic construction, transfer of
cultural concepts, source language representation,
intelligibility of the source text, and preservation
of the source language flavor. Those parameters
have been the fundamental basis for the analysis
of the literary text in terms of literalness.

Translation itself is a very tough and adventurous
task. The translator must pay deep attention to
both languages, otherwise, mistranslation, under
translation, etc. will be the result. The following
conclusion can be drawn from the findings:

e Languages differ syntactically. So, the
translator should be well familiar with the
syntactic structures as well as pragmatic use of
both languages.

e Some units used in the text may carry the
culture of a particular society or community.
In such a context, the translator has to search
for the equivalent words to maintain literalness
that give sense to its readers in the TL. Then
only, the text translated will be understood
properly by the readers.

e It seems that the translator is theoretically
aware of the features of the literalness, i.e.
intelligibility of the source language text,
preservation of the source language flavor,
originality of the source language text, target
reader oriented, justifying the writer's
intention, equipping with identical length,
maintaining  parallelism in syntactic
construction, preservation of the cultural
concepts, and so on.

e Sometimes the same structure of the ST and
the TT can have different meanings. On the
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other hand, sometimes different structures of
the ST and the TT can complement semantic
equivalence. So, the translators should pay
careful attention to syntactic structure and
functional aspects of both ST and TT, e.g. ma
pani kati behosi, usle sochyo as How forgetful
am I? He thought.

e Some words may have been used to give
meaning beyond its  original/dictionary
meaning in the SL. In such a context, the
translator should find an appropriate word to
convey the clear message of the text without
distorting its meaning.

In conclusion, preservation of the cultural flavor
of a text is to re-create or is likened to give birth
to a baby. It is therefore the translator, apart from
being a bilingual in the source and target
languages, should possess cultural awareness and
creativity.
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APPENDIX

1. ananta ghar pugna batama ukalo chadiraheko
thiyo. (p.4/5)
Alone, Ananta was struggling to reach home.
(p-4) 7=7 words

2. paschimtira kalonilo bhayera ayo.(p.5)
The West grew darker. (p.4)  4=4 words

3. andherikholaikholai waripari dhakera baluwa
ra dhuloko  bhumari parera thulo andhi
madariyera ayo tyo ayo. (p.5)
A raging whirlwind of dust and sand swept
along the banks of the Andheri. (p.5)

14=14 words

4. andhamusti katai nadekhine bhayo. (p.5)
It was dark everywhere. (p.4) 4=4 words

5. uski ama sanga sahaj uttar thiyena. (p.5)
His mother had no easy answer. (p.4)  6=6
words

6. usko ghar halliyo. (p.6)
His house rocked. (p.5) 3=3 words

7. ek manle bhanthyo aba euta jagir khana paye
pani hunthyo. (p.7)
The thought of starting a job often crossed his
mind. (p.7) 10-10 words

8. ma ajakal khali timilai nabheteko matrai
sapana dekhachu. (p.9)
You are never with me in my dream. (p.9)

8=8 words

9. hami naibadama gayera basyeun. (p.159)
We stayed at Naibada. (p.149) 4=4 words

10.ma dheraitira nispatta andhakar matra
dekhirahechu. (p.155)
Total darkness is what I see everywhere.
(p.144) 7=7 words

11. euta dhumil samjhana matra banki cha. (p.156)

Ananat has only a dim recollection. (p.144)
6=6 words

12.u khusile ucaliyo. (p.15)
He felt elated. (p.15) 3=3 words

13.yo jivan dohorayera yatra garna namilne euta
bato rahecha. (p.149)
Life is the road that we can't walk twice.
(p-138)9=9 words

14. aja dubai nikkai umerdar dekhinthe. (p.174)
Today, both looked rather youthful. (p.161)
5=5 words

15. Samjhera malai dar lagcha. (p.9)
I shudder with fear. (p.9) 4=4 words

16.yo sanjha ramrari ughreko thiyo. (p.19)
The evening weather was clear. (p.19) 5=5
words

17.anantale sochyo -kati sudhrid manobal
bhayeko kati spastabadi bivagiye pramukh.
(p-17)
Ananta thought, 'What a high-spirited and
clear headed person'. (p.16) 12=12words

18.sir le sunauna tyo lekh maile sangai liyera
ayeko chu; anantale bhanyo. (p.30)
I have bought this article to read it to you, 'said
Ananta'. (p.29) 11=11 words

19.nilale patyai. (p.218)
Nila believed. (p.199) 2=2 words



CHALLENGES OF TRANSLATING SPOKEN DISCOURSE AND SOME WAYS OUT

Jeevan Karki

When translators render spoken discourse
recorded in one language into another, they face
a unique challenge in the process. This paper
discusses the processes of translating spoken
discourse, its challenges and some ways out. The
major challenges discussed in this paper are
translating paralinguistic features, clichés and
dialect, incomplete sentences, and English words
that occur in Nepali discourse. While presenting
the challenges, it also offers some solutions to
overcome these challenges.

Keywords: Translation, spoken-discourse,
technical translation challenges, solution

1. Introduction

Basically translation is a process of rendering a
text or statement from one language to another.
Therefore, it is a bilingual activity. Translation is
not only the process of rendering written
discourse of the source language into the target
language, whereas it also includes rendering oral
discourse. Brislin (1976, in Bhattarai, Adhikari &
Phyak, 2011:1) agrees with it stating “translation
is the general term referring to the transfer of
thoughts and ideas from one language to another,
whether the languages are in written or oral
form”. Rendering the spoken discourse involves
the processes different from the translation of the
written discourse. Sometimes, the spoken
discourse is to be rendered into written form in the
same language, which is called transcription.
However, when the source language of the spoken
discourse is different from what is to be
transcribed, the transcribing process involves
translation. Transcription is not simply writing
down in paper what is spoken. It involves an
intensive  process. The translator should
understand the nature and process of transcription
before translating the discourse. Bailey (2008)
puts transcription as a process that involves close
observation of data through repeated careful
listening (and/or watching) and this is an
important first step in data analysis. According to
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Bailey, a careful listening is important, which
often involves listening and re- listening before
transcribing. He also urges it as the first important
step of data analysis. If the data or information is
not well interpreted, it directly affects the finding
of any research. Therefore, transcribing the
spoken discourse is one of the most important
steps of data analysis and so is the case of
translation. If the translator fails to interpret the
information, the wrong information or data is
documented, which entirely affects the product. In
the meantime, the translator has to understand the
difference between spoken and written discourse
as they are different from each other in many
aspects and hence their translation process is also
different. It is important to discuss the features of
written and spoken discourse before talking about
translating audio- taped spoken discourse.

2. Differences between written and
discourse

spoken

Language is the means of communication and we
use either spoken form or written form of
language to communicate. Although both the
forms of language are used to communicate, they
entail different features. The written language
involves graphic symbols, whereas the spoken
language includes vocal sounds. These two forms
of languages have different features. Paltridge
(2006, in Ghasemi & Khoshbouie, 2014)
identifies seven differences between written and
spoken discourse, which are discussed below.

Grammatical intricacy: both the forms of
discourses have their own grammatical features.
Generally, the sentences in spoken discourse are
short and simple, whereas the sentences in written
discourse are compound and more complicated.

Lexical density: it refers to the ratio of content
words (i.e. nouns, verbs, adjectives, and adverbs)
to function words (e.g. pronouns, prepositions,
articles) within a clause. Written discourse is
lexically dense compared to spoken discourse as it
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has proportionately more content words than
functional words.

Nominalization: it refers to presenting events and
actions as nouns instead of verbs. Basically,
written discourse has more nouns than verbs. It
tends to have longer noun groups than spoken
discourse.

Explicitness: it refers to clarity and exactness.
Generally, written discourse is more explicit than
spoken discourse as spoken discourse is
spontaneous and hence it involves fillers and off
topic information.

Contextualization: spoken discourse is more
attached to the context than writing because
speech depends on a shared knowledge, situation
and background for interpretation. Written
discourse is less contextualized than spoken
discourse.

Spontaneity: generally spoken discourse lacks
organization and is even ungrammatical because it

is spontaneous, whereas written discourse
maintains coherence and cohesion. Spoken
discourse  contains more unfinished and
reformulated  sentences. Topic changes,

interruption and overlapping are common in it.

Repetition, hesitations, and redundancy: some of
the distinct features of spoken discourse are
repetition, hesitations, and redundancy, as it is
produced in real time. Repetition of words/phrases
and even ideas are common. Similarly,
hesitations, pauses and fillers (um, er, you know, I
mean) and unnecessary words are also the part of
spoken discourse.

3. Significance of the study

The audio recording of spoken discourse has been
common in researches, media and other walks of
life. It has also been one of the essential tools in
qualitative data collection. After recording the
data, the discourse is basically transcribed.
However, when it is to be transcribed into a
different language than the language of interview,
translation is required. In the context of Nepal, it
is common to audio-tape the spoken discourse in
Nepali and to translate that into English for the
use of information or analysis. The collected data

have important value for the purpose it is used.
Therefore, its appropriate translation is also
equally important. However, it has not gained
much attention and the process behind it is rarely
documented. Thus, it is a virgin land for
researchers and writers. On the other hand, it
cannot be assimilated with translation of written
texts because it is different and involves a
different process than translating written texts.
Consequently, it is important to discuss the
processes, challenges and solutions, which can
construct new knowledge in this field. The
documentation of its process benefits translation
practitioners, students and researchers.

4. Challenges in translating audio-taped spoken
discourse

We have discussed above how spoken discourse
differs from written in terms of different aspects.
It also gives us insight that translating spoken
discourse is different and even more challenging
than written discourse. Atkinson (1992) says,
“There is no such thing as a ‘natural’ mechanism
for the representation of speech”. It further
clarifies the challenges involved in translating the
voice into words as there is not any natural
mechanism to do so. On the other hand, written
discourse is formally drafted. Therefore,
unnecessary elements are already removed
through editing. However, spoken discourse is
quite informal. Similarly, information and ideas
are incoherent and hence they are scattered here
and there.

In the same way, translating spoken discourse is
translating sounds into words. It is therefore even
more mechanical. It involves careful listening of
the audio with many repetitions. On the other
hand, if the translator fails to wunderstand
pronunciation or the voice of the speaker, it is
very frustrating.

In this paper, the writer identifies five major
challenges in the process of translating audio-
taped spoken discourse. The challenges discussed
here are based on his experience of translating
spoken discourse for the purpose qualitative data
analysis in a research. Therefore, it discusses the
challenges involved technical translation.



4.1 Translating paralinguistic features

Generally speaking, paralinguistic features are the
additional verbal clues that come along the verbal
communication. However, broadly speaking
paralinguistic features also include the non-verbal
signals that speaker uses while speaking. The
paralinguistic features are discussed under the
following two headings:

a. Verbal features: speakers use different vocal
features while speaking such as the level of tone
in the voice, intonation, stress, pauses, laughter,
clearing throats, and coughs. These features
greatly determine the meaning that the speaker is
trying to covey. For instance, rising intonation in
the statement, ‘you like tea’ can be understood as
yes/no question, whereas falling is simply a
declaration. On the other hand, stress in a
particular word gives quite different meaning. For
example, the stress in the word ‘difficult’ in the
statement, ‘translation is DIFFICULT job’
emphasizes that the job of translation is very
difficult. Therefore, it is very important to
consider these vocal features to fully understand
the actual meaning the speaker is trying to
convey.

b. Non- verbal features: it is equally important to
understand non-verbal features of a speaker to
understand the actual meaning of his/her
statement. The non-verbal features include bodily
features such as facial expressions, biting lips,
shrugging shoulders, scratching head/face/neck,
and nods. These non-verbal signals can give clues
and additional information and meaning over and
above spoken (verbal) communication
(www.skillsyouneed.com ).

However, it is challenging to translate such verbal
and non-verbal paralinguistic features of source
language into target language because they can
have cultural specific meanings. Interpretation of
paralinguistic features is even a challenge to
understand in the same language. So it is even
more challenging to translate such features into
the target language. Let’s have an example:

SL (Nepali): 9oa: dU@er fGaR#T 3@ Aty

difeas Jraede grd?

17 / Karki

TL (English): Do you think English medium is
really necessary?

SL: 3cR: §... (3mererfaRgd/@es) Main, English
#oiehral INTERNATIONAL language gifer...

TL (English): Um, mainly English is the
INTERNATIONAL language. So...

We can see both types of paralinguistic features in
the statement of the respondent.

a. Verbal paralinguistic features: in the above
extract, the word & (hd-um) in the beginning of

sentence, pauses after that and the stress in the
word international are examples of verbal
paralinguistic features. These features are difficult
to translate into the target language.

b. Non-verbal paralinguistic features: looking
towards the sky and coughing in the above extract
are examples of non-verbal paralinguistic
features. How can we maintain this feature into a
translated text in the target language? To what
extent do we need to translate these features?
These are questions to be discussed.

Proposed  solution: Some of the verbal
paralinguistic features can be maintained in
translation. For instance, stress can be capitalized
and pauses can be maintained in some ways.

4.2 Translating clichés and dialect

Clichés are common in spoken discourse.
However, they are culture and person specific.
Some speakers often repeat some words or
phrases while speaking, which in fact is the
identity of the speaker. The clichés may not have
meaning in the statement. However, they mark as
the characteristic of the speaker. On the other
hand, sometimes the words used as clichés can
have sense in the sentence. So, it is a challenge to
identify the clichés from the non- clichés. In the
same way, the dialect is equally challenging to
translate. The special properties of a dialect such
as distinctive pronunciation, sentence structures
and accent are hard to render. When such
properties are not rendered, the identity of the
speaker is lost in the target language. It is a big
challenge for a translator. Let’s consider two
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extracts from an interview which consist both
clichés and dialect.

Extract: 1
SL (Nepali) dgigeramf gear Admelly s, medium
Sreverd gise AR | faararef s gdsee g o
3§ English o use &f a7 TR FeTema
English =¥...

TL (English): In the beginning, we taught in Nepali
medium, right sir? Then, later everyone emphasized
English language, as it is useful everywhere. So...

Extract: 2
SL (Nepali): & T[T @l student ofar 3ifar &

FAFsaX A3 SIEdl, T el T M1 @R Ja
college AT THANEY YeeT @R FIgT gTeels gl Y o7t
STEa...|

TL (English): Even good students were scoring less
in exams. Then, when inquired, they said that it was
difficult for them to study in English medium only
at college...

In these statements, we can see a number of
clichés. The bold words and phrases are often
repeated and do not give any sense in the written
discourse. However, they are important and
unavoidable features in speech. So how can we
translate them in English? Can we find equivalent
words/phrases for them? Or can we avoid them?
These are crucial questions.

On the other hand, the underlined two words in
the first extract are dialect used in Sherpa
community. These words differ from standard
Nepali in terms of grammar and spelling (and
pronunciation). It is another crucial issue that how
a translator can maintain the identity of a speech
community while translating such words and
phrases.

Proposed solution: It is really necessary to
identify the clichés from non-clichés. Some words
in Nepali, which are often used as clichés, have
meaning for other uses. For example, the words in
the above extracts 31§ (aba:now) and @Tél (chahi:
while/one) have specific meaning in sentences.
Therefore, the translator should identify such
cases and translate them appropriately.

4.3 Translating incomplete sentences

One of the features of spoken discourse is
spontaneity, which results in incomplete
sentences. Incomplete sentences mean incomplete
ideas. When there are such sentences in the
interview, it is hard to interpret ideas and
translate. Here is an example of incomplete
sentence:

Extract: 1
SL (Nepali): ueaT: freteent a1AdT fashraeprenier
TACIATTHT FEATFRRIFHEE cASTH! FAT?

TL (English): What kinds of programs were
introduced in school for the capacity enhancement
of teachers?

SL (Nepali): 3ccl¥: TRI&Tehehl &THAT gfigep! orfar
training d....JFA g5 &, AT &HAT g ITAS
TL (English): Answer: in order to enhance the

capacity of teachers, training... I think, one has to
take initiative oneself to enhance their capacity.

Extract: 2
3T TG student o & 3 FA FAFeR B

SEdl, 39 fhel coear e 319 college AT

TL (English): Even good students were scoring less
in exams. Then, when inquired, they said that it was
difficult for them to study in English medium only
at college...

The interviewer is trying to explore the
intervention of school in capacity building of
teachers in the extract- 1. However, the answer is
twisted somewhere. It seems the interviewee is
trying to say something in the beginning stating
‘In order to strengthen the capacity of teachers,
the training is...” but the sentence is incomplete
and hence senseless. The same case is seen in the
last part of the extract- 2. This sentence can be
completed in a number of different ways. It can
take auxiliary verbs and clauses or it can be
declarative sentence or speculative or anything. It
is a challenge for a translator to render actual
meaning from such discourse. As a result, such
data do not give actual message or information.



Proposed solutions: The interviewer should ask
the follow up question immediately to recover
such data if possible. However, if the problem is
identified during translation, the translator can
recall the context and generalize the ideas from
different clues. If the interviewer and translator
are different, the generalization is also not
possible. In that case the translator can study the
previous and following statements and complete
the sentence. If that does not work, then it can be
avoided.

If it is possible, the translation should be done by
the same person who has audio- taped the
discourse because he/she has listened to the
speaker carefully while recording and also has
understood the context and speaker. However, it
may not be always possible. In that case, the
translator can sit together with the person who has
spoken with the speaker/s.

4.4 Translating English words that occur in Nepali
discourse

One of the interesting challenges of translating
audio- taped Nepali translation into English is the
occurrence of English words in the source
language. Paradoxically, wrong use of English
words/phrases by the speaker in the source
language creates problems instead. The translator
has to be aware of the wrong use of English words
in source language. The seemingly right English
words/phrases used by the speaker can be
deceivable. Here are examples of such
occurrence:

SL (Nepali):“S[FelTAT HIRTTgE Fell margin T

Although the word ‘margin’ in this sentence is
English and seemingly right, it does not give
intended meaning when the same English word is
used in English translation. Let’s have a try:

TL (English): The Koreans do not come in big
margin in Lukla.

What does big margin in this sentence mean? It
does not sound appropriate. So, this sentence can
be rewritten as; The Koreans do not come in big
number in Lukla. The intended meaning of the
word margin is number and that sounds
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appropriate in the sentence. Here is another
example of such deceptive English word,
gl quTSeh! faRaAT 36 ATegd Fifcash aeds

gra

TL (English): Do you think English medium is
really necessary?

3cak: €. (3mrIfaRge/@ee) Main, English $7eieT
d INTERNATIONAL language 8.

TL (English): (looking at the sky/coughing) Main,
English is the international language, sir...

The respondent is trying to justify the use of
English medium instruction. The use of main in
this sentence is seemingly right but when it is
used in the English translation, it cannot give
appropriate meaning. She is using the word as an
adverb and placing it initially so the use of this
word in translation goes, Main English is the
international language...” now what does the
word imply in this sentence? The intended
meaning of the word is mainly. So the sentence
can be rewritten as English is mainly the
international language... or the major point is
English is the international language. ..

4.5 Translating long and unstoppable sentences

Sometimes, it is very challenging to get across the
text. There are many disturbing factors like,
repetition of words, incomplete sentence,
unnecessary use of words and most of all weird
sentence structures. Sometimes, the spoken
discourse does not follow even a simple sentence
structure. The simple sentence structure in Nepali
is S+ O + V but there is verb before noun phrase
in the bold and italicized sentence in the extract
below. In the same way, topic shift is common
without  completing  sentences.  Similarly,
examples are used in the middle of the sentence
leaving the sentence incomplete, which results in
a challenge to process the sentence. Such a case
can be seen in the underlined text in the following
extract. The example referred in the text below
could have been added after completing the
sentence but it is inserted in the middle without
even completing the sentence.

English #e&ld international languagegifed &

JEIR important TEY Bk &, ATSATET feeling AT
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FHET TS HA- first 7 FAET SLC ey R_fderd am3ar
3T FE 6T YR a1E, €... (breaths) suTeiier Hia

FHfd ATl words §FTET English AT ATY gl 87t
d._square @S T Seofudaedr coary faay

&, ¥ teaching TR TR 976l vohga try IRT A
TR...HCTHE AUTNHT Tersel- Jer3ar English o o
|

TL (English): Main, English is the international
language, sir. So it’s important but in my feeling...
first when I returned my village to teach as soon as
I completed my SLC exam.. (breaths) it was
difficult to use Nepali terminology for instance,
square for barga as I studied only in English but
later when I tried hard to teach children in Nepali, I
felt like I forgot English...

Proposed solution. 1t is really painful and tiring to
work with such a text. Therefore, it is suggested to
work in two layers. In other words, the source text
should be first transcribed into the same language
with necessary edits. The edit involves removing
redundant words/phrase, unnecessary
words/phrase and rearranging the sentence in
manageable structure without diverting the sense
of the sentence. In the same way, the edited text
can be broken into manageable chunks in order to
process the information to translate. Although the
process involves working in two layers, it makes
the translation process easier.

5. Conclusion

Translation is only an attempt to seek the highest
degree of equivalence. The equivalence is even
more challenging in spoken discourse than
written. Moreover, translating audio-taped spoken
discourse has its own complexity. Some of the
challenges discussed above can be overcome by
using some techniques, whereas some remain
almost insurmountable. For instance, retaining
non-vocal as well as some vocal paralinguistic
features is a big challenge. Similarly, clichés and
dialect, and incomplete sentences are also other
challenges to propose any workable solution.

However, some of the complexities can be
simplified by using different skills and techniques.
Firstly, a translator should have a good
interpreting skill so that there is no chance of
misinterpretation of the text. In the same way, the
problems can be minimized when the audio is
translated by the same person who has recorded it
because it is easy to generate meaning through the
context. Sometimes, the translator needs to be in
contact with the speaker so that follow-up
questions can be asked in case of ambiguity.
Likewise, the translator should be very careful
about using his/her intuition in non-cliché¢ words
from clichés and seemingly right English words
that occur in spoken Nepali. Another important
technique to deal with such discourse is to
transcribe the audio in the same language, edit it
and translate into another language. Also,
breaking the sentences into manageable chunks is
another technique, which can simplify the
translation process. Most importantly, the draft of
translation must be well edited before making it
final.
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TRANSLATION AS A LANGUAGE LEARNING STRATEGY

Karuna Nepal

This paper discusses the position of translation in
the contemporary pedagogy of second language
along with a historical overview. Firstly, I present
a historical look at the use of translation as the
sole means of teaching second language, its
subsequent banishment from and revival in
language teaching. Secondly, I explore the
position it is given in contemporary language
teaching approaches. Thirdly, I elucidate the
concept of translation as the fifth skill. Finally, 1
present advantages of using translation.

Keywords:  Translation, second language
pedagogy, translation as strategy, communicative
approach

1. Introduction

We live in a multicultural and multilingual
society, and language is an essential way of
communication. In this context, translation could
be one of the best ways to communicate, learn,
discover and prepare for the future. Regarding
learning, use of translation can take two different
forms: learning translation itself and learning
through translation. Use of translation as a
learning strategy has been a controversial issue for
long. Meanwhile the evidences show that the
attitude towards use of translation in language
learning has constantly been changing in the
course of development of educational
philosophies and practices.

Translation is a useful skill in itself and not just
for professional translators and interpreters. It is a
natural  phenomenon.  Switching  between
languages and translation happens instinctively. In
multilingual societies and a globalized world,
translation is in all round use as an authentic act
of communication in the various institutions.

2. Historical overview

Historically, the use of translation in the second
language classroom is associated with Grammar
Translation Method, which employed translation
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as a primary mode of instruction to help learners
read and appreciate the foreign language
literature. With the emergence of skill-based
model, the view towards translation was twisted.
This  model neglected translation and
interpretation  skills and undermined the
importance of the use of L1 in the L2 classroom.
Direct Method and Audiolingual Method regarded
the use of translation as a ‘taboo’ (Bhattarai,
Adhikari & Phyak). In the direct method teacher
and learners are suggested to avoid using the
learners’ native language and they are encouraged
to use only the target language. Based on Duffs'
(1991, p.105) observation, Bhattarai (2010) writes
“ Translation as a method became 'fossilized' and
became less and less associated with the
excitement of new discoveries, and more and
more with the tedium of book learning” (p. 75).
Later the Audiolingual Method tried to teach
directly without using the L1 to explain new
items. Translation was supposed to hinder
language learning rather than facilitating the
learning process.

Cook (2007) writes the rejection of translation in
FLT was the result of the emergence of modern
SLA theories, and political and demographic
influences. Among major FLA theories have been
behaviorism, which sees language learning as a
matter of habit formation; Chomskyan nativism,
which views a disposition to acquire language as a
genetic endowment; as the result of a need to
convey social meaning. All in turn had a vicarious
influence on teaching practice almost none
making use of translation. Modern FLT course-
books are firmly based on the foreign-language-
only principle. Such books are created by the
native speakers of the respective language and are
meant to be taught in this language only.

Translation was the basis for language teaching
for a very long time, and then it was rejected as
new methodologies started to appear. The advent
of communicative approaches helped translation
acquire a new identity. Communicative Language
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Teaching (CLT) recognizes translation as a
technique and allows judicious use of native
language (Richards & Rodgers, 2001). However,
sadly the need for formal training in translation
and interpreting in the ELT classroom has been
greatly underplayed. Translation and interpreting
skills are not regarded as an essential element of
overall communicative and linguistic competence.

3. Revival of translation

Since the turn of the twentieth century, it has been
generally assumed that L2 should be taught
without reference to the learners' L1. It has
become a popular belief among teachers that the
translation of L1 gets in the way with the
acquisition of L2. The negative connotation of
translation derives from its association with the
Grammar Translation Method and overlooks the
fact that translation can be used in many other
ways.

With the emergence of postmodern philosophies
such as post modernism, constructivism and so
on, recent years have seen the beginning of a
reappraisal of the role of translation in language
learning and a number of researchers and theorists
have expressed doubts about its banishment from
the classroom. The extremism of its earlier
rejection is being recognized and the use of
translation is being readmitted, not only as a
matter of expediency but also as a theoretically
justified activity aiding acquisition (Bhattarai,
2010)

Translation was a significant part of ELT for a
long time and then a significant missing part for a
long time also with the arrival and then total
dominance of communicative methodologies.
Translation was quickly consigned to the part
along with other ‘traditional’ tools such as
dictation, reading aloud and drills. However, this
and these other abandoned activities are now a
feature of many communicative classrooms and
successful aids to learning. Back in the 1970s
some linguists voiced a cautious opinion that
probably in the future language teachers would
once again examine the effectiveness of
translation (Falk, 1973). The future has come and
translation has got a new identity as a means to
reach the end. Duff (1989) says that teachers and
students now use translation to learn a language,

rather than learning translation.
4. Translation in current language methods

The demise of Audio-lingual Method and the
advent of Communicative Method helped
translation acquire a new identity. Regarding the
place of translation in the communicative
language classroom, Richards and Rogers (2001,
p.156) write that judicious use of native language
is accepted where feasible. Current approaches
such as Desuggestopedia, Communicative
Language Learning, Total Physical Response, The
Silent Way and Task- Based Learning are
democratic to the judicial use of translation as a
technique.

Recent researches in pragmatics also suggest that
greater awareness of L1 helps in the more
effective communicative use of L2. Rather than
being seen as an obstacle to real language use,
translation might more effectively be viewed as a
way of fine-tuning the language to be used in
given situations.

When we are helping our learners understand
second language grammar and vocabulary through
the use of translation, we are utilizing the
linguistic resources they are already familiar with
to enter to a new linguistic world. Oxford’s (1990)
observation is that language learners resort to
translation to make FL input comprehensible, they
analyze contrastively; and they transform from
NL to FL.

Even the adherents of communicative methods do
not seem to feel extremely easy in sticking to the
foreign language-only situation. Every now and
then, they switch to their mother tongues for
explanation and clarification. Another relevant
issue is that we rarely learn a foreign language for
the sole purpose of foreign language-only
communication. We are confronted with the daily
necessity of indulging in some forms of
translation and interpreting.

In theory most FLT specialists recognize the
necessity for a systematic comparison between
native and foreign language. However, in practice
they usually do not go beyond the use of full
sentences in the first language to give the meaning
of the dialogues for memorizations (Lado, 1964).



5. Translation as the fifth skill

The inclusion-exclusion issue of translation as a
learning strategy is not a newly-started debate.
Elements of translation and interpreting have
always been part of the language learning process
in classes where the teacher can communicate
with the students with their mother tongue.
Moreover, translation and interpreting techniques,
even at the non- professional level, are specific
skills requiring formal training.

Naimushin (2002) has given a new identity to
translation as the ‘fifth skill’, others being
listening, speaking, reading and writing.
Translation and interpreting are essential social
skills and a useful language learning tool for
preparing learners to real life situations in their
jobs and studies. Here, Naimushin discusses the
need to recognize translation and interpreting skill
as an important element of communicative and
linguistic competence alongside the other four
skills. In the advanced or tertiary phase of
language teaching, translation from L1 to L2 and
L2 to L1 is recognized as the fifth skill and the
most important social skill, since it promotes
communication and understanding.

Use of the fifth skill is a fact of life for many
students. Students with different language
backgrounds at elementary level obviously
possess less vocabulary and asking them to think
in the target language is superfluous. Moreover,
translation is what students often expect in
language classes. We can see the evidence of
students’ involvement in translation despite
teacher’s prohibition. It proves the students’
expectation of using translation. For this reason,
the basics of translation and interpreting
techniques should be included in FLT
methodology as the fifth skill and applied to the
level and specific need for the students.
Translation exercises are also fascinating for
comparative study of L1 and L2. It is helpful for
making students analyze the syntactic, semantic as
well as pragmatic features of two languages.

However, the problem is that training in this fifth
skill is not at all popular in most modern FLT
classrooms and its importance is more often than
not underestimated. To some extent, this is a
leftover reaction to the old Grammar- Translation
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6. Advantages of using translation

Many teachers and theorists now see the validity
and importance of translation as an activity in
communicative classrooms. They aver that
teachers and students now use translation to teach
and learn the second language.

Using translation is surely a natural and obvious
means of teaching a new language. It has several
good effects. In any case teachers cannot stop
students from translating—it is such a
fundamental basis for language learning.
Mohamed (2014) writes that translation is widely
used as a technique to check students’
understanding, help students clarify the meanings
of linguistic units, increase students’ vocabulary,
and develop students’ ability of contrastive
analysis and students’ overall language learning.
Many people also find the tackling of translation
problems intellectually stimulating and
aesthetically satisfying. Moreover, it facilitates
classroom management and control, and allows
students to maintain their own sense of first
language identity, while also building a bilingual
identity.

Some of the notable advantages of using

translations as a learning strategy are given below.

e If designed well, translation activities in the
classroom are useful for practicing the four
skills and develop communicative
competence.

e Translation is a real-life, natural activity and
increasingly necessary in the global
environment. It has become a must for
survival. To be pinpointed, it has become a
very important tool for preserving human
existence. Thus, using translation in the
classroom assists the learners to prepare for
real life situation.

e Students would get the sense that learning
another language is a positive experience
because they can have access to resources that
support them. They do not have to feel guilty
for doing what comes naturally.

e Most of the teachers advocate that
communicating with students in their mother
tongue helps in maintaining good teacher-
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student rapport.

e Translation is one of the easiest ways of
explaining meanings and words which in turn
helps in improvement of EFL learners’
linguistic accuracy.

e Translation can be a support for the writing
process, especially at lower levels. They can
have access to resources through translation.

e Translation assists in comparative analysis of
two languages. Discussion of differences and
similarities during translation process helps
learners understand the interaction of the two
languages and the problems caused by their
L1. It also helps learners appreciate the
strengths and weaknesses of the L1 and L2.

To put it in a nutshell, carefully designed
translation activities involve learners in a
metalinguistic task, which requires attention to the
structural features of language in order to build
pragmatic competence. It is a good way of
developing communicative competence along
with multicultural insights.

6. Conclusion

Translation has almost always remained in the
second language classroom, though in different
forms and for different purposes. Today
translation is largely a valid activity for language
practice and improvement. The neglect seems to
be partly because of the continuous misuse of
translation in the classroom. Even where it is
retained, it tends to be used not for language, but
for testing. The main reason for this might be that
over the centuries translation had gradually
become fossilized. Last but not the least, carefully
planned translation activities should be given
respectful space as a learning strategy.
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LITERARY TRANSLATION: A PASSAGE TO CULTURAL UNDERSTANDING BEYOND THE
BORDERS

Megharaj Adhikari

In this paper, I argue how translated texts help to
create affinity in the South Asian Region. Further,
I argue that by interpreting translation as both
cultural product and physical reality, we gain new
perspectives for the study of translated texts as a
part of the literature of the SAARC region in the
context of world literary movement as well as
history.

Keywords:  Literary  translation, SAARC
literature, world literature, cultural differences

1. Introduction

Literary translation is a process that does not
simply give voice to neglected and marginalized
peoples within the nation-state but also foster
possibilities for newer regional subjectivities. The
idea of regional cooperation can only exist by
domesticating differences even if such attempts
are always partial and ultimately futile. We need
to consider the political possibilities of translation
in relation to language, literature, and identity of
the region. Rather than simply celebrating
differences and multicultural realities, we should
continue to interrogate the ways in which the
national boundaries hinder and curtail the radical
possibilities of identity. Such a critique must
continue at the level of language but also should
take into account practices, such as translation and
poetics that are not normally considered.
Translation supports cultural interaction by
fostering mutual understanding and enabling
people to access foreign cultures. Logically,
translation also furthers knowledge transfer in a
broader sense.

2. Philological and cultural rootedness in SAARC

Translation emerges out of necessity. Writers in
this region do not necessarily need to adapt their
methods in order to be accessible to readers
beyond their home country, since many of their
literary assumptions and cultural references will
be understood among each other on the basis of
readers’ past familiarity with earlier classics in
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their tradition. The history shows that "since
World War II, English has remained the most
translated language worldwide, but one of least
translated into" (Venuti, 2000, p. 88). In this
region Hindi- Nepali, Nepali- Hindi translation is
not new. Many of the Nepali scholars received
their education from Varanasi India in the earlier
decades. The data shows that the tradition is even
expanded now and the rates of students studying
in India, Bangladesh are even higher.

Moreover, the religio-cultural phenomena also
support the region to exceed their commonalities.
There are many of the borrowed Persian terms
that bear the same meaning in Nepali, Hindi and

Bengali. Persian is language spoken in
Afghanistan, one of the SAARC members.
Khansir and Mozafari note, "many Indian

languages and Persian languages are part of the
Indo-European languages [...] this relationship
has been observed even before the advent of
Islam" (p. 2360, n. d.). Kansir and Mozafari
further argue,

During the power of Mughal in India, the
culture and education of India was influenced
by Persian language and the relationship
between two nations in literature and science
was at its peak and Persian language was
official language of India. In this time, almost
all languages of India have been influenced by
Persian language not only in India literature
but also in the speech of the common people.
(p. 2361)

By the same token, the Bengali language also has
the similar relations with the Persian language as
"Bengali is one of the major important languages
in India that has been influenced by Persian
language in the history of Subcontinent” (Khansir
& Mozafari, p. 2362,). The role of the Persian
language was very vital in the progress of Bengali
poetry; hundreds of the Persian words are in
poetry of Bengal; even after the establishment of
Muslim rules in the area. Some of the famous
Persian books' stories and poets translated into
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Bengali language such as Laila and Majnu and
Hafiz Shirazi.

To be precise, some words from Persian that have
entered into the SAARC region are adalat, ijlas,
faisala, najir, and tamasut. So is the case with
Pakistan, where Urdu is a major language and it is
also under the influence of Persian. This category
of language has also influenced the Maldives and
Sri Lanka too. To talk about Bhutan and Nepal,
many of the Bhutanese speak the Nepali
Language.

The poetics of translation suggests a self-
fashioning, political process of affiliation that can
further our understanding of how it constitutes
regional and ethnic subjects who continue to feel
the burden of exclusionary practices. A theory of
translation can provide new ways to interrogate
our contemporary experiences of national
languages and their relationship with the theories
of belongingness. More than ever, we need to
reconsider the connections between the self and
the nation-state, especially when we are united for
the cause of regional cooperation because
questions of national identity remain a stubborn
reality.

The creative use of language is an influential
mechanism in its structuring of social
possibilities. It is the medium through which
reality is communicated and interpreted.
Translation is a mode of power in which language
creates  possibilities for  multiplicity and
difference. Scholars contend that translation is a
commitment to openness and continuous
reinterpretation, enhancing possibilities in our
ethical endeavor. Highlighting the issue
translation theorist Venuti (2000) states, "The
hermeneutic concept of language emphasizes
interpretation, consisting of thought and
meanings, where the latter shape reality and the
interpretation of creative values is privileged" (p.
5).

Rubel and Rosman (2003) write "translation is
central to writing about culture” (p.1). The
SAARC cultures in most cases are similar to each
other. They (2003) further comment that,

hierarchy, hegemony and cultural dominance

are often said to be reflected in translations,
especially those which were done during the
colonial period. These features are also said to
be present in translations, which are being
done now in the postcolonial period. (p. 6).

Therefore the aim of regional cultural cooperation
must be accomplished through the translation of
literary texts.

Although all cultures are unique and different and
that cultural translation is a difficult task in the
global context but that cultural translation into the
languages of SAARC region will be relatively
convenience attempt because of the high degree of
cross-cultural understanding. In this connection at
some level of generalization there are universals
of language and culture in the SAARC languages.
Given this perspective, the texts produced in the
region are seen as entities with invariants, capable
of reduction to precisely defined units, levels and
categories of language and textuality.

For western thinkers such as Michael Foucault
power is not an institution, a structure, or a
particular force with which certain people are
endowed. The exercise of power is defined as the
way in which "certain actions may structure the
field of other possible actions" (Foucault, 2001, p.
343). The way we speak establishes what we
consider possible. Language is a significant factor
in the exercise of power. This is so in terms of
how we structure possibilities for ourselves and
others: how we relate to others while at the same
time treating as tentative the social norms mapped
out for us. Foucault dreams of a ‘new age of
curiosity’ that might provide a broad contextual
framework for ‘interrogating ourselves’, altering
both our relation to truth and our way of
behaving, and increasing the possibility for
‘movement backward and forward’. What is clear
is the notion of translation as a complex paradigm
for multiple exchanges: in language, within and
among cultures, and in the exercise of power.

Unlike the Foucauldian perspective the cultural
violence is not much essential as in other cultural
translation in the SAARC region because of its
religious and cultural similarities. In this
connection Venuti (1999) explains,



A translated text should be the site at which a
different culture emerges, where a reader gets
a glimpse of a cultural other and resistency. (p.
305)

Translation for Venuti has become a battleground
between the hegemonic forces -- the target culture
and language. If we are successfully able to
translate the major languages, the hegemonic gap
in the region will minimize. Foreignizing a text
means that one must disrupt the cultural codes of
the target language in the course of the translation.
This method seeks to “restrain the ethnocentric
violence of translation and is an intervention [. . .]
pitted against hegemonic English language
nations and the unequal cultural exchanges in
which they engage their global others” (Venuti,
1995, p. 20). At the same time, however, Venuti
(1999) also shows that this "domestication" was
not complete either: translation theory and
practice were various enough to qualify and
redirect modernist appropriation of foreign texts,
often in contradictory ways (p. 192).

No matter how oppositional and unique a work of
art might be, it necessarily builds a relationship
not only with the hegemonic power it has set out
to contest but also with the world, with universal
discourse in the region of SAARC. A text as it
were 'universalizes' itself because it is perceived
and experienced as a convincing intersection
between the particular and the general. Seen in
this light, the success of a work becomes as
function of how credibly it 'internationalizes'
itself. The text produced in the region becomes a
product of incidence, a contact zone's cooperation
among the SAARC countries that acknowledges
each other's indebtedness. The translated texts
ensure that the narrative builds vital bridges with
different cultures and societies. By ensuring the
readability, intelligibility and transparency, the
various discursive strategies deployed by the
author to inscribe the regional into the text
facilitate its acceptance on the world stage.

World experience shows that translation has been
used as a tool by a variety of people to serve
variety of purposes. Trade, diplomacy, reform,
revolution, modernization, cultural image
construction and foreign language teaching all
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relied on translation work. The SAARC region
must attempt to cultural transfer via translation
also reveal the power relations between preferred
source language culture(s) and a target language
culture, which has a long and proud tradition in
between Nepal, India and other countries of the
SAARC region.

I believe to a large extent that translator's skill in
giving a convincing universal character to a local
discontent accounts for the evergreen appeal. |
therefore attempt to investigate the inscription of
the transnational into language, characterization,
setting, audience, awareness, myths and themes of
the narrative, in short, the discourse of similarity.
It is hoped that this approach will contribute to the
intensifying of intellectual debate on the SAARC
region. Since "translation is at once a linguistic
and a cultural project" (Damrosch, 2009, p.66), it
serves to flourish the SAARC culture in both
social and linguistic level. Traditionally,
translation has served as a tool in foreign
language learning both in the West and in the
East. In recent decades this practice has been
under scrutiny and criticism in the West, from the
point of view both of the foreign languages
teaching pedagogy and of translation studies. As
Cronin (1996) notes, “Translation relationships
between minority and majority languages are
rarely divorced from issues of power and identity,
that in turn destabilize universalist theoretical
prescriptions on the translation process” (p. 4).

Translating a text is radically transformative.
When translated, then, a foreign text undergoes
not only a formal and semantic loss, but also an
excessive gain: the linguistic forms and cultural
values that constitute that text are replaced by
textual effects that exceed a lexicographical
equivalence and work only in the translating
language and culture. Consequently, translating
might be more productively considered as if it
were a direct and relatively untroubled
transmission of the foreign text, but rather as
hermeneutic, as an interpretation that varies that
text according to numerous linguistic, cultural,
and social factors in the receiving situation
(Venuti, 2000 p. 6). More precisely, a translation
enacts an inscription that communicates only one
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particular interpretation of the foreign text, never
that text itself and never some form, meaning, or
effect believed to be invariant and somehow
inherent in it. Emphasizing the need for a
relational discourse, Mouffe advocates a ‘radical
democracy’, acknowledging heterogeneity and
leaving room for plurality and conflict. The
human subject and its interpretive focus is thus
shifting and changing in dialogue with its social
surroundings. Mouffe (1998) admits that "we are
in fact always multiple and contradictory subjects,
inhabitants of a diversity of communities [...],
constructed by a variety of discourses and
precariously and temporarily sutured at the
intersection of those subject-positions (p. 44).

Such diversity is necessarily a space of tension
and conflict, of mutual recognition of the other,
and cannot be reduced to a single translation.
Consequently, philosophers of education are
turning to ‘post’ discourses for explanations of
diversity. Translation sets out not only intellectual
work, but also an ethical problem: to bring the
reader to the author, and to bring the author to the
reader, at the risk of serving and of betraying two
masters. This dilemma emphasizes the vigilance
the translator must take in constantly checking the
otherness of the other while remaining sincere to
the work, recognizing that authentic relationships
exist in tensional spaces although it is relatively
less in this region.

To translate, then, is to recreate and to restate
action, requiring a new translation in each passing
along of meaning. This new translation is not
bound for a final destination, but functions to
restore and re-appropriate meaning, to reveal new
modes of being and understandings of each other.
Language is not just a series of message transfers
between sender and receiver. In translation the
original becomes larger; it grows rather than
reproduces itself, "like a child ... but with the
power to speak on its own" (Derrida, 1985, p.
191), making of the ‘child’ something other than a
reproduction. Translation provides a model that is
both relational and creative. To understand the
significance of the emergence of translation as a
cultural tool, we need to know something about
SAARC countries traditional attitude towards

foreign cultures as well as the way translation
work of foreign especially European literature had
been done. The reliance on foreign talent and
initiative is particularly obvious when large-scale
cultural transfer was involved.

3. SAARC literature vis-a-vis world literature

The recent trend of cultural globalization in the
context of this region by no means predicts the
further colonization of Asian culture; instead, it
will help promote South Asian culture and
literature ~ worldwide. So  encouraging a
transnational spirit is a valid goal for scholars of
literary and cultural studies as we proceed to
translate SAARC literature for consumption in the
home and abroad. Highlighting the issues of
translation in relation to culture studies Appadurai
(2005) claims that "more recently, however, the
concept of translation has been redefined within
cultural studies in a way that goes beyond that
paradigm and leads to a substantially broader field
of application. It goes without saying that,
inevitably, the broader its scope the more diffuse
and polysemic the concept tends to become" (p.
187).

Although scholars often debate globalization’s
favorable or unfavorable impact on the
development of world literature, as if it were a
preexisting entity inflected by a changing cultural
environment, I would argue that the globalization
of material, cultural, and intellectual production,
accompanied by the dissolution of Euro-centrism
and by the rise of Eastern culture and literature,
has assisted at world literature’s birth from the
ashes of comparative literature. However,
globalization =~ has  brought about  both
homogenization and diversity. During this
process, translation has been vital not only in
building up national and cultural identities but
also in constructing a literature with the potential
to cross the boundaries of languages and nations
as well as those of literary and cultural traditions.

The circulation of world literatures in SAARC
suggests certain refinements to Damrosch’s
criteria. When we use the term world literature,
we give it with at least the few connotations like a
canonical body of excellent literature of all



countries, a global and cross-cultural perspective
and a literary evolution through production,
circulation, and translation in different languages.
All three connotations may contribute greatly to
the construction and reconstruction of world
literatures.

Although the term world literature encompasses
texts composed in multiple languages, translation
makes possible a body of literature from many
linguistic and cultural backgrounds that circulates
in international critical discourse and is broadly
recognized as world literature. Thus the category
of world literature presupposes authors and
translators driven to contribute to the canon of
world literature. Damrosch’s (2003) emphasis on
world literature as a distinctive type of literary
production examines the issues that influence the
potential of literary works to win acclaim in
translation as world literature (pp.17-20 ). South
Asian literature provides a useful case study. In
this context, ‘transnational cultural flow’
continues to mean a cultural exchange informed
by configurations of power largely among the
SAARC countries. The cultural texts circulate into
other areas, once they are translated.

The dissolution of Euro-centrism is evident in
Damrosch’s insightful book, What is World
Literature? (2003) as it primarily concerns non-
Western literary works, sometimes in their
original languages but often in translation,
reflecting the great progress made outside the
mainstream by Western comparatists. Since world
literature is represented in different languages,
one cannot read all works that come under that
heading in their original forms, even if it were
desirable to do so. Translators inevitably bear the
burden of reconstructing world literature in
different languages and cultural backgrounds. It is
a matter of opportunities. According to Damrosch
(2003) "one of the fascinations of reading across
time is the opportunity to trace the unfolding of
situations, characters, themes, and images across
the centuries, in the work of writers who knew
and responded to their predecessors" (p. 25).
Damrosch claims that over the centuries, writers
have usually written for audiences at home, even
if they sent their characters around the world.
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Globalization has led the traditionally elite
domain of literary studies to expand and has
caused comparative literature to develop into
cultural studies and the field of world literature.

The ongoing acceleration of economic and
cultural globalization has brought the scope of
world literature to a new level today. Similarly,
SAARC as a regional cooperation center has to do
much about in the field of literary translation in
the region. If we still overemphasize West-centric
literary forms, we risk neglecting the cultural
significance of new literary phenomena in the
region. In a nut shell, it is possible to put literary
studies in a broader context of cultural studies in
an attempt to transcend literature proper of this
region in tandem with western literature.

Like the other theorists, I too presume translation
as a metaphor for education. Translation is a
complex process involving language, within and
among cultures, and in the exercise of power.
Translation is a notion of linguistic hospitality as
the ethical dimension to the inevitably inadequate
representation of the ‘other’. From the
Foucauldian perspective, language functions as a
creative strategic relation—a form of power that
structures the field of other possible actions. It is
through the mediation of translation that language
communicates, leaving us with a world of
difference as both our curse and our blessing as
part of the human condition and as part of our
ethical endeavor.

The trend in the study of translation opens a wide
range of possibilities for the analysis of the
relations between cultures and of the processes of
intercultural knowledge transfer in the SAARC
region. The capacity to bestow a text with new
life and meaning by assigning it in a different
linguistic and cultural setting, an act that
simultaneously enriches the language and literary
heritage of both the host and the receiving culture.
This phenomenon has been categorically
imperative at present and it may be the greatest
achievement of translation. Witnessing the fact
that is far from being a one-way process,
Damrosch claims literary translation as very much
“a concrete manifestation of cultural exchange”
(2009, p. 289).
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4. The urge of literary translation and its
endorsement in SAARC academia

The best approach of cultural connectivity and
reconciliation is not merely its economic and
political agenda but the shared ideology produced
via literature in the region. In this regard literature
is one of the most vital forces to enhance the
cross-border sentiments. The problem today may
be that the opening up of the global canon may
not in itself have solved the deeper structural
problems long besetting the study of comparative
literature. In the globalized context, the literature,
in the name of world literature, is dominant in this
region. Damrosch (2009) further stresses on the
effect of the cultural turn on Translation Studies,
which has made "translation directly relevant to
issues of subjectivity, ideology, cultural
difference, and transnational literary exchange, it
facilitated the wide-ranging appropriation of
translation theory in literary studies over the last
decade or so (p. 291). Hence, the need of
promoting literature of the region by means of
translation is categorically important. Translation
paved the way for Pamuk to win the 2006 Nobel
Prize in Literature, and "it is in translation that he
and a host of other writers will usually be read in
world literature courses" (Damrosch, 2003, p. 65)
and so will be the case in this region of regional
cooperation. And for Damrosch, literature only
becomes world literature through translation.

The commonality of cultural ideologies certainly
helps us to feel the oneness in the SAARC region.
One of the means to inculcate the cognizance
about such literature is by implementing it in high
school and university syllabi more intensively
than it used to be. Focusing on the need of school
syllabi Venuti makes us aware that pedagogy of
translated literature can help students learn to be
both self-critical and critical of exclusionary
cultural ideologies by drawing attention to the
situatedness of texts and interpretations (2000, p.
93). Our attempt should be to advance beyond
what is termed as '"neocolonial" situation.
Accepting the seriousness of the critique of
teaching such literature instead of '"classic
literature" is methodologically naive. As a result,
the South Asian communities feel "culturally

rooted", philologically strong and ideologically

common. Moreover Translation Studies helps
students "suggests that respect of cultural
differences- a pedagogical goal of

multiculturalism - can be learned by historicizing
various forms of receiving the foreign, including
the discursive forms applied in the translation of
foreign texts, canonical and marginal" (Venuti,
2000, p. 94).

Through endorsement of translated texts in the
academia of SAARC, shared materials become
ethnically marked when seemingly small changes
are introduced in various communities.
Translation is a practical, daily matter in much of
the world, and in this sense translating SAARC
literature in each other's language continues to
shed light on the subtleties of creating meaning
and ethnic distinction in multilingual areas of the
region. In many ways the process of translation is
one of the most "fundamental concerns within the
field of anthropology" (as cited in O'Neill, 2013,
P. 217) and human development as well.
Translation of literary texts allow for multiplicity
of cultural, linguistic, and even historical registers
to be made apparent in the SAARC region. This
tradition will help to increase the site of multiple
contacts and traditions in the region. Had there
been homogeneity only in studying the
Eurocentric literature, there would not have been
"reactionary defence of the Great Books that
emerged in the 1980s" (Venuti, 2000, p. 92).

The need of multiple cultural texts of SAARC
literature while remaining individual countries'
texts sustained by the wvalues, traditions, and
contradiction of indigenous culture, also acquires
a universal dimensions by reason of its
international timeless appeal. A careful analysis of
their exchange of letters contributes to a more
complex understanding of the contours and
character of this emerging cosmopolitan identity.
Jay (2010) taking the reference of marginalized
community literature stresses on "a space between
national borders where identity and culture evolve
in syncretic patterns traceable in literature and
other forms of cultural expression" (p. 85).

Thus irrelevant from competing on the world
literary stage on the basis of a national tradition,



South Asian writers are eager to enter into an
already emergent transnational literary space
created in America and Europe. It has been
categorically imperative to promote the literature
of this region by translating each others' literature
more than ever and accommodate them in the
university and high school syllabi.

5. Conclusion

National branding seems to be increasingly
unimportant in a globalized world, and “stories”
seem to sell largely as good narrative material that
may, briefly, fulfill some purpose in the local
environment. In this context, the “cultural
diplomacy effect” must be questionable.
However, the intercultural movement of texts,
precipitated by the selection of a title for
translation, is a reflection of cultural, economic or
political power relations between nations and
cultures. It is essential to recognize that the
phenomenon of literary translation is a social
event — an activity that is usually well beyond the
control of the individual translator as a person,
and always occurs in a social system and context.
It is also worth reiterating that translation as a
social practice depends on midway agencies and
that such social agencies are located both within
and outside the receiving culture.

My point is to underscore the importance of
putting on the map of transnationality a synergic
cultural exchange and relation between and across
different multiple, overlapping and intertwined
geographies, thereby in Said’s term, "defining the
translational and transnational cultures
contrapuntally” (Said, 1993, p. 18). It is from
thinking through such questions that imagining a
cultural studies field that is truly multidirectional
and multilingual, translational and transnational
derives its urgency. Translation supports cultural
interaction by fostering mutual understanding and
enabling people to access foreign -cultures.
Logically, translation also furthers knowledge
transfer in a broad sense.
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ROLE OF CO-TEXT TO MAINTAIN PRAGMATIC EQUIVALENCE IN TRANSLATION

Pashupati Poudel

This paper discusses the role of co-text to
maintain pragmatic equivalence in translation.
The study is based on the data collected
purposively from the drama 'Thamelko Yatra',
written in Nepali by Abhi Subedi and translated
into English as 'A Journey into Thamel' by
Sangita Raymajhi. The study represents how
succinctly the co-text helps to maintain pragmatic
equivalence in translation.
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1. Introduction

Pragmatics deals with context. Context includes
all the linguistic as well as extra-linguistic or non-
linguistic aspects. In translation, the text or
message of the source language (SL) from the
context of the SL should be converted into the
context of the target language (TL). So,
equivalence that can appear at pragmatic level
while translating message from one language into
another is called pragmatic equivalence. It is
believed that pragmatic equivalence is solely
inculcated in the text to generate the contextual
meaning. Meaning is something contextual with
respect to language and the world. In the words of
Stalnaker (1970) pragmatics is “the study of
verbal acts including the context of their
performance” (as cited in Toury, 1987, p.48)
Pragmatics in translation is a wide notion which
covers not only the pragmatic meaning of a word,
but also problems connected with various levels
of understanding by speech acts communication
of certain meanings or messages, depending on
linguistic or paralinguistic factors that is,
background knowledge.

The text of the SL may have units, which are
unknown to the TL readers. Likewise, some units
might have been used in the text of the SL that
indicate the same meaning but different value due
to the culture. So, there is an important role of
context and culture attached with language. If we,
as a translator cannot interpret the information
making the base of context and culture of the SL,
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we may fail to convey the accurate information to
the target readers. In this study, I have tried to
analyze the role of co-text in translation.

2. Co-text

Co-text is also known as linguistic context. It is a
context in which preceding and following
linguistic elements like words, phrases, sentences,
paragraphs, etc. play a crucial role for the
interpretation of the meaning. In other words, the
meaning of a word, phrase, sentence or paragraph
can be interpreted in relation to the context
formed by other words, phrases, sentences or
paragraphs preceding and/or following it. Cutting
(2008) has divided these linguistic elements into
two types: anaphora and cataphora. The element
linking to the preceding part of the discourse is
anaphora and the element linking to the discourse
that follows is cataphora. For the purpose of this
study, co-text has been divided and analyzed into
following categories:

2.1 Collocation

Collocation refers to the syntactic relation among
the constituents within the sentence. In the Nepali
language, a single verb can collocate with
different words (nouns) but this may not be the
case in the English language. For example;

«

(1) hernos, hernos ajako thamel taims”. naya
jangabahadurko udaya bhayo. jangabahadurko udaya!
hijoko samaya hernos! ke bhancha ajako patrikale lau
hernuhos!

Read! Read! Today’s Thamel Times. A new Jung
Bahadur has been born! The rise of Jung Bahadur!
Read history! See what today’s newspaper tells us.

thamel taims (newspaper) see
hernos 4 samaya (history) ——— read

In the sentence (1) above, verb ‘hernos’ has
collocated with different words and phrases like
‘thamel taims’ (name of newspaper), ‘samaya’
(history). But in English, the word 'mewspaper'
collocates with the verbs ‘read’ as well as ‘see’.
Similarly, 'history' collocates with the verb ‘read’.



But the equivalent word of ‘hernos’ in English is
not ‘read’.

(2) gandharbha sarangi retera git gaudai rangamancako
warapara hidcha.

The troubadour playing on his fiddle and singing walks
about here and there.

retera (play)games like football,
/ : volleyball, etc.
sarangi like

music instruments
fiddle, madal, etc.

In sentence (2), ‘sarangi’ has the collocation with
the verb ‘retera’. In English, this verb is translated
as ‘playing’. The English word ‘playing’ can
collocate with different games like volleyball,
football, cricket, etc., and different instruments of
music like guitar, madal, etc. But the Nepali word
‘retera’ does not collocate with games and
instruments of music.

(3) hima aphnai sitma basera sigret khairaheki cha.
Hima is sitting in the same position smoking.
sigret (cigarette) ——p smoking

khairaheki pani (water) —— drink

khana (food) ——» eat

In sentence (3), ‘sigret’ collocates with the verb
‘khairaheki’. This has been translated as
‘smoking’. This verb in Nepali can also collocate
with ‘pani’ and ‘khana’. But ‘water’, the
equivalent word for ‘pani’, can only collocate
with the verb ‘drink’ in English. Similarly, this
verb in Nepali can also collocate with the verb
‘khana’. But in English ‘food’, the equivalent
word for ‘khana’, can only collocate with the verb

3 b}

eat’.

Some collocations possible in Nepali are not
possible in English. So, the translator has to use
the possible collocations in the TL substituting the
parts that have the same pragmatic meaning of the
original text as shown in the data above.

2.2 Reduplication

Reduplication is a morphological process by
which the root or stem of a word, or only part of it
is repeated. A number of Nepali nouns are formed
by reduplication. The meaning collectively refers
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to a set of the same or related objects in a
particular situation. For example;

(1) vidharthi-sidharthi ta hoina, paryatan byawasayama
lagiyo tara...
Not a student for that matter, but got hooked on to
tourism business but...

(2) jodjad  garera
thalnuhuncha.
They would contrive things, collect photographs
and begin to write.

photosoto  khojera  lekhna

(3) yasko gati sati pani dekhaera yasko itihas bujhaunu
parcha.
By showing its speed you should reveal its history.

In sentence (1) above, ‘vidharthi-sidharthi’ means
‘person who gets involved in learning formally’.
This has been translated as ‘student’ into English.
In sentence (2), ‘jodjad’ means ‘collecting
something by some means’. This has been
translated into English as ‘contrive’. In the same
sentence another word with reduplication
‘photosoto” means ‘photo’. This has been
translated into English as ‘photographs’. In
sentence (3), ‘gati sati’ means ‘movement’ or
‘speed’. This has been translated into English as
‘speed’.

Although the reduplicated forms of words
(sidharthi, jad and sati) do not have meanings in
isolation without their original forms, they have
their own importance in Nepali for providing
pragmatic information. But in English the similar
pragmatic meaning can be delivered by using the
word without reduplicating because English does
not have the convention of wusing such
reduplicated words.

2.3 Doubling of verbs

In Nepali, there is the convention of using the
same verb for two times continuously in the same
sentence while speaking. But this is not common
in English as in Nepali. For example;

(1) ma yas awajle thicinchu ki bhanne lagepachi ke
garne ke garne hune.
When I felt that I would be pressed down by this
voice, I used to feel restless.

(2) tara ayo, ayo, lau aayo!
But it has come, it has come, see, it has come!
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(3) yi bandukharule yi mahalka parkhalma jhundi
jhundi aru banduklai janma dieka chan.
These guns by hanging on the walls of these palaces
have given birth to other new guns.

(4) swar runce hudai jancha ani hatma ribhalbar boki
boki muma hajur runa thalche.
The voice begins to quiver with tears and revolver
in hand she begins to cry.

In sentence (1), double verbs ‘ke garne ke garne
hune’ is used to express restlessness. This has
been translated into English as ‘I used to feel
restless’. In sentence (2), ‘ayo, ayo’ has been used
to give information to the readers as well as to
attract their attention. These verbs have been
translated as ‘it has come, it has come’ into
English. In the sentence (3), verbs ‘jhundi jhundi’
are used to express the continuous action of
hanging of the guns. This has been translated as
‘hanging’. In the sentence (4), verbs ‘boki boki’
are used to express the continuous action of
carrying. Such verbs cannot be translated in
English with equivalent forms. All we can render
is their sense.

In the units above, many doubling verbs are
deleted for providing pragmatic information for
the TL readers as in the SL. But some units are
doubled in translated text as well. These doubled
units in the translated text have distorted the rules
of English because such units are not acceptable
for English native speakers.

2.4 Nouns

In both, Nepali and English languages nouns play
a very important role. But only the matter is that
some translated words found in one language may
not give similar type of contextual meaning in
another language. For example;

(1) kuireharulai kura bujhauna sakiyo bhane banyo
jiwan.
If you are able to make these foreigners understand
things then your life is made.

(2) babu bajeko itihas
Father’s history

(3) dherai badhta kura nagar, budhe.
Don’t talk too much Budhe

According to the dictionary, ‘kuire’ means
‘person with grey eyes’. In sentence (1), ‘kuire’
has been translated as ‘foreigners’. In (2), ‘babu

bajeko itihas’ means ‘father and grandfather’s
history’. This unit has been translated as ‘father’s
history’. In (3), ‘budhe’ is used by the speaker to
recall the name of person in a angry mood. Sound
‘¢’ is added in ‘budh’. This unit has been
translated as ‘budhe’.

Some units are found to be translated by relying
on the pragmatic context rather than their
dictionary meanings. This has helped to provide
the actual meaning for its readers. But there are
also the units which are in their original forms
because of not finding the appropriate terms that
can replace the pragmatic meaning as in the SL.
These forms can give clear sense to the readers
with the Nepali background. But for the native
speakers of English, these units distort the
understanding of the pragmatic meaning.

2.5 Adverbs

An adverb is a word that qualifies or modifies
verb, adjective or another adverb. Various adverbs
that are found in one language may not be found
in another language. For example;

(1) thulo gharle pani sas phercha, swa swa garcha.
Big houses also breathe.

(2) dhakdkak garera dhoka
aucha.
There is the sound of knocking on the door.

ghacghacyaeko awaj

(3) lagalag tin patak patata garera padkincha.
The firing is heard continuously three times.

(4) ago dandan baleko dekhchu ra sunchu pani.
I hear the fire burning and see them also.

(5) thyammai rang nambar paryo
Completely a wrong number.

In sentence (1) above, ‘swa swa’ is used to
express ‘action of breathing especially after long
run’. In sentence (2), ‘dhakdhak’ is used to
express ‘knocking sound’. In sentence (3),
‘patata’ is used to express ‘firing of the gun.” In
sentence (4), ‘dandan’ is used to express ‘burning
or flaring of fire’. These all adverbs have been
deleted in the translated text. In sentence (5),
‘thyammai’ is used to express ‘something in
complete’. This adverb has been translated as
‘completely’.

The pragmatic meaning derived from the adverbs
in Nepali are being distorted due to their deletion



because the equivalent terms for these adverbs are
either not found or very rarely used in English.
But some adverbs are being substituted by the
words which attempt to give the similar sense in
English. This has somehow tried to preserve and
deliver the pragmatic information to the native
speakers of English.

2.6 Doubling of adverbs

There is a convention of using double adverbs
continuously in a single sentence in Nepali. But
this is not found in English. For example;

(1) timile aliali bujheka rahechau.
I think you have understood a little bit.

(2) muma, mero pachi pachi tyo ghar nai lage jasto
lagna thalyo.
Muma, I feel as though that house itself is being
taken away.

‘ali’ in Nepali is equivalent to ‘little’ in English.
In sentence (1) above, ‘aliali’ is used to express
little or certain part. These adverbs are translated
into English as ‘a little bit’. Similarly, ‘pachi’ is
the word which means 'later on’, ‘in future or after
some days’, ‘behind’ etc. In sentence (2) above,
‘pachi pachi’ is used to express the speaker is
being followed by something. This has been
translated into English as ‘away’.

There is no convention of using double adverbs
(i.e. the same adverb used twice in the same
sentence) in English. So, one adverb is deleted
and another is translated. This has helped to
deliver the equivalent pragmatic information
appropriate for English speakers.

2.7 Nipats

Nipats are the constituents of language that are
used in the sentences, which contain no other
sense except for emphasis in Nepali language.
Acharya (1991) calls them 'nuance particles',
while Hari (1973) has used the terms 'attitudinal
particles', 'undefined particles' and ‘'emphasis
particles' (cited in Bhattarai and Adhikari, 2008,
p-29). Nipats are very much different from the
English particles. The meanings of nipats depend
upon the other words and phrases that follow or
precede them. So, the translation of nipats in
isolation seems like impossible. For example;
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(1) kaidi ta ma po rahechu.
I realize I am the captive.

(2) yo ta kawi jasto po cha.
This man looks like a poet.

In both sentences above, nipat ‘ta’ is used to give
emphasis to the words just in front of them. ‘ta’ in
sentence (1) gives emphasis to ‘kaidi’. Similarly
in sentence (2), it gives emphasis to ‘yo’. In both
of the sentences, there is another nipat ‘po’. This
nipat is also used to give emphasis to the word in
front of it. In sentence (1), ‘po’ gives emphasis to
the word ‘ma’. In sentence (2), it gives emphasis
to ‘kawi jasto’. In both of the translated units
above, nipat ‘po’ is deleted.

(3) dhat dai, maile gambhir hunuhunna bhaneko ho ra.
Come on brother! I didn’t say you are not serious!

(4) samaya eklai, akchat ra achut bhog garna kaha
sakchau ra.
How can you but consume a pristine time all in
isolation?

In both of the above sentences, nipat ‘ra’ is used
to give emphasis to the clause that precedes it. In
both translated units, nipat ‘ra’ is deleted .

Nipats are used mainly for the purpose of
emphasizing certain words or phrases or clauses
in the sentence. Equivalent words for nipats are
not found in English. So, the pragmatic meaning
derived from nipats and other words used instead
of nipats in English are found to be different.

2.8 Doubling of pronouns

There is a convention of using double pronouns
continuously in a single sentence in Nepali. But it
is not found in English. For example;

(1) hajurlai je je bechna man cha becisyos.
sell whatever you would want to.

(2) sab jana aphna aphna purkhhako itihas, tinko
gaurab bacaera rakhhne, khoji garne kamma lagya
chan.

Everybody is involved in the history of their
ancestors, they are concerned with preserving their
pride, they are all concerned with researching.

(3) kunai kunai ta nikai purano jasto pani cha.
Some of them appear to be quite old.

In sentence (1), the pronouns ‘je je’ are used to
express ‘what among all’. These pronouns are
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translated into English as ‘whatever’. In sentence
(2), ‘aphna aphna’ are used to express ‘our’ or
‘their’. These pronouns are translated into English
as ‘their’. Similarly in sentence (3), pronouns
‘kunai kunai’ are used to express ‘some among
many’. These pronouns are translated as ‘some of
them’.

In the above units, only one pronoun is translated
from double pronouns because of absence of this
system in English. This has helped to provide the
equivalent pragmatic information for English
readers.

2.9 Adjectives

An adjective modifies a noun or a pronoun by
describing, identifying, or quantifying words. An
adjective usually precedes the noun or the
pronoun which it modifies. There are some
adjectives of Nepali that mean differently while
using in different context than its form. For
example;

(1) dohoriera aune paryatak navaeka hoinan tara alik
dherai jumre turist auna thalera po alik byparma
ghata lagyo.

It is not that the tourists do not come back. It is just
that those tourists who have been coming are not
giving a good business.

(2) thulo mancheko srimati vaepachi, thula gharanma
thulai gharanbata aepachi timro umkane upaya ke
thiyo ra.

Being an aristocrat’s wife, coming from one noble
family into another what were the ways of escape
otherwise?

(3) sabai murtibat manisharu bistarai mahestira sarak
sarak sarchan.
All the statue like figures swiftly move towards
Mahesh Raja.

In sentence (1), the adjective ‘jumre’ is used to
mean ‘poor’. There is no exact translated unit to
show equivalence to this unit but its sense has
been maintained in the translated sentence. In
sentence (2), the adjective ‘thulo’ is used to show
a higher rank. The adjective used in different
places has different meanings. The meaning in
front of ‘mancheko’ is ‘respectable’ or ‘aristocrat’
and the meaning of the same word in front of
‘gharan’ is ‘noble’. These are translated as
‘aristocrat’ in front of ‘mancheko’ and ‘noble’ in
front of ‘gharan’. In sentence (3), ‘murtibat’ is

used to express the ‘people without movement’.
This has been translated as ‘statue-like’.

In the above units, the adjectives are translated by
analyzing their pragmatic meanings generated by
different contexts. In other words, adjectives used
in the above units are being substituted by the
units that can give the equivalent pragmatic
meaning in English as in the SL. This has helped
to provide equivalent pragmatic information for
the English users.

2.10 Doubling of adjectives

There is a convention of using double adjectives
continuously in a single sentence in Nepali. But
this is not common in English. For example;

(1) bhittama thulthula halapi aina chan.
The walls are hung with huge halpi mirrors.

(2) yasari hiddha aspasta kuraharu garchan, haschan,
gambhir hunchan ani naya naya mancheharusaga
kura garchan.

When they walk like this they speak vaguely, they
laugh, become serious, and then talk to new people.

(3) yi hajurharuka banudkle aru aru bandukharulai
janma diskeka chan.
The guns of yours have already given birth to other
guns.

In sentence (1) above, adjective ‘thulthula’ is used
to express ‘big’ or ‘huge in size' for the things
which are existing in a large number. These
adjectives are translated into English as ‘huge’. In
sentence (2), ‘naya naya’ is used ‘to indicate
every new person’. This has been translated as
‘new’. Similarly, in sentence (3), ‘aru aru’ has
been used to indicate all the other guns that got
birth. This has been translated as ‘other’.

Unlike Nepali, English does not make use of such
double adjectives. So, one form of the adjective is
deleted and the other is translated.

2.11 Interjection

An interjection or exclamation is a word used to
express an emotion or sentiment on the part of the
speaker. Various interjections are used to express
surprise in Nepali. But it is very difficult to find
equivalent interjections in English. So, such
interjections are substituted with utterances with
different forms. For example;



(1) ammai ke bhanisya tyasto hajurle!.
Oh god, what are you saying!

(2) bho chadde tyo kura !.
Oh, forget such things!

In sentence (1), ‘@ammai’ is ‘an exclamatory
expression to show sorrow, wonder, fear,etc.’
This has been translated as ‘oh god’. In sentence
(2), ‘bho’ is used to denote 'hatred or annoyance'.
This has been translated as ‘oh’ in English.

In the above units, by analyzing the pragmatic
meanings of the interjections of the source
language, the translator has replaced them with
pragmatically equivalent expressions.

2.12 Subject-verb agreement

There is difference in subject-verb agreement
between Nepali and English. In English, third
person singular pronoun takes V° (verb with —
s/es) and other pronouns take V' (verb without —
s/es). In the same way auxiliary verb ‘has’ ‘is’ and
‘am’ are used with singular subject and ‘have’ and
‘are’ are used with plural subject. In Nepali
language, subject-verb agreement is found as per
singular and plural subject. Similarly, with
different honorific pronoun, different verbs are
used. For example;

(1) gandharba uthera dohoryaudai gaudai hidcha.
The troubadour walks away repeating the song.

(2) haina timiharule mero kura bhannai dienau.
Look, all of you are not allowing me to say
anything.

In the above sentences, the verb ‘hidcha’ agrees
with  ‘gandharba’, which is singular. If
‘gandharbaharu’ was the subject of this sentence,
the verb should be ‘hidchan’. This verb has been
translated into English as ‘walks’. Here ‘walks’
shows singularity. But in unit (2), the subject
‘timiharu’ is plural which indicates two people in
the drama. This subject has taken ‘bhannai
dienau’. If this subject was singular, it would take
‘bhannai dienas’ or something like that. In
English the pronoun ‘you’ has taken ‘are not
allowing ...to say’. Here, ‘are’ is used to show
plurality in this sentence. So, we can find the
subject-verb agreement as per singularity and
plurality in both languages in different ways.

(3) ke taile purkhako itihasko mol painas?
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Did you not get the price of your ancestors?

(4) timile aliali bujheka rahechau.
I think you have understood little bit.

(5) jiwan dai, yaha tapai ke gardai hunuhuncha?
Jeewan dai what are you doing here?

(6) hajur yahabata khurukka bahira sawari hos.
Just go away from here.

In the unit (3), verb ‘painas’ has been used to
agree with the pronoun ‘t3’. In the unit (4),
‘bujheka rahechau’ is used to agree with the
pronoun ‘timi’. Similarly in the unit (5), ‘gardai
hunuhuncha’ has been used to agree with the
pronoun ‘tapai’ and in the unit (6), ‘sawari hos’
has been used to agree with the pronoun ‘hajur’.
But English does not have this type of agreement.
The subject-verb agreement in all the above units
(i.e. (3), (4), (5) and (6)) in English have the same
honorificity.

(7) keto karaudai ek cheuma ubhiera patrika
beceko bhawma takka rokincha.

A boy shouting in one corner stands absolutely
still in the pose of selling a newspaper.

(8) swar runche hudai jancha ani hatma ribhalbar
boki boki muma hajur runa thalche.

The voice begins to quiver with tears and revolver
in hand she begins to cry.

In sentence (7), the verb ‘rokincha’ shows the
masculine gender and it agrees with the subject
‘keto’ (i.e. boy). In English, this verb is translated
as ‘stands absolutely’. In sentence (8), the verb
‘runa thalche’ indicates the feminine gender and it
agrees with the subject ‘muma hajur’, who is a
female character in the drama. This has been
translated as ‘to cry’. The translated verbs in the
above examples do not show the gender
agreement as in Nepali.

In Nepali, subject-verb agreement should be
maintained as per gender, number of subject and
honorificity. But in English subject-verb
agreement is maintained as per number only. So,
the pragmatic meaning reflected from the subject-
verb agreement as per gender and honorificity in
Nepali differs from their equivalent units in
English. Due to this reason, pragmatic gap exists
between these languages.



38 / Role of Co-text...
3. Conclusion

As being the part of language, the word, phrase or
sentence can only give contextual meaning in
relation to other linguistic units preceding and/or
following them. So, the translator needs to
understand the contextual meanings of language
items and place them appropriately in the target
language. He/she also should be careful of the
terms that are available in both languages with
similar meanings. If he/she fails in this matter,
there will be a gap in the transfer of message from
source language text to target language text.
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TRANSLATION IN ACTION: A CRITICAL REFLECTION ON TRANSLATION PROCESS FROM
NEPALI INTO ENGLISH

Prem Prasad Poudel

Translation is a form of rewriting. It includes a
range of processes, which, in one or another, is
the interpretation of the source language text. In
doing so, the translator's creativity, generativity
and pain/pleasure are inherently reflected in the
product that comes out of the translation task.
This article presents the author's reflection on
translating a textbook of Health and Physical
Education — Grade 8 from Nepali into English.
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1.Introduction

Translation is a process of rendering a text from
one language or dialect into another language or
dialect. It is one of the processes of
communication of the meaning expressed in one
code system to the other. As a constant in the
development of humanity, translation has always

played a crucial role in interlingual
communication by allowing for sharing of
knowledge and culture between different

languages (Dorothy, 2016).
2.The process of translation

The translation process is operational (Newmark,
1998), since it begins with choosing a method or
approach. During translation, translators are
interacting with the text consciously or
subconsciously based on the linguistic and
cultural experiences that they are endowed with.
The main purpose of translating is to convey the
message in such a way that it is perceived by the
readers in the most comfortable way. In this
sense, simplification is one of the most important
aspects that every translator has to consider. The
process of translation involves the changing of a
written text from the source language into a text in
the target language. The process of translation has
to do with psychology of translating as well.
Holmes' (1972) framework established a concern
of finding out what happens in the minds of
translators while translating. This means, the
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process of translation is concerned with the
cognitive perspectives in translation action.
Moreover, it is the area of cognitive psychology.
Psychologists have long used the Think Aloud
Protocols (TAPs) to know what might be
happening during information processing. As
translation is also a form of writing, it is obvious
that "writers move to and fro in accordance with
their individual goals of the moment — although,
naturally, more time is spent on planning or
thinking at the start, and on editing and reviewing
at the end (Hartley, 2008, p.10).

There are various aspects associated with the
translation process such as revision, creativity and
the time pressure. Dechert and Sandrock (1986)
claim that digging into the translation process
leads us to find levels, steps, units of processing,
the role of the interaction of the source and target
language, the amount of proceduralization, the
origin and course of search processes, and the
times used for these processes.
Translation procedures

acculturation — 1 adaptation
amplification _ | borrowing
claque — | coinage
compensation __|  concision
condensation — 1 denominalization
direct transfer | dilution
expansion —1—— imitation
implication — 1 interchange
interpretation  __ |  modulation
modification _ | paraphrase
recategorization —|  reformulation
addition — omission

Figure 1: Translation procedures (after van
Doorslaer, 2007)

While translating, translators attempt to deal with
the text at various levels. In this regard, Newmark
(1998) claims that when we are translating, we
translate with four levels in mind, more or less
consciously. They are: a) the source language text
level, b) the referential level, ¢) the cohesive level,
and d) the level of naturalness.
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Practice of translation necessarily requires
establishing a linkage among cultural, linguistic
and philosophical dimensions at a time. Making a
reference to the entities, events, norms and values
is one of the essential aspects of the translation
process. A translator has to visualize and build up
the referential values of them for both
comprehension and reproduction. Translation
includes the traces of thought, the feeling tone
(positive or negative) and the various
presuppositions of the SL text (Newmark, 1998).
Similarly, translation in itself is a kind of
discourse. We create a discourse that is to include
the most natural flow of information from SL to
TL with witfully arranged contribution of the
translator. Neubert and Shreve (1992, as cited in
Hatim, 2001) writes that it is our firm conviction
that translation is 'a house of many rooms', and
that these different rooms are often simply
different discourses and perspectives on a
common object of interest - translation.

Due to technological advancement, translation
processes have also changed. The techniques used
in machine translation are different from what
translators have been doing with the text
throughout the history. The integration of
translation machines into the translation process,
however, has resulted in considerable alternations
to how translators have traditionally worked with
text (Doherty, 2016). Perversely, translation
machines have been shown to result in a "sentence
salad" (Bedard, 2000.) due to over-recycling of
sentences and parts thereof that may not suit the
context and cohesion of the given text to be
translated but are reused by translators
nevertheless.

3. Translation process: An action

One of the contentious issues in discussion today
is the process-product identity of the translation
task. As far back as the 1960s, Holmes questioned
the usefulness of distinguishing translation as a
product and translation as a process, and argued
that dealing with texts as products must ultimately
depend on an understanding of the process of
textual communication. As a translator, I here
relate my experience of translation being an
interaction, and a cycle of interaction with the text
in order to decide the contextual and most

appropriate meaning dimension of the units of the
text. This follows my agreement with what
several authors (Beaton, Bombardier, Guillemin,
& Ferraz, 2002; United States Census Bureau,
2001; Weeks, Swerissen, & Belfrage, 2007, as
cited in Regmi, et al, 2010) have suggested some
common stages involved in the process of
translation. They are a) determination of the
relevance or context, b) forward-translation of the
research instruments (i.e. topic guides), c¢)
backward-translation, d) examination of the
translated meaning in both source and target
languages, and e) revisiting the whole process to
get similar interpretations.

This explicitly presents an idea that translation is
a process that leads to the product. While
translating a Nepali text (a textbook of Health and
physical education for grade 8, published by
CDC, Nepal) into English, I had to undergo a
series of stages out of which I came up with a
product. Activities such as translating, teaching
and interpreting are seen as real ‘actions’ (Hatim,
2001). While putting this task into action, it was
realized that creative and critical reading as the
core component of the translation process. The
way a person reads, and the result of that reading
(some sort of mental representation of the text or
text segment), depend on the reader’s purposes
and motivation. Any translatorial action (proposed
by Holz-Manttari in 1984) views translation as
purpose-driven, outcome-oriented human
interaction and focuses on the process of
translation.

4. Translating from Nepali into English: A case
of Health and Physical Education textbook

A purely bilingual task, translating from Nepali
into English of a technical type of text, is more
than replacing words in one language by the
words of the other. The strategic actions adopted
during translation task of the text mentioned
above are thematically presented below.

4.1 Approach of reading

One of the important steps in the translation
process is the way of reading and writing. While I
was translating the document, I had to read it from
whole to part. This means, I had to read the
paragraph of the text first and come back to



individual sentences of the text. I could decipher
the overall impression of the text by reading the
paragraph. I could understand the text in the first
reading in most of the cases. However, I had to
read some of the paragraphs more than once to get
its gist.

4.2 Unit of translation

It has been reported in the literature that words
are most often the units of translation in
scientific/technical texts. However, in my case,
the sentence was a unit. Though I had read the
whole paragraph first, I had to translate sentence
by sentence. In the text, I found sentence as the
carrier of complete meaning.

4.3 Use of resources and their frequency of use

A translator usually uses both online and offline
resources. I used both online and offline resources
for references such as bilingual Nepali-English
printed dictionaries and some online resources
(both bilingual and monolingual). The frequency
of consultation of such resources was very low as
I could easily comprehend and use English
equivalents of technical words. Because of this, 1
did not use any glossary. Interestingly, I was
using some online open sources such as
Wikipedia and free dictionary in order to find out
the choice of appropriate lexical items in the
sentences. For instance, choosing one from
‘measures of prevention’ or ‘preventive measures’
was a huge dilemma. Surfing through online
public documents, I could decide on the former
phrase.

4.4 Simplification of the texts

Shifting the schema from a teacher to a translator
was a new experience for me. Reflections from
bachelor level classrooms had to be shifted to
school classrooms. Most frequently, I had
flashbacks of the classroom I studied grade 8 in a
small poorly equipped classroom in a village. I
was remembering the level we (including my
friends) had in grade 8 in the year 2052 BS. This
is where, I realized, the background of translator
interacts and affects translation. In order to
simplify the text for the level of target readers, 1
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had to define some of the terms as in the example
below.

e ST (Nepali-): It gAlT &F HUAT EgHATfaR
ToAT AU gEEearaeet Rerr
(muscletitany) 3T ATS|

e TT (English): In case of lack of this hormone,
the disease called Muscle Titany (the
abnormal contraction of muscles) may take
place.

In the above condition, the source text includes a
technical term muscle titany which the readers
might have difficulty in making sense. Therefore,
the term was defined in the parenthesis. Similarly,
compound sentences in ST were fragmented in
order to simplify for the level of target readers in

TT. For instance, the ST f@weifals ¢ sreeifas
PRI mm HgWWWﬁmrmaﬁ

gcgo//s' FTRFTIT HlAre/

This chunk was translated into English as ‘The
proportion of systolic and diastolic pressure
remaining 120/80 mm Hg is assumed as normal
pressure. The pressure of more than this range is
taken as high blood pressure’.

4.5 Levels of revision

In a translation process, a series of readings and
editing activities take place with the translator’s
attempts to refine the concepts adopting the
comments from the experts, if any. It sometimes
becomes a conflicting experience for translators
since the perspectives of experts of the subject
area may not adhere with those of translators. As
a translator, I had undergone three levels of
revisions which were followed by incorporation
of experts’ comments.

Nepali Text : FHorare @« AHTIes (p. 19)

English Text :

Evils of malnutrition (overt translation)- level 1
Abnormalities caused by malnutrition (editing)- level 2
Effects of Malnutrition (covert translation) — level 3

Nepali Text: HHIVUTETE SeaT elped, §RAT TS,
31T, ST, ATSTAN, G, &fE Hee] A e IAT WA T
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Garsa Tues| (p. 18)

English Text:

First drafi: In order to avoid malnutrition, we have to
take and feed fruits, green vegetables, grains, meat,
fish, milk, curd, etc. in a balanced way.

Second draft: To avoid malnutrition, take and feed fresh
fruits, green vegetables, cereals, meat, fish, milk, curd,
etc. as required.

The above table clearly presents the three levels
of translation. The first was what I thought
straightforwardly, but I was not satisfied with the
term ‘evils’. The level-2 translation came up with
some psychological base in which I found the
word ‘abnormalities’ to be more emotional and
perhaps incomplete to replace the term bikritiharu
(in Nepali). Finally, I choose the word effects
instead.

Taking into consideration of the elements, stages,
strategies and overall process, it can be
schematically presented as in Figure 2:

Institutional orientation Q

team work
division
1
Contract source text
with reading
institution
1T U4
Submittin content
g the final familiarizati
draft on
1T 0
Reviewing decision on
/revising the unit of
translation
1T I
content J::I Experts producing
editing the target
text

Figure 2: Translation as a complex process

7

U
Interaction with the team

A good lesson learnt through putting translation
theory into practice is ‘translating is more than
taking about it, a real-time action’.

5. Conclusion

A translator always witnesses both pain and
pleasure in accomplishing the task of translating.
In this particular task, I found the texts relatively
short and simple. In some cases, the Nepali text
had borrowed cognates which made me easier to
render the sentence into English. The source text
itself was questionable in some cases and I had to
think of an equivalent term repeatedly. Hence, I
found this task as a creative and generative
activity which called for rigorous attempt,
tolerance, thinking, rethinking, editing and
proofreading.
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ASPECTS OF TRANSLATING SANSKRIT RELIGIOUS TEXTS INTO OTHER LANGUAGES
Rishiram Adhikari

Sanskrit  religious texts carry theological
ideology, sense and images which are difficult to
translate. So, it is necessary to analyze linguistic
items, which helps to minimize errors. This study
concentrates on different aspects of translating
Sanskrit religious texts into other languages. It
highlights phonemic, morphological, lexical,
semantic, and formal vs. informal aspects of texts.
The qualitative research paradigm has been
followed. The study is based on secondary sources
of data collected from various books.

Keywords: Sanskrit
compensation, theology

texts, translation,

1. Introduction

The term 'translation' is related to transferring
knowledge from one language community to
other language communities. Various scholars,
translators and writers highlight the different
aspects of the translation and define it. As Wilss
(1982) highlights the process and result of
translation whereas De Beaugrande (1978)
focuses on process and product both. In the same
line, Newmark (1988) claims that "translation is
first a science, and then a skill, third art and forth
a matter of taste" (p. 67). By ‘skill” he means that
translation is a craft that would help a person to
earn his/her livelihood. Nida (1964) and Catford
(1965) have defined translation as a linguistic
activity, whereas Savory (1957) defines it as a
literary endeavor. Similarly, Steiner (1975) and
Toury (1987) define it "as a philosophical and
cultural activity"(p.34). Likewise, Snell-Hornby
(1988) defines as an integrated activity. Brislin
(1967) defines that, "translation is the general
term referring to the transfer of thoughts and ideas
from one language (source) to another (target)
whether the language are in written or oral
form"(p.56). By analyzing all the definitions
given by the scholars, it is found that translation is
widely known phenomena that transfers thought
and idea from one language community to other
language community by the help of text.

Nepalese Translation, Vol. 1, 2017, pp. 43-48.

Translation of religious texts is a common
phenomenon. Such religious texts are translated in
order to convey the message of God to people.
Monks, pandits and religious persons translate the
original text into common languages. For
instance, Sanskrit religious texts have been
translated into Hindi, Nepali, Tamil, and English.
While translating religious texts from, translators
are fully guided by spiritual notion rather than
reality. Dickins, Hervey and Higgins (2002)
argue:

The subject matter of religious texts implies
the existence of a spiritual world that is not
fictive, but has its own external realities and
truths. The author is understood not to be free
to create the world that animates the subject
matter, but to be merely instrumental in
exploring it. (p. 22)

It is argued that translation of religious texts is
guided by spirituality rather than the reality. This
study analyzes the basic characteristics of
translating Sanskrit religious texts. Common
linguistic categories of phonology, morphology,
syntax, lexis, and semantics aspects are
highlighted in the study. In this regards Crystal
(1995) highlights:

Religious belief fosters a language variety in
which all aspects of structure are implicated
[.....] There is a unique phonological identity
in such genres as spoken prayers, sermons,
chants, and litanies, including the unusual case
of unison chants. Graphological identity is
found in liturgical leaflets, catechisms, biblical
texts, and many other religious publications.
There is a strong grammatical identity in
invocations, prayers, and other ritual forms,
both public and private. An obvious lexical
identity pervades formal articles of faith and
scriptural texts, with the lexicon of doctrine
informing the whole religious expressions.
And there is a highly distinctive discourse
identity. (p. 371)
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From this what is justified is that a translated
religious text should be typical and natural that
addresses the tone and style of the source text.
Sanskrit is the language of gods and goddesses so
common people hardly understand the language,
although all the cultural and ritual performances
should be carried out according to the direction of
Sanskrit religious texts. To overcome such
problems Sanskrit pandit translates the text
according to the context, but now these texts are
translated not only in the local languages such as
Nepali but also in the international languages such
as English, Germany and French. So it needs to
understand the basic aspects of the translation of
Sanskrit religious texts.

2. Methodology

The qualitative research paradigm has been
followed to complete the study and only the
secondary source of data was used to analyze the
issues raised. The main focus of the paper is to
analyze how small linguistic items play an
important role while transferring meaning to
target languages. For that it generally observed
the phonology, morphology and semantic features
of both source and target texts. The data were
collected from some Sanskrit texts and analyzed
through paragraph description.

3. Aspects of translating Sanskrit religious texts

The key aspects of texts observed and analyzed
range from the phonic to structural.

3.1 Phonic aspect

The sound is one of the distinctive features of
Sanskrit religious texts. It is used while reciting,
memorizing and quoting the important chanting.
The translator should have knowledge about
sound devices such as alliteration, assonance and
rhyme scheme. Alliteration and assonance are
highly used in Sanskrit religious texts that make
sound effective to listen. Rhyme, alliteration,
assonance, etc play an important role to memorize
the important lines of religious texts; therefore,
this is an effective device of religious texts. The
phonic aspect of the religious text is important
because it brings new insight to the readers of
translated text such as while translating Rudri, a
widely known religious text of the Sanskrit
language, a translator should be conscious about

euphonious sounds that make the utterances
pleasing, beautiful and harmonious.

3.2 Morphological aspect

Morphological forms used in Sanskrit religious
texts are different from the forms observed in
contemporary languages. For instance, the old
suffixes tuha or wa  replace the third person
suffix -s. Some types of religious forms do not
have the exact meaning. Such morphological
forms have their special space in religious texts.
Some words have direct relation to the activities
of gods and goddesses that is known as mantra
word or main words such as Ohm, Him, krim and
phat. For non-Sanskrit speakers these words only
provide meaning which seem very common. So, it
is necessary to make these words sound like the
scripture to non-Sanskrit speaking audiences.
Such translation is highly motivated by spiritual
quest. The translator tries to catch the spiritual
quest by choosing words. Therefore, it should
avoid archaic forms and choose to translate
religious texts with morphological forms that are
similar to modern usage.

3.3 Lexical aspect

Specialized lexical items are used in religious
translation that is based on theological world such
as Ishor (God), Pramatma (divine soul) Shankar
(Lord Shiva) Swarga (Heaven) as well as names
of religious figures like Parbati and Shiva, are
frequently used in Sanskrit texts. Crystal (1964)
categories and classifies religious lexical items
into seven categories on the basis of the Christian
context which are as follows:

a) Vocabulary requiring explicit historical
elucidation, wusually with  considerable
emotional overtones, depending on the

intensity of the user’s belief.

b) Vocabulary again requiring explicit historical
elucidation, but with no definable emotional
overtones.

¢) Vocabulary of personal qualities and activities
with no explicit correlation with the past, but
which needs to be interpreted in the light of
Christ’s own usage and example: pity, mercy,
charity, love, purity, prayer and contrition.



d) Vocabulary referring to commonly-used,
specifically-religious concepts (other than the
above).

¢) Technical terms: collect, [a brief formal prayer
that is used in various Western liturgies before
the epistle and varies with the day] sermon,
cardinal, cruet, [a small vessel for holy water],
and amice [a liturgical vestment consisting of
an oblong piece of white linen worn around
the neck and shoulders and partly under the
alb].

f) Theological terms: any of (3) and (4) when
used in this context, usually with precise
definition. Also, e.g., consubstantial, only-
begotten [only, unrepeated], and
transubstantiation.

g) Vocabulary that occurs frequently in liturgical
language which is used in certain registers,
e.g., trespasses (as a noun), deliverance,
transgression,  the multitude,  partake,
admonish, lest, deign, bondage; and many
formulae, e.g., have mercy on us, forgive sins,
to come night, and exact vengeance. In such
cases, one needs to review possible
interrelationships between registers which
could influence acceptability.

Religious lexical items can be classified into three
categories in the context of Sanskrit religious texts
and Hindu theological context:

a) Hindu religious terms which are totally
unfamiliar to the translator, because they are
only used in Hindu religious contexts: Names
of Devi (goddess such as Durga, Saraswati,
Laxmi), devata (gods such as Yamaraj, Kuber,
Bramha etc). Names of religious places such
as Kailash (abode of Shiva), Baikuntha,
(abode of Vishnu).

b) Hindu terms which are familiar to the
translator because they are also used in non-
Sanskrit contexts such as ishoriya (divine),
atma (soul), mrittu (death) etc. These words
can be easily translated from source language
to target language without giving cultural
references.
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¢) Hindu terms which are familiar to the
translator because they are also used in non-
religious contexts, however, the words are
mostly used in religious texts such as d a n
(simply offering), snan (simply bath). While
these words come in religious texts, they also
carry special meanings so that translators
should be conscious of such special meanings.

The lexical problem in 2 and 3 can be easily
sorted out by searching specialized dictionaries or
references, but type 1 may be overlooked by
translators because it is based on its own
discourse.

3.4 Formal vs. informal aspects

Sanskrit religious texts are guided by formal
language patterns. Some of the texts like Rudri
and Chandi follow the formal religious language.
However, sometimes certain hymns, prayers and
other devotional songs follow the informal
discourse. While translating Sanskrit religious
texts, the translator should be conscious of both
aspects of the Sanskrit source text. For example,
as translating the word kumari from Sanskrit into
English, we should not use the word girl. The
better word is virgin goddess. In formal English
we can use the word god for a heavenly creature;
however, in Sanskrit translation we use divine,
heavenly body etc. It means that both formal and
informal aspects should be taken into care of
while translating Sanskrit religious texts.

4. Parallel structures

The parallel structure is widely used in religious
texts. Use of parallel structures such as adjacent
synonyms makes the utterance more intense and
effective. This phenomenon is also called 'quasi-
synonymy'. This lexical device is used to maintain
the convincing situation of the text in certain
religious contexts. It combines terms which share
semantic properties for stylistic reasons. Larson
(1984) has given the example:

Spots and blemishes
Holy and righteous
Strangers and foreigners. (p.156)
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Phrase repetition: Phrase repetition is occasionally
found in Sanskrit religious texts, e.g., in
Saptasahti Chandi certain phrases are repeated
such as, namatashai namatashai namonamabh.
Such repetitions help to produce cohesion in the
text. It also produces momentum, rhythm and
emphasis.

5. Strategies for translating religion-specific terms

It needs certain strategies to translate religion-
specific terms. Newmark (1988, pp. 81-93)
mentions some strategies which are as follows:

a) Transference: Through transference a source
language word is transferred into the target
language in its' original form. Examples are
Mahadev, (Great God), Mahadevi (Great
Goddess).

b) Naturalization: This process adapts a source
language item from the first to the normal
pronunciation and spelling of the religious
words in its' normal morphology, e. g. pandit
from Sanskrit to pundit in English,

c¢) Cultural equivalent: The source language
item is translated by an equivalent religious
language item while maintaining the same
connotations, e.g. heaven, hell, earth etc

d) Functional equivalent: It is the process of
using religion-neutral items. It involves
neutralization or generalization of the source
language words. For example, narak. This
word literally means hell or underworld but it
usually refers to the place that sinners reached
after death.

e) Descriptive equivalent: In this procedure the
translator paraphrases the religious item. For
example, the Sanskrit chanting (mantra)
needs to be explained by a phrase because it
has no exact equivalent, e. g. har har ( name
of Mahadev)

f) Synonym: The translator can use a near
religious word which is equivalent to source
language word. For example kalash refers to
pot but in translation vessel is more suitable.

g) Through-translation: It is also called loan-
translation. It is known as literal translation of
a phrase. Some examples nama Shibaya' in

h)

)

i)

k)

D)

Sanskrit can be translated in English as ' Oh!
Lord Shiva!

Modulation: Vinay and Darbelnet (1995)
define the procedure as, "a variation of the
form of the message through a change in the
point of view. It occurs when the translator
reproduces the message of the original text in
conformity with the current norms of the
religious language "(p. 36). They point out
eleven types of modulation as, negated
contrary, abstract for concrete, cause for
effect, means for result, a part for the whole
and geographical change. For example;
mahakal simply means 'great death' for non-
Hindu people. However it has to be translated
as Ferocious Form of Lord Shiva. .

Compensation: Newmark (1988) describes
the notion of compensation as, “This is said
to occur when loss of meaning, sound-effect,
metaphor or pragmatic effect in one part of a
sentence is compensated in another part, or in
a contiguous sentence” (p.90). It is to
compensate for the loss of meaning. An
example is dchman = taking water, tarpan -
offering water etc.

Componential analysis: While translating
Sanskrit texts into other languages some
words are decomposed in minimal parts and
produce the meaning that helps to minimize
the overlaps, e.g. Vishanabe nama = Oh!
Vishnu

Paraphrase: In the process of paraphrasing,
the meaning of a religion-specific term is
explained in more details, longer than what
we do with the descriptive equivalent. But the
translator should be careful about the length
of the text and make it concise. For example,
Dikpal, (name of deity) and Prajapati (name
of deity). To do justice to such words, it
needs a paraphrase that creates problems in
readers. The translator is required to make it
as concise as possible.

Notes and additions: They help to provide
extra information about religion-specific
expressions to target readers. Translators
often use transliteration when they fail to find
an equivalent. At that time he/she uses the



notes and justifies the meaning of the words
used in target text. Therefore, we can follow
one of the following procedures:

a. Add a glossary at the end of the book.
b. Use footnotes or endnotes.

c. Insert a partial or full explanation either
parenthesized or free in the text, next to the
italicized term.

The last procedure could be more practical
because it provides the readers with the meaning
in the shortest way possible avoiding the need to
turn over the page.

6. Syntactic features

Syntactic features are different from other features
of the text. Some of them are as follows:

a) Capitalization: While translating texts from
Sanskrit to English , certain words are to be
written in capital letters

b) Imperatives: The imperative is highly used in
Sanskrit. This is widely used for giving
instructions, advice and sermons as a form of
a direct address. (Leech, 1966) gives the
example of Christian religious text and
highlights:

The language of direct address is an
appropriate vehicle for effective
communication where the speaker seems to be
holding a conversation with the addressee. The
use of an imperative may signal a command if
the speaker is older or has a higher position
than the addressee. Between two equal parties,
it may denote exhortation or an entreaty. From
an inferior to a superior, it is a supplication.

(p.34)

In the religious contexts, imperative mood helps
to convey message to the addressee. While
translating the texts, the translator should
understand the nature of imperatives and
consciously use these imperatives according to the
hidden meaning of texts. .

c) Opatatives:
expresses

The optative mood of verb
opinion, emotion and wishes.
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While quoting opinions of the sages and
gods, optative mood is frequently used so that
we should be conscious about such phrases e.
g. Praise be to Devi (Goddess), May Durga
have mercy on him, May his soul rest in
peace, Peace be with you, and “Let his great
name be blessed'.

d) Gender: In the Sanskrit text feminine,
masculine and neutral genders are highly
used in various contexts. The use of feminine
gender in Sanskrit is different from that of
English and other languages. So the
translator should be conscious about such
specific convention of using gender and
translate the gender on the basis of context of
the source text. The feminine forms in
English are so limited and the modern neutral
language (that addresses both sexes) is often
not employed in religious services because
religious texts follow the concepts that used
in early writings of the text. Generally
English speaking people tend to use the plural
form because English plural pronouns are
neutral. In the same line, masculine words
that address both sexes, such as mankind for
humanity. However, Sanskrit religious words
are highly motivated with its traditional
grammar which is different from modern
rules of universal grammar. Such as the word
dhara refers to wife in Sanskrit which is
universally known as female gender but
Sanskrit grammar categorizes this word as the
masculine gender.

7. Semantic features

Due to semantic relationships between words,
languages differ. In translating Sanskrit sacred
texts, the translator has little freedom to use the
techniques  proposed for non-equivalence.
Otherwise the translator would give his/her own
interpretation of the source text based on
theological orientation. It allows the signs and
images of the source text to be interpreted by the
readers. Some Sanskrit religious texts are content-
oriented rather than form-oriented. In this case the
translator focuses on original meaning of the text
rather than other aspects.
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8. Conclusion

To translate Sanskrit religious texts, it needs the
in-depth analysis of both languages, including
phonology, morphology, syntax, and semantics.
This study discussed the basic features of
translation of Sanskrit religious texts on the basis
of the linguistic paradigm. For non-native
translators, translating religious texts is a difficult
task so he/she should be conscious about small
linguistic items, their nature and functions in
translated texts. No particular theory has been
established to translate Sanskrit religious texts
into other languages; however, thousands of
Sanskrit religious texts have been translated into
many languages, including English, French,
Germany and Nepali. So, translators should be
conscious about the nature of the Sanskrit
language and its theological connection to Hindu
philosophy while translating Sanskrit religious
texts.
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CHALLENGES IN TRANSLATING TECHNICAL TEXTS

Sakun Kumar Joshi

Translating a text is always problematic. It
becomes threatening because of diversified forms
and multiple structures of the source language
and it becomes tougher if the target language is
developing one. There remains much predicament
in the case of technical translation because of the
poor vocabulary in the target language. Secondly,
technical translation is more challenging because
it belongs to the specialized area. Therefore,
technical translation requires highly
knowledgeable  translators.  Simultaneously,
translating technical documents needs optimum
level of  accuracy, objectivity and
appropriateness; it, therefore, is one of the most
difficult tasks among all translation works.

Keywords: Technical translation, equivalence,
text, terminology, context

1. Introduction

Translation is defined as rewording in the target
language (Tylor & Francis, as cited in Stolze,
2009, p.1) from the source language and,
technical translation is rewording the technical
texts in the target language. To the fact, Adhikari
(2071, p.17) states , “translation of the technical
texts is called technical translation”. In this
regard, technical translation covers the translation
of specialized texts in science and technology, and
also in other disciplines such as economics and
medicine (Williams & Chesterman, 2002, as cited
in Hosseinimanesh & Dastjerdi, 2013). In other
words, technical translation aims to reproduce
technical texts in the target language. Moreover,
the fact behind technical translation is
transformation of information with objectivity.
Therefore, technical translation focuses on the
factual meaning of the source text. In this regard
Bhattarai, Adhikari and Phyak (2014, p.349)
argue, “technical translation works on the truth
first and pleasure second principle”. While
translating technical texts the translator should not
worry about the personal style of the source
writer. Bhattarai, Adhikari and Phyak further say,
“The technical translator may give secondary
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importance to the source writer’s personal style”
( p-348). So, it is one of the most challenging
tasks in translation.

2. Challenges in translating technical texts

Problems arise in translation due to differences in
language system and conceptual differences, since
all languages do not have equivalent terms to refer
to different notions. According to Naznean (2015,
p. 1) there are mainly three problems in technical
translation.

2.1 Terminological problems

One of the greatest challenges in technical
translation is terminology. In fact, each day gives
birth to new terms because of the development of
science and technology. As a result, a translator
fails to translate those technical terms into the
target language. It is so because both ST and TT
cannot be developed equally in terms of
terminological development. The language of
medicine, for example, is in constant change and
development. Some terms like fibrin,
epithelioma, fistula, adrenolytic and vasoactivedo
not have exact Nepali equivalence. In this
situation, if the translator borrows those terms, the
translation may not be comprehensible. So, it is
one of the most challenging areas in translation.
Hence, there is no way out except borrowing such
terms from the source language. Therefore, it is
stated that terminology is generally considered as
the main challenge of the technical translator
(Newmark, 1988). In this regard Paul (2009, p.1)
says, “A translation should have the same virtues
as the original, and inspire the same response in
its readers”. Therefore, it is very much essential
to have terminological equivalence in order to
make translation as equal to original one.

2.2. Linguistic problems

Regarding linguistic problems in translation,
there are multiple challenges in grammar and
linguistic construction. There are two levels of
grammatical problems in translation: morphology
and syntax. Morphology examines such aspects as
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compounding, inflexion and derivation whereas;
syntax is regarded as an arrangement and
relationship of words in sentences. The syntactic
structure of a language imposes different
boundaries on the way messages are organized in
particular language, which results in various
difficulties in translations. In fact, choices in a
language are of two types: grammatical and
lexical. Regarding translation, the most important
difference between these two options is that while
lexical choices are somewhat optional,
grammatical ones are compulsory. Another
difference is the fact that, unlike lexical structures,
grammatical structures are more rigid, resisting
change. New words, terms and concepts are much
easier to be introduced into a language than to
alter any of its grammar structures or systems,
which would require an extended period of time.
Synchronically, changes in the grammar systems
of languages are practically invisible, while
lexical changes can be recorded.

2.3 Extra-linguistic factors

Extra-linguistic factors are also known as non-
linguistic factors. A translator may face strict
deadlines, stress, lack of experience and so on
while translating. Moreover, these factors create
challenges with insufficient linguistic knowledge
of the subject matter, the constraint of space, etc.

Similarly, the cultural issue is also one of the
challenges in technical translation. It arises due to
cultural differences in the source language and the
target language. According to Bhattarai, Adhikari
and Phyak (2014, p.195), “Most of the issues
related to translational activities are cultural.” So,
culture hinders in technical and non-technical
translation both.  Specially names of food,
festivals and cultural connections create problems
in general. Similarly, translation of date —from
English to Nepali and vice versa —is another
challenging task in financial translation. Only
converting the date does not help here.
Theoretically, the translator can localize while
translating. However, some special references
may not be localized; neither translated.

Thus, technical translation is not just translating
the key terms accurately. Instead, it goes beyond
the terminological transfer of language. The
translators must understand and follow the writing

conventions along with expertise in the subject
matter.

3. Translating technical texts

Technical texts are generally considered
informative, objective and devoid of expressive
features. According to Newmark (1988, p. 151)
“Technical translation is one part of specialized
translation”. That is, a technical translator should
have specialized in technical field like business,
commence, banking, science, etc. Hence,
technical translation is “information-oriented”
(Bhattarai, Adhikari and Phyak, 2014, p.348)
translation. Furthermore, Adhikari (2004, p. 10)
supports this view as, “technical translation tends
to be more science and less craft.” So, technical
translation is determined by content, but not the
translator’s feelings.

Technical texts are required to be translated on the
basis of subject-matter, terminology and a number
of typical syntactic features. So, according to the
conventional theory of translation, the following
translation may occur as a result:

ST: Nepal Red Cross Society is the
humanitarian organization.

TT: A9 QT O FATST FART SAl AR
T &l |

largest

The above translation may occur if we only try to
seek the syntactic equivalence in translation. The
words those make the name of the organization
“Nepal Red Cross Society” do have their
equivalent meaning in the target language.
However, Red Cross Society cannot be translated
as @ o7 FAr. Secondly, morpheme-based
translation does not carry appropriateness in
meaning despite having its accurate dictionary
meaning. The word humanitarian does not match
as #mararEr  in this context. The appropriate
meaning of humanitarian is #7dHT Farar FAAT
while translating into Nepali. Thus, the
appropriate translation of the above example can
be as:

TT: 99 IEHa  qEEd A\a™ d@Ar  guia
FATT AT =T 2 |
In fact, the purpose of a technical text is to

transmit objective information on technical
subject matter. Adhikari (2071, p.17) writes the



texts from “science, technology, business, law,
etc.” are the technical texts. The translator can
make equivalence in the target text with its
standardized syntax and style as translation is a
craft.

According to Baker (1994, p. 3) technical texts
are characterized by “objectivity, absence of
expressiveness and emotion, precision, economy,
conciseness, and formality”. That is to say,
technical translation is an objective translation
which is based on information rather than
feelings. There remains very little space for
expressiveness and mixing of feelings of the
translator. Therefore, success in technical
translation is based on the purpose of the
translation, availability of the terminology and
syntax of the sources texts.

In black and white, technical translation is never
an unsolvable translation. Thus, translators should
start with the careful adherence to the certain
principles while translating. Those principles
make the task easier or help to achieve standard

translation. Haque (2012, p.12) presents the
following principles to follow in technical
translation :

e The translator should have a great

understanding of the source language in
written and verbal.

e The translator should possess an excellent
control of the language into which [the
translator ] is translating i.e. the target
language.

e The translator should have awareness of the
subject matter being translated.

e The translator should have deep knowledge of
etymological and idiomatic correlates between
the two languages.

e The translator should have a delicate common
sense of when to metaphrase or ‘translate
literally’ and when to paraphrase, in order to
guarantee exact rather than fake equivalents
between the source- and target-language texts.

Moreover, technical translation is bound to
transfer information, which should be transferred
from the SL and the syntactic constructions
should be adjusted in the TL. That is to say, the
translator should take the information from the
source text and rewrite it in the target language
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maintaining the syntactic complexity. According

to Bhattarai, Adhikari and Phyak (2014, p.349)

technical translators take the following aspects of

technical texts while translating:

e Conceptual accuracy of technical terms ( to
achieve terminological equivalence )

o Uniformity in the use of terms

e Syntactic construction of the text (to achieve
syntactic equivalence)

e The prevalent style of the field (to achieve
stylistic equivalence)

By and large, there should be accuracy in using
the technical terms along with uniformity.
Similarly, syntactic and stylistic equivalence
should be maintained in order to achieve standard
in translation.

4. Techniques in translating technical texts

There are different techniques in translating
technical texts. In fact, the ‘applied’ nature of
translation helps solving the issues in translation.
According to House (1983, as cited in Stolze,
2009, p. 4 ) the four requirements namely
translation training, translation aids, translation
criticism and translation policy are the keys of
translation. However, only these four techniques
cannot help in making a good translation so far.
The translators need to adopt some basic
techniques.

4.1 Borrowing

Borrowing is one of the techniques of technical
translation. Actually, borrowing is taking of
words directly from the ST into TT without
translation. Many English words have been
borrowed in Nepali and in other languages too.
For instance, café, Kindergarten, mask, coat, etc.
have been directly borrowed in Nepali. Thus, this
technique helps in a great deal in technical
translation. Consider the following sentence:

U FATE [SEHAT TEH Fad TUTH RITAEE

&, TTEATE TANT &7 fehale HHRHT A 87 |
In the above example, several words (i.e.,
external, command, disc, program, file and
memory) have been borrowed from English, and
written in Devanagari script. That is, technical
words, without equivalent in TT, can be
borrowed. On translating, ‘external command’
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and ‘program’ could be translated as ‘smem e’
and ‘F@w®’ respectively. However, this
translation cannot maintain pragmatic
appropriateness in the target language.

4.2 Literal translation

This technique is possible if both ST and TT have
literal equivalence. For example, 7w &warw is
translated as Nepal Government. However, one
expression can be translated literally across
languages; which does not mean  that all
expressions can be translated literally (Bosco,
2016).

4.3 Transposition

Transposition is the process where parts of
speech change their sequence when they are
translated. This technique is very useful while
translating from English into Nepali and vice
versa. Actually, the translator requires the
possible replacement of word category in the
target language without altering the meaning of
the source text. For example:

ST : feasrt @d NHER WwA W =% @R T
Jiere B |

TT : Collections are undertaken under the risk and
responsibility of the beneficiary.

In the above example, subject of the ST ‘fea®ra” is
translated as ‘the beneficiary’. So, transposition
maintains the appropriate order of the parts of
speech. In fact, there is subject-verb-object order
in English whereas, there is subject-object-verb
order in Nepali. In this regard, translators should
be aware of the transposition in both languages.

4.4 Chunking

While translating, the translator can make some
smaller units of the longer sentences. Addressing
chunking as a translation technique, Tylor (1998)
puts forward his view as a stretch of language
activity which is the carrier of a pattern of some
kind. That is to say, a translator can divide a
single but longer sentence into chunks keeping the
leading meaning of the ST. The following
sentence cannot be translated into English without
chunking:

AT A GHIAD T WEE Jedl a&] 3
HATH! AT T ATI(qATs AT T TAETFRT TATSA

HEATNTATHE S FTH] PR, ARG FET JaT AfeT
Ty, AT a9 qAT WRIPRATATR] TEATHIATHT o,
FAHHAF! AT T IHSH, |

The above text can hardly be translated into
English without chunking. The essence of the
meaning and the theme of the text should be
translated into the target language objectively.
The appropriate technical translation of this text
can be as:

Planning refers to detailed structural program
to be organized in participation with the
Government, civil societies, private
organizations, target groups and concerning
agencies in the community for launching
different activities effectively along with the
demand of goods and services. Moreover, it
entails the details of the activities including
what, how much, why, where, who and when
to do.

4.5 Textual equivalence

Textual equivalence —the notion put forward by
Catford (1965) —is sought in technical translation.
It is also known as formal correspondence in
translation. While translating textually equivalent
texts, the translator’s job seems to be easier.
However, it cannot be simple and easy if the
translator has to massively depend upon the
information as well as morphological equivalence.
The given text can be easily translated because of
its textual equivalence:

ST: Out of the 75 districts of Nepal, fifty seven were
affected by the earthquake and aftershocks, and
8,773 people are reported to have died as a result.
In the Central and Western Region, including the
Kathmandu Valley, 14 districts were severely
affected and categorized in “A” by the
government of Nepal. According to the
assessment carried out by Nepal Red Cross
Society 542,630 houses have been fully destroyed
and 308,117 are damaged. (NRCS, Recovery
Framework, 2015, p. 1)

TT: SYTTHT TR HETHHH T TGB! TRIHFIAD] BRI
TR Oy T Hel 4L Fer fedee geiad
AT | g9 AT EEER BRI 5,033
ATRHETH AT TR TATS & | A9 GIBRA
GhléHIS\l SYTRT AMIAT HIHTAA T ‘{ﬂ?ﬂHIO’qC‘I




forepra et Q¥ =ar waifad feaegears &
AT TYHN G | I (SHT QAT fFrerero
HATT FATER L ¥RE3I0 WIET IO AR B
9 305,999 BRET AMNTHEETHT &fqaued S |

The textual equivalence tries to maintain the TL
category like linguistic units, class, structure and
element of structure. Thus, short and simple texts
with clear meaning can be translated easily as
desired.

5. Awakening in technical translation

Technical translation is a sort of challenging task.
However, terminological equivalence and
explanation of terms save the translators indeed.
While translating any technical text, translators
should seek the equivalent terminology in the
target language and translate with the appropriate
structure. In this sense, there can be advantages in
technical, legal, medical, scientific or financial
translation that the translator can know in advance
what genre most source texts belong to (Hervey &
Higgins 2002). This kind of presumption in
translation may be possible only in technical
translation. On the other hand, the literary
translation remains in distance from the
presumptive translation. Therefore, technical
knowledge helps translators to bring actual
information in the target language. The key of
appropriate  translation depends upon the
terminological equivalence and proper structuring
in the target language. Sometimes the adaptation
of terms may help in technical translation.
However, the sentence structure should be
appropriate in the target language. The following
example justifies this notion:

ST: The term “Volunteer’ refers to all those
who are guided by fundamental principles
of the International Red Cross Movement
and Code of Conduct for the volunteers
and are willing to offer humanitarian
services voluntarily in accordance with
the job descriptions provided to them by
NRCS. ( NRCS, Volunteer Manual, 2016,
p-3)

TT: THAF AR AGa=Er sraea fagrasr
AT TE EEGTFE AR Gear aqed fERE
TTHT T ATATF TH AACATHT AT feqem
AT AN ITHY  GEREGRT YEE AR
freiarsr @fsgd Tqar 96d T Iy ARk
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FAgAE g | (AT WEddE (TARTE, 0193,
73)

Here, source and target texts have
terminological equivalence. Only the structural
level is different in English and in Nepali.
Similarly, the technical translation sometimes
allows using the full forms of the acronyms, as
stated in the example above.

The poorly written source texts can lead the
translator on the wrong path. The
ungrammatical source texts lead the target text
in the wrong track in deed. If the source texts
are poorly written with ungrammaticality, the
translation becomes ill-formed and improper.
Therefore, while it is not the translator’s task to
correct mistakes in the source text, ambiguities
or obscurities should be removed so that the
final product maintains factual accuracy
(O’Neill 1998, Hervey & Higgins, 2002).

6. Conclusion

To conclude, in the present world translation
plays a crucial role in inter-human
communication. It is one of the means of world
trade. According to Heim and Tymowski (2015,
p. 13) “Translators are trained, not born. They
must, of course, possess a solid knowledge of the
relevant two languages”. Hence, in order to
translate any text form one language to another ,
there needs to be a combination of factual
knowledge —knowledge of the subject and specific
terminology —and procedural knowledge —
methods and techniques to transfer the meaning.
So, though the translator is highly professional
and has sound knowledge in subject matter, if he
or she lacks procedural knowledge, the one will
not be able to express the ideas into another
language.
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DONORS, DIRECTORS AND AUDIENCE:
A SURVEY OF THE PERFORMANCE OF PLAYS IN NEPALI

Shiva Rijal

In this paper I argue that production of translated
plays into Nepali needs to be seen in terms of the
livelihood of the artists and translators. First,
staging any foreign plays into Nepali costs a
considerable amount of money. Second, no such
significant change has been seen in the domain of
modern art and cultural policies recently in
Nepal. It is in such a context do the Nepali theatre
artists find the donor organizations as a friendly
force. Moreover, most of the theatregoers in the
Kathmandu city are university students. Theatre
artists deliberately stage the plays that the
university curricula prescribe. And, the school of
thought that the directors belong to, or think they
do, have influenced them, which has also played a
very important role in deciding the play they want
to get translated and staged. I conclude, though
translation of plays is an aesthetic act, it should
be mainly defined as an economic activity.

Keywords: Donors, economic act, translation,
audience, government policy

1. Personal narrative

I have been translating a Nepali play Mayadevika
Sapana written by Abhi Subedi into English since
2014. The play was first performed in 2004 at
Gurukul Theatre. I chose this play mainly because
it dramatizes the pain and hope of the Nepalis
living through the conflicts between 1996 and
2006. I have not finished translating it yet. In
between the years, apart from the translation of an
academic book, I also managed to translate
Henrik Ibsen's play Pillars of Community into
Nepali for Shilpee Theatre, and Deviin’s Chakra
by Neville Sarony into Nepali for Vajra again.
Except Mayadeviko Sapana and Pillars of
Community, two other texts brought me some
remuneration. I am a theatre person and love to
translate the books from English into Nepali. |
would also be happy if that brought me some
remuneration too.
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I bring these personal experiences of mine here to
support the idea that translation needs to be
defined as part and parcel of the translators’
livelihood. There is an economic side of
translation, which should not be overlooked.
Basanta Thapa, the then President of Nepal
Translator’s Society, stated this very economic
dimension of translation skills and arts in his
presidential speech on 29 September 2016.He
stressed on a need for spaces to be invented and
discovered for translators to survive and prosper
in Nepal. For this, translators should come out
from their working tables and reach out to the
government, the concerned department, and
invent economic spaces for translators in order to
promote a serious culture of translation.

2. Here come the donors

The translated plays that the audience have
watched over one and a half decades in
Kathmandu vary in their themes, styles of
presentation, and also in their directorial and
aesthetic strengths. All of them were not equally
successful. The Nepali version of A4 Doll’s House
as Putaliko Ghar is one of the most staged
performances. It was translated and directed by
Sunil Pokharel for Arohan Theatre in 2003 and
staged at Sama theatre. Court Marshal, the Nepali
version of the Hindi play of the same title, is
supposed to have earned the largest amount of
money. The play was directed by Anup Baral for
Actor’s Studio and staged at Theatre Village in
November 2013. Similarly, Rashoman, a Japanese
play was translated from Hindi into Nepali and
directed by Sunil Pokharel for Arohan Theatre
Group. It was staged at Mandala Theatre in May
2014. It is regarded as the play staged at Mandala
Theatre that earned them the highest amount of
money. There are several significant translational
works.

One methodology of analysing these plays and
performances would be to place them along with
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the donor. The donor that promotes women’s
rights would naturally favour and supports the
play of the similar theme. Norwegian Embassy,
Danish Embassy, DANNIDA, Indian Embassy,
BP Koirala Nepal Bharat Foundation, Alliance
Francaise, Russian Culture Centre and others have
remained the most sought out donors for the
theatre artists of Nepal. Sabine Lehman of Studio
7 Theatre and an independent academic American
director Debora Merrola have produced plays
with assistance from German Embassy and
various other programs associated with the USA-
based donors, respectively. Some directors hold
long experiences of working with the donors
whereas several others are just initiating
themselves into this task. Thus, the donors are the
invited factors and friends in the domain of the
contemporary theatre in Nepal, who have
indirectly promoted the plays to be performed in
Nepali and among the Nepalis according to their
own policies and priorities.

3. ‘Hard times in the mill’!

That estimated five million Nepali youths are
working as migrant workers abroad excluding
India. It is believed that another three million
Nepalis are working as migrant workers in India
alone. These estimated data is a proof that cities in
Nepal are not friendly spaces to the youths. The
same can be said about the Nepali theatre artists
as well. Most of them have taken short non-
academic courses on different aspects of theatre.
Many of them are not professional human
resources. Though the number of graduates in
theatre studies has increased over the years--the
number is reaching ten now, to be precise--they
have not been in a position to influence the
governmental art policy-making level. No doubt,
they have also been exploring their profession by
performing plays, and importantly, by expanding
the sphere of audience as well as the aspiring
artists. But the pertinent question is: will these
very artists be able to lead economically
independent lives in this metropolis by producing
plays on a regular basis? This has become the
major issue to be addressed.

The performance of translated plays into Nepali
that I have watched for the last fifteen years can

roughly be divided into the following categories
in terms of choice:

a. Donor’s choice,

b. Director’s choice, and

c¢. Audience’s choice.

I must clarify here that these categories are not
watertight compartments; they crisscross quite
significantly. Even a single performance may fall
into two or more categories. My point is that these
theatre groups are working in very hard times. By
performing translated plays in association with the
donor agencies and on their own, the theatre
creators have been trying to generate both human
and non-human resources. Performance of
translated plays has remained a major search in
the domain of theatre aesthetics for theatre
creators based in Kathmandu, and this search is
conditioned by the lack of economy or financial
supports. But this search, no matter how much
energy consuming it may be, is sure to help the
modern theatre culture of Kathmandu prosper in
the days to come.

3.1 Donor’s plays

Among the performances of the plays translated
into Nepali, Putaliko Ghar  translated and
directed by Sunil Pokharel is the most staged,
reviewed and talked about play among the general
public and media. There are several reasons for
this. Needless to say, this play has remained one
of the most talked about western plays among
theatre creators, literary critics and intellectuals in
Nepal since Nepal became free from the Rana
oligarchy in 1950, the period when modern
dramaturgy emerged in Nepal especially as the
theme of a housewife rebelling by leaving home
was introduced in the Nepali modern classic play
Masan written by Gopal Prasad Rimal. Moreover,
in the post-1990s democratic times, the Nordic
countries have remained one of the most
influential donors to Nepal. It was at this global
economic and native social contexts, did the
Arohan Theatre led by Sunil Pokharel started to
work in tandem with the Nordic countries
especially Denmark and Norway as donor nations
who wanted to concentrate and raise awareness in
Nepal and elsewhere. 4 Doll’s House was one of
the common meeting grounds between the



Norwegian, Danish and Nepali theatre artists
represented by Arohan. Henrik Ibsen became a
very strong unifying factor among these parties.
Once Putaliko Ghar was put on stage, it became
very popular among the general public. First, it
was directed and played by famous director and
artists. Second, it evoked the issues such as
gender equity and the spirit of the emancipation of
Nepali women, the issue that has remained the
focus of great many social and political
organisations in the recent decades in this country.
The other important factor that made this play
very popular was the audience factor. The
university students received this play with great
interest. Since the play has been prescribed in the
syllabuses at the bachelor and master levels in
Tribhuvan University, students of English
literature received it as one of the most needed
academic help for them. On top of that, the play
was brilliantly directed and presented on stage.
Regarding the performance of this play, the
playwright and critic Subedi, writes, “The
performance of the play flows without any jerks
both at verbal and visual levels. Director Pokharel
makes the performance very vocal and has
avoided any forceful translation.” (2006, p. x, My
translation). Furthermore, this play has addressed
the psycho-cultural realities, which the members
of the Nepali societies have lived through the
times. Evoking the impact, the performance of
this play has made, Pokharel writes, “I saw many
women audiences crying and males feeling
uncomfortable” (2006, p.xvi, My translation).

Mahan Shilpee, the Nepali performance of The
Master Builder by Ibsen, translated by Bal
Bahadur Thapa and Jibesh Rayamajhi, was
another important production that follows the
trajectory of the same tacit understanding between
and among theatre creators and donor agencies in
Nepal as it was produced to mark the International
Ibsen theatre festival sponsored by the Norwegian
government. The performance of Mahan Shilpee
under the direction of Pokharel, himself in the
leading role of the master builder, was taken as
yet another mature creation of Gurukul Theatre.
The students of the university watched this play as
another important play of Ibsen. Similarly,
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Jalapari translated by Bal Bahadur Thapa evokes
a similar creative force, except that this work was
funded by the organization of Nepali students
graduated from Norwegian university.

I should also mention my personal experience of
translating Pillars of Community into Samajaka
Naikeharu here. 1 translated this play for Shilpee
Theatre Group, and Ghimire Yubaraj directed it in
the early months of 2016. Though the production
was supposed to be intercultural, a Norwegian
colleague of Ghimire was supposed to generate
the fund, and Ghimire was supposed to get some
fund to produce the Nepali version of the play.
Luck did not favour the director duos. However,
the production took place, the book has not come
out.

Similarly, Nyayapremi (The Just by Albert
Camus) translated by Kalpana Ghimire from
French, Bukhyancha (The Mask by Dario Foo)
translated by Basanta Bhatta from Hindi, Khariko
Ghero (The Caucasian Chalk Circle by Bertolt
Brecht) translated by Bhim Aryal from English,
all productions of Arohan and directed by Sunil
Pokharel, are some of the strongest performances
of the translated plays of the recent years.
Moreover, the performance of Nyayapremi holds
a significant place in the genesis of the theatre
activities of the early 1990s, the years when
Aarohan Theatre Group used to stage plays in
collaboration with the French Cultural Centre
based in Kathmandu.

The performances of the above plays directly
address the political and ideological spirit of
Nepal especially after the Nepal Communist Party
United Maoist joined the mainstream democratic
political culture. The first play evokes the
ambivalent relationship between and among the
so-called armed revolution, hidden interests of
political leaders and the common masses. ‘Who
works for whom or which political parties’ has
remained a matter of serious conjecture among the
academics and intellectuals for the last three
decades in Nepal. Therefore, audiences saw their
tensions being dramatised in the play. Similarly,
the remaining two plays address the corruption
that has overshadowed the post-2006 political
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transformation of this country. As a theatre critic [
regard the performance of Raj Kumar Pudasaini
and Sunil Pokharel in the leading roles in the
plays  Bukhyancha and  Khariko  Ghero
respectively presenting as the most powerful
examples of acting that the audiences have
watched in the recent years. I would like to
translate a paragraph from the review that I had
written about the performance of the Bukhyancha
for the Annapurna Post:

Rajkumar Pudashaini acts out double role in a
very lively manner. No sooner does he exit
leaving a very powerful impression of the
character who is a tycoon, shrewd and holds
power to bandy about the politicians and
intellectuals like puppets than he enters in the
form of an ordinary labourer who, though
married, happens to fall in love with another
girl and starts creating equally powerful
impressions. Pudashaini’s performance can be
taken as one of the most powerful
presentations on stage in the recent years. He
switches from one equally powerful role to
another in a matter of few seconds. (2011)

The performance of Pokharel in the leading role
of Khariko Ghero is one of the most powerful
acting that Pokharel as an actor has exhibited over
his long career of three decades. Thus, it is very
true to assume that actors need some special plays
to demonstrate their talents and potentialities.
Thus, besides being powerful commentaries upon
the social and political situations of Nepal, these
plays offered texts for powerful theatrical
creativities. This leads one into believing that
artists can express brilliantly well and can
influence audience to a great extent even by
staging translated plays.

The performance of Poolbata Herda (The View
across the Bridge by Arthur Miller), translated by
Samuna KC and directed by Eelum Dixit
introduces a new taste to the audiences. Since the
play addresses the plight of the immigrants, young
generation director Dixit tries to bring the
suffering of Nepali immigrants in some western
cities to the Kathmandu audiences. Dixit, a
graduate in theatre studies from the USA, is
known for staging modern and classic English

plays for the Kathmandu-based audiences. And
the Nepali performance of the play Pool Bata
Herda, though Dixit had already performed it in
English earlier, shows that doing translated plays
in Nepali enables one to reach out to wider
audiences and also to work with a wider range of
artists.

3.2 Director’s choice

The theatre artists and directors Sunil Pokharel,
Anup Baral, Bimal Subedi, Ghimire Yubaraj, and
Rajan Khatiwada run short courses for aspiring
theatre artists. They deliberately choose stories as
well as plays and stage them according to the
syllabus they follow. Such courses give them
some reasonable amount of income, and thus help
them to translate plays financially as well. Of the
active theatre directors Sunil Pokharel, Anup
Baral and Bimal Subedi are graduates from the
National School of Drama, New Delhi. Similarly,
Samuna K.C. and Narendra Baral are graduates
from Baroda University, Ghimire Yubaraj and
Ganga Tiwari are trained from Jean Cocteau
Center, Denmark. Eleum Dixitis a graduate from
the USA. We can see the direct impact of the
school of thoughts they come from academically.
Jat Nasodhnu Jogiko (Jat hi na Pucchoo Sadhuka
by Vijaya Tendulkar) translated by Anup Baral
and Rashmi Sharma from Hindi, directed by Anup
Baral, Raja Oedipus (King Oedipus by
Sophocles), translated from Hindi and directed by
Sunil Pokharel, and Rabindra Nath Tagors’ Malini
directed by Bimal Subedi in Nepali reveal the
tastes and interests of the directors. All these
directors are graduates from the National School
of Drama, New Delhi in different academic years,
have created a strong history of performing
translated plays for Nepali audiences.

With Raja Oedipus, Pokharel believes that he
wanted his artists to feel and live through the
heritage of the world theatre. There is a sense of
pride in doing the play of this kind, and for theatre
artists doing this play is like internalizing a theatre
culture of a rich stature -- he shared with me in a
private conversation. With the production of Jat
Nasodhnu Jogiko, Baral as said to this writer,
wanted to create a bigger flow of the audience
and, importantly, also to inspire theatre creators



including the playwrights to produce plays which
are not mere entertainment but also powerful
commentaries upon the social ills which have
eaten Nepali society. Baral translated and directed
a story by Premchandra Munshi titled Katro and a
story titled Jangali Buti by Amrita Pritam as part
of training or orienting theatre artists to adopt
stories on stage and to invent stagecraft of new
orders. Baral has given continuity to this kind of
work for the students who come to take short
course in his Actor’s Studio, a theatre centre
established in 2006 has still been operating its
three-month long courses. So far, Actor’s Studio
has already produced eighteenth batches of
students.  Charaharu ko  Sammelan (The
Conference of Birds by Farid ud-din Attar) was
translated by Pushpa Raj Acharya from the
English language for the workshop conducted by
Anup Baral and his co-director, an American
director. Similarly, Kafka Ek Adhyaya translated
by Ashanta Sharma from Hindi of the same title
too was performed by the students of the Actor’s
Studio as part of their workshop or training
course. One should also mention here a scene
from The Cherry Orchard by Anton Chekhov
translated by Homer Shrestha, a contemporary
Nepali writer and translator as Cheriko Bagaicha.
It was performed by the students of the Actor’s
Studio as part of the workshop. With the
production of the plays of these types, Baral
wanted to make his aspiring artists to realise how
stylistically different plays demand upon them to
search out distinct forms of stagecraft including
acting, dialogue delivery and so on. Actor’s
Studio produced Oho Star Duniya, the translation
of the play Tara Mandal by Nilu Chaudhary in the
Hindi language in October 06, 2012. Translated
by Sayad Ashok and Suyesh Pradhan and directed
by Anup Baral, this too was the production of the
13" batch of Actor’s Studio students, and it aims
to enhance greater confidence among artists. This
play is a strong satire on the fake sense of stardom
that artists live by. Court Marshal, the Nepali
production of Hindi play of the same in Nepali
has been taken as one of the most significant
productions as it earned over one and half a
million rupees for its producer.
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Shilpee’s production of Charandas Chor
(Charandas Chor by Habib Tanvir) translated and
directed by Rajan Khatiwada from Hindi can also
be taken as an important gesture made at the
expanding modern stagecraft out of folk theatrics.
Thus, the kinds of plays chosen for translation and
performance have remained determined by the
academic school of thought, which the director is
influenced with. One can make this issue clearer
by discussing the performance of Ke Garne, a
workshop-based performance in Nepali and
English languages that was directed by Yubraj
Ghimire and his colleagues for Shilpee Theatre.
Ke Garne (What to Do), a workshop-based
performance staged few months back, explores
the methodologies based on the theatrics evoked
by the commedia dell’arte, a popular form of
theatre of the West. Similarly, the Nepali
production of Pillars of Community, Tartuffe
translated by Megha Raj Adhikari, Hedda
Gabbler translated by Bal Bahadur Thapa, and
Madhavi translated by Tank Chaulagain directed
by Ghimire Yubaraj, Ganga Tiwari, Prabin
Khatiwada and Tanka Chaulagain respectively, all
staged at Shilpee theatre--though were not
supported by any donor organization--provided
theatre artists new experiences along with some
economic incentives as well. As a theatre critic
and the audience of these productions, I have seen
many artists gradually improving their skills and
crafts. Therefore, I regard these performances as
exercises conducted to enhance professional skills
and grow confidence of these artists.

3.3 Audience’s choice

The performance of Elm Munika Sapana (The
Desire under the Elms by Eugene O’Neil)
translated by Bal Bahadur Thapa, and directed by
Deborah Merola (Founder-Director of One World
Theatre) and a Fulbright professor from the USA,
became very popular among the university
students, especially the students of the MA in
English literature. There are over ten campuses
offering this degree course in the Kathmandu
Valley alone. The number of students opting or
studying this course exceeded two thousands by a
figure of a couple of years ago. Similarly, the
performances of Ulaar (The Apple Cart by
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George Bernard Shaw) translated by Ajaya
Khatiwada, a student of English literature and
directed by Ghimire Yubraj, Miss Julie (Miss
Julie by August Strindberg) translated by Samuna
KC and directed by Rajan Khatiwada were mainly
targeted for the university-going students as both
of the plays are prescribed at the graduate level
course in TU. Currently, Antigone, translated by
Som Ghimire and Bikram Pariyar and directed by
Rajan Khatiwada just finished its production in
Mandala Theatre. As a prescribed text at the post-
graduate level, this play has drawn a significant
flow of university students.

Similarly, Shailee Theatre Group led by Navaraj
Budhathoki has been staging performances of
Russian plays and stories in collaboration with the
Russian Cultural Centre located in Kathmandu.
The performances of Vanka (The Vanka by Anton
Chekhov) translated by Mahesh Paudel, Sarkari
Pulish Adhikari (The Inspector General by Gogol)
translated by Khagendra Sangraula, a renowned
Nepali prose and fiction writer, and Sunako
Machha (The Golden Fish by Pushkin) by
Budathoki himself mainly targeted the school-
going students as audiences. Budathoki, together
with the Russian Cultural Centre, organizes the
children theatre festival annually. Thus, there is a
specific goal behind choosing the plays, artists
and audiences, which he does and also the Centre
that he has chosen to work in collaboration with is
a determining factor in the process of the selection
of plays and stories.

4. Translators and directors reflect

Here 1 present the views and opinions of the
translators and directors regarding the kind of
creativities they have been trying to do with these
translated plays. Sunil Pokharel believes that one
should think about bringing life to the character
and building up of the situations while translating
the play. Therefore, one should take translation of
plays as a project done for the sake of staging, and
should ignore the literal translation at every cost.
No matter how good a translation may be, seen
through the stage-based creations, flashes of life
should evaporate, as it were, in them. Similarly,
director and translator Anup Baral believes that
literal translation should be banned on stage. The

great joy of doing with the translated plays is to
merge the contexts of the texts with the one of the
audiences that one is working for. Moreover,
productions of such plays enable theatre artists
and audiences to become familiar with the kind of
theatrical activities taking place at different parts
of the world. Bal Bahadur Thapa believes that
exact translation of geo-cultural ambience is very
difficult. Sharing his experience of translating The
Lady from the Sea, he says, he had a tough time
because the words which evoke sea life do not
have any equivalence in Nepali as this is a
landlocked country, whereas translating Desire
under the Elms was not that difficult because the
rural life is a very strong reality in the Nepali
context. Director Navaraj Budhathoki believes
that as a director he faces these two stark choices
— should he try to bring the reality from ‘out
there’ or should he try to arrest the reality from
‘out here’. But out of this dilemma, he thinks one
comes up with the third choice, and that is what
one should do with the translated plays. Rajan
Khatiwada believes that plays written in Nepali do
not offer such a rich variety of acting and subject
matters of expression. Actors find or come across
the necessary challenges while working with the
translated plays. Moreover, we do not have much
realistic plays in Nepali, thus there is no option
other than doing translated realist plays. He
regards Putaliko Ghar and Baki Ujyalo as the best
works so far performed by theatre artists in
Kathmandu in the recent years. Regarding this
thriving performance culture of staging translated
plays, Yubaraj Ghimire believes that the theatre
creators should also think about translating plays
from regional languages of Nepal. He points out
that the translation and performance of Kohi Kina
Barbad Hos, a modern Nepali play written by
Bijaya Malla into the Maithili language would be
a good example. Regarding the production of the
play translated by Bharat Lal Narayan Karna and
produced by Mithila Natya Parisad (MINAP), a
Janakpur-based theatre group in the early 1980s,
Ramesh Ranjan Jha says that the performance was
appreciated and well received by the audience.
Mahendra Malangia, the Maithili playwright, had
performed the leading character. Such a trend of
translating plays across languages in Nepal needs
to be promoted. Furthermore, Yubaraj Ghimire



and Ramesh Ranjan Jha argue that directors and
artists can develop any forms of scripts or
storyline to expose and explore social and
political issues; they can also invent a storyline to
evoke the theatre language of alternate form out
of workshops and theatre training camps which
would make it possible not to depend much on
translated  plays. Possibilities other than
translations are available too, Ghimire argues.
Similarly, Samuna KC believes that translators
working for Nepali theatre should also think of
translating critical discourses about theatre art so
that actors and directors could get professional
benefit from other domains of knowledge as well.
Regarding this trend of performing translated
plays, Ramesh Ranjan Jha, an important mind
behind Mithila Natya Parisad, argues that theatre
artists in Kathmandu have not given priority to
include playwrights in their groups, and produce
their plays. Neither has there been any financial
support from the government in this regard.

5. Conclusion

The process of generating, distributing and
managing resources required to expand the market
of modern theatre cultures in Kathmandu and
other cities of Nepal need to be seriously
addressed by the government as well as theatre
groups now. Regarding the unscientific
distribution of resources needed to instil modern
theatre cultures in Nepal, I have discussed
elsewhere (2006), (2007, 2009 & 2011). I would
like to point out one major aspect here, which is,
the government-run theatre and cultural centres
such as Nepal Academy and Nepal Cultural
Centre located in different parts of the country
have remained unproductive for decades.
Ironically, the government has been investing
money to pay the artists employed at such art
centres, which have not produced any significant
artistic creations for decades. This has indirectly
humiliated and discouraged the independent
theatre artists in Nepal. Thus, the kind of
difficulties that the Nepali theatre artists are
facing in different cities of Nepal including
Kathmandu is directly related to the failed art and
cultural policies adopted by the government.
Translation of plays should be seen as a socio-
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political as well as an economic act. In a country
where everything is politicized, theatre and art
centres too have suffered by the same factor, and
this has directly hampered the growth of
professionalism in the domain of modern Nepali
theatre culture. Thus, the works of these theatre
artists and their works should be seen in the
context of unscientific art policies and the frail
economic base of this country, especially of the
recent years crucial in the life of the nation.

Back to my personal narrative, I am a theatre
person who loves to translate plays into Nepali. I
would also love to get remuneration for
translations that I perform. I live by a reality that
would see translation as an economic activity.
Metaphorically, as an important dramatic act, one
knows that translation of plays can raise curtains
to unveil the world of myriad forms. Translators
like the characters of the play are socioeconomic
creatures. They too are ordinary folks. Their
talents and skills should be recognised in terms of
the value of labour in the modern world of art and
culture.
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PROBLEMS IN TRANSLATION: EVIDENCE FROM THE MUNDUM RITUAL TEXT
Tara Mani Rai

This article is a preliminary attempt to explore the
problems in the translation of the Mundum ritual
text. Translating the Mundum ritual text is indeed
problematic because of the classical terms and
metaphorical meanings they carry. This paper is
based on my own experience of translating the
oral-ritual text (cf- Chamling Mundum).

Keywords: Translation, Kirat, Mundum, ritual
text, metaphorical expression

1. Introduction

Translation is an activity comprising
the interpretation of a text in one language and
transferring it to another language. To be precise,
it is the process of conveying information from
the source text to the target text. Rushdie (1991)
states:

The word 'translation' comes, etymologically, from
the Latin for 'bearing across'. Having been borne
across the world, we are translated men. It is
normally supposed that something always gets lost
in translation; I cling, obstinately to the notion that
something can also be gained. (p. 219)

The goal of translation is always to establish a
relation of equivalence of intent between source
and target texts. Hopefully, both texts could
communicate the same message. However, there
has to be faced a number of constraints. These
constraints include context (natural settings), the
rules of grammar, idioms, metaphors, myths and
the writing conventions and the like.

This paper attempts to present the problems in the
translation of the Mundum. Since translation of
Mundum is a cross-cultural link between the two
languages where there are many restrictions on
the translation from source text to target text.

This article consists of 4 sections. The first section
deals with the introduction. The second section
focuses on the Mundum and its ritual language.
In the third section, the metaphorical expressions
and the analysis of the text are discussed so far.
The section four presents the conclusion.
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2. Mundum and its ritual language

The Mundum is a collection of oral narratives of
the Kirati people, especially Rai, Limbu, Yakkha
and Koits-Sunuwar. It has a legacy of
transforming knowledge from one to another
generation in oral tradition from time
immemorial. It is in the Mundum we find almost
every walk of life. Not only this, it is the
guidelines of how a human being completes his
life cycle from birth to death. Rai et al. (2011)
state that Mundum is a comprehensive philosophy
of life and universe where he or she has been
living in.

The Mundum occupies great values in the Kirat
community. It simply consists of rituals, sermons,
legends, folklores, prehistoric accounts and
passage of rites. There are philosophical
exhortations in poetic language that is risiya
which is equivalent to richa of the Vedas. There
are several Mundums as sources of inspiration,
information and enlightenment which
considerably help shape the way of life, customs,
rites and rituals from pre-birth rites to after death,
knowledge of everyday activities and to the
Universe.

Rituals, Subba (1995) says, often regarded as
sacred performances, provide the clue for the
correct exegesis of the Mundhum and demonstrate
their symbolic values, functional importance and
social sequences.

The Mundhum consists of customs, habits, rituals,
traditions, and myths passed down from the Kirati
tribe's ancestors. The Mundhum also distinguishes
each Kiranti from other Kirantis and non-Kirantis
as well.

3. Data of the Mundum: The ritual text and
analysis

On the basis of my experience of translating the
Mundum ritual text, I have tried to analyze the
data in term of the lexical items first and then at
the syntactic level. In the Mundum, some of the



lexical items allude to the ancestors as can be seen
in the examples (1a-d).

(1) The ancestors
a. kokmas
b. pirimas
c. kokutsuys
d. piritsups

In the example (1a-d), we can see the terms used
for indicating the grandmother of grandmother.
The term grandmother in English cannot be
equivalent to the terms like kokmas and pirimas or
kokutsuns and piritsups. They stand for spiritual
ancestors. Their names are uttered while offering
something to them. They are very often invoked
on the occasion of the festivals. Before the new
crops are harvested, these names are uttered while
offering new crops. So the term grandma does
not match the terms as mentioned above at all. So
I used the term used in the source text as it is and
have explained it in the footnote.

(2) The assistants
a. dloles
b. dolopa

c. kartstasri

The shaman is accompanied by his assistants. The
term ¢"oles (2a) cannot be equivalent to the
drummer. The drum used by the shaman in the
Kirati language is different from the drum used by
the western people. The person who beats the d’ol
is known as ¢'oles whereas dolopa and karts’ari
stand for assistants assigned by their different
jobs.

(3) The liquor
a.  saruwa
b.  wasim
c. brati

The examples (3a-c) indicate the terms used in the
Mundum ritual text. They simply refer to liquor.
Surprisingly, the terms refer to the different types
of liquor used in the rites of passage in the Kirati
community. The term saruwa refers to the liquor
which is filtered in a big clay mat pot. This kind
of liquor is served on the especial occasion.
Similarly, the term wasim refers to the liquor in
general but the liquor used at home daily in
particular. In comparison to the earlier terms, b*ati
stands a bit different that remains thicker than
others.
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Some more examples are extracted from the
Mundum (Chamling et al. 2015) which are
presented in (4-5).

(4) hafeasemabogje...
'Long ago'
Source: Chamlinget al. (2015, p.74)

(5) a? kokmatsjyo —pirimatsjyo
haikama-doqumam
rugktam o
hakama o
doduma o
do yulma aso
doso maso ?

O! my Kokmas !
My Pirimas
O, carth !
O, gharghaderi !
O, termite !
O, Earth !
O, gharghaderi !
What should be done?
What it should be done?
(Chamling et al,. 2015, p. 78)

The examples (4-5) show that mostly the lexical
items are translated not literally. They seem to be
rather expressing the metaphors embedded in the
Mundum. The stanzas of chanting or risiya are
recited in a rhyme. It seems to be a musical
therapy.

In the Mundum, binomials tend to appear much
productive. The repetition of the binomials can be
realized as rhymes in nature. They are
exemplified in (6a-1)

(6) a. mubumi-kubumi
b. seluimadeu-maluimadeu
C. naima-tsinima
d.d%olari-t"jolari
e. mobisili- abosili
f.k'imluytsama-beralima
g.isama-k'irima
h. misungma-mithama
i. mochhamas-khirimas
J- dzjohios-tjiokohdtos
L. kfabahétos-tstuimohotos

As can be seen in the examples (6a-1), the first
lexical item is followed by the somehow same
item: mubumi-kubumi, seluimadeu-maluimadeu,
naima-tsinima, d'jolari-thjolari, mobisili- abosili,
k'imluytsama-beralima, isama-k'irima,
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misungma-mithama, mochhamas-khirimas,
dzjohos-tjokohotos, k'abahotos-ts'uimohatos.

These words cannot be translated literally from
Chamling into English. There are constraints of
the English language. Some of them need
substitutes of the images and some others can be
translated in terms of the context they possess. So
there are some of the metaphoric expressions
which can be translated with the entire
correspondence whereas some others are only
with closer correspondence.

Besides, there are some of the pauses realized in
the Mundum ritual text. When the shaman recites,
he time and again uses the pauses which make the
chanting sensible; however they sometimes
appear to be insensible in the translation. But it is
very significant in the natural settings. Some
examples of the pauses are in (7a-g).

(7) a. phururuphururu
b.hayephurluphurluhayaphurluphurlu
c. hayaphururu
d.sololo
e. ha hahaha
f. mubusaya
g. kubisaya

The pauses in (7a-g) are significant in the natural
settings of Mundum reciting ceremony, séance.
The shaman makes pauses like: phururuphururu,
hayephurluphurluhayaphurluphurlu,
hayaphururu, sololo, ha hahaha,
kubisaya.

mubusaya,

These pauses cannot be translated into English
appropriately. However, it does not have meaning
outside the natural settings of séance at all. But
the shaman makes these types of pauses to ask for
power with the ancestors.

4. Metaphoric expressions of the text

Taylor and Charles (2001) state that the
metaphoric expression refers to the nature of
name, quality, action to a subject or object
different from, though by implication analogous
to, that to which this name, quality or action is
applied when taken literally.

Since the job of the Mundum translation is to
establish the cross-cultural link between Chamling
and English, the translator has to be aware of

cultural dimensions of the source text and their
transfer to the target text. In fact, cultural
correspondence refers to the inter-language
similarities in terms of language structure,
function and images employed while cultural
equivalence refers to the inter-language
similarities in terms of function. The cultural
expressions which have different structures and
have employed different images but they have the
same or similar function are functionally
equivalent.

Table 1: Classification of the metaphors

Degree of cultural | Type of | Translation

correspondence equivalence strategy

total formal and | literal
functional

close functional substitution

of images

null functional and | context

ideational

Source: Adhikari (2006, p. 38)

In the translation of the Mundum ritual text, the
null correspondence between source and target
languages is to be found in a greater degree. In
other words, there can only be contextual
translation. I placed most of Chamling terms in
English and presented their meanings in footnotes.
For this, we can observe the examples (1-3) where
the terms are given for the ancestors, liquor and
the assistants of the shaman. It's not possible to
provide the words with one to one
correspondence. There are some words which can
be substituted by the words with similar images.

5. Conclusion

Culture is uniquely human, and bears humanness.
Translators may not find one to one
correspondence between two different cultures.
However, to write with Nida and Taber (as cited
in Adhikari, 2006), "anything that can be said in
one language can be said in another unless the
form is an essential element of the message"
(p.45). While translating the Mundum ritual text, I
was conscious of the metaphorical expressions
with total or partial correspondence.
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fem ¥l AT translate &1 § 3faT ¥4 HA FAWT
A\ frerdr o FEAT F o 1. To bear or change
from one place, condition etc, to another; to
transfer 2. specif: a. To remove to haven —
originally implying without death. b. To remove
(remains) for reinterring. c. To transfer (a bishop)
from one see to another. 3. to turn into one's own
or another language; broadly, to carry over from
one medium or sphere (into another).

TMaAaTe ATHT translate I translation ATH
9163 FAERT &1 A TGHT ATTHT T Hell qGT 7T
TF GUSATS A BTHIA TS AqdTGehl I

FIAT qgHAT T ALl == IRITEH AT qTfA
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G | AGTTHT Fiferd FF AT T ATTH AT
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fawrer, 0. WR (TR FRTE), 9. FArooTehT,
R FHAE, I3 AUTE, ¥, @A AT | WA qATHIG
TAANRI T FPAE T P fatrEr 3@ s
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HEIAF AT g9 | qHITeTE F fEus e e
ERET e st e framer wdnr gq

Nepalese Translation, Vol. 1, 2017, pp. 77-82.

YT &7 (TRITETS, 093 | ASAT HdTefer ATedl,
(TETAT, IR=HAT T AN, ATHIE, TS, AGGN, AN,
Afgelt, wR, 9T AT GHER ¥ o Hw
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AMETFAT  aAreq dleal fow WA@l  Aiieica®
F(qH! FTATE B | AR FAAEH A IfeArad
ATATHESATS &l 9 Tl JRTE ATIH STH SATS
AT 39T AT BT |
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Fal (Agent)
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qread (Medium)
faf@d s are (Written translation)
Hifger ¥¥aTe (Oral translation)
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(Source-language-
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qAUTAHT AT 933 ST WU Uk Uk AT TS
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TUTAT Hel AUeH@ TATT TRUHT FgATdT foretm
AT AAAR FATEAT g 81 99 gy frersmen
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A ATGHE O HEa U ATHHT & B |
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T Al AR Tz AT AATAB! (=971 F |
[l 9@ a= fafr 7 fe=r s 3 faeer
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faeT femaeesr S=Ifd ¥ TOEIfaemy A9TelT sraart
T AIRIEE FHER g9 98 | TFHT AT HTH T

gEEE YA

JATIHT AT TG SifaT ATl T AdTereRl
Ao fata fepfawar sreRerer araedd amA |
THHT AT AITAH] FIAHREE (A7 AAATEEH) B
HFIIHAT TG |

faeaafecaaTa Farererr ATATHT Aifecd ¥ AT {CA®
A 3o ferfawer AraeirerT qat AT qEaE B

A TUTAHT ATITHT AMeca ¥ ARAMecd arfer S

st s Fafreieed wOr TR @, B P
A fafire weEe gl MRl T qer R
AVET ATNT AT ATITHT  WTiAfaeh  9Teaeeehl
framr g T wifafus sreaTaeiee TAR & AravaE
9 |

¥ T

(q) TTeTeRT ATITAT GAT AIfd Gra Fqered g |
U AIWE FIaH AWl ¢ (AAAT TR
qT Wed) SUAed WA A WOH qUF B |
TATTRT WIIEEH TAT AT ATHI S, TR
HTAT ATIHRIT AGISIHT AMGUHRT B | AqTART
ATARAT Af@Uh] AINE da a6 ST &5 |
fepmoTe qaTerept B Ui ATOTERT SIS SweaT qTed]
fAFe g7 | T8 AFATIHT GTAH ETHT FIRT T
FALUSAET U AT Al qesl o |

() FUTeTHT 433 WTOTH g, fafaar, et 3¢
TET qHT HAAFHT QI AT TG T (AR
(09%) o fovers fageflt ¥ FramaRaesT AT T
T) ATE BTG & A AATedl, qqrer o ¥ fere
qmETe, TR (@I a7 9Tg), &g ¥ S AT U
AT O TSN B | AL AUl T AT
AT FEl A (hTaweT qreaehiel Iqeed S | 7T
HATOTHT QAT (T ATHT-3SISIT) T FTHT (T
ATOT-ASUSIT T FAT ATHT-ATeAl) STERHIT JaAH
g | dMHls HIYTHT dTHTS ‘\’lu‘xcb\lfil, RIGIS] E‘ETT‘[
ITEEehIT ¥ ATHIS YANTCHS STegehrey 4T faw =frar
ATHTS-AATEAl  qTeebleT IqAed B | feawe sArorHm
w%ﬁwﬁwﬁwwﬁﬂwﬁm—wﬁswa%%h
uwaa%?awgﬁ&mwwﬁralwwm
THT U3l T @IH a1 IIgHT 35 aAral T ST [
el TEEHIYT B | 9T WTHTHT qE SATaT TeEeIeT
IUAT B | AT, SRH, T, ATNRAS, aT=ra,
At worael, fuwre, @ifes, =drg, smovef,
FASAT TEAT ATIHT Ueh-Teh MeZhTT JqASH T |
AT ATOTRT oTeReRTTHEN 8% f3uTdr B | drwex ufw
AW FET ATHT AUy ¥ ARET G AT A
T | e Prardr ereEerer @A | faeEr S’ AT
TATAT T JT AZISH B | AT WA ARAT WA HqA
GUSATE® IGT ¥ 9T ATHTETE STeaTael ﬁ:‘g@r &R

afq St wmavaE @ A AETaEEr AT HEwR
el

RIAN

JATIHH]  GRIAT AT TSIHIITHT Gl Il
FHAE @ FiEpidd, S T aaedid Wfr
Teg el A Q‘oﬁﬁﬁ?ﬂﬂ‘oﬁ ' ST AfEe @



T AT el 9Y TepI9T qY WIUThT 9T qFeA ¥
ATIAT TeRHI ATAAETHR! Fheedd Fa9d Heccd ol
A T ATATH TETGT @Il G |

TITEAT TATCHE ®THT 87 o317 T | THATHT,
fgmdT, FgwTr, TR u“shqmw?l, THFBTHI,
AR, ATHLICHE  TeRHl AT(G),  ATATTR
(AT, FIAA, FH, T, ATIEGHAE, TSN,
FFR if), PﬂﬁT@?&gH W%WQT, T
afe=rar 19T, T HI9T, AR, TITAATHERIT AT(E)
T TIERT I (FTeATeAl, Terell ATa)

AT TRFHS Al e[| ILH AR AT TAT
THATH  TeRHIT  JA—  AATAl g8 T,
YA ATl TeEehI, ATl TR NR, HATed!
MRVUSR | AT qeahierdT a9 favarg, wfaftaewr
TE@el ¥ Ylaftadl "ewdT ®IAT TF g gAdl
fr=r g1 e @@ fa=ar 89 | WEHET eTe”
TghATHT el F&, A d@d I T FIAS
Eiaiice
fgardy  oTeReRTITHET TS AUTAT  TETRITEEHT
ATYRT FTeTT AGUSI-TATeAT STeABIeT, AU -+TaTeAT
Jed  MEEHET, THAT HFAEEA  ISfAF-TdTA
feq <l 2T AFRFT T TG AR @G |
ATl AZUSIT WTERHIETHT o Yiidadhd feadl R
HIgH T, THAT ged AAel-AUST  MEEHI,

AT AATAT- S ISH ] qrg LT ehl

ITETHIA,  YThER
FIIRT  AITCAT-SgfAe-arell  feaesr,  FaTet-
e femamin o FWi€ad IF Frarrd Kad
Trg T A9Tell ATfd S | AT TeEHT A o
yifdcsd [Saa==l 9% AIGH AUl ¥ ATedT-Zgfers
ferami o1 FAETH 9% FdHRy Red T
A A® qT A Sfavsd | A e AT
AT A7 fqeef AT FIAT TATA TAN THEEATS
e feusl e | GrEeAR! TEEHIITHT  FRIATAl
ATBATe IR BT T AWl IATEATE eI [T
AUHT a1 TATT a1 ToTqdes  FAATSUH
yTegee glaftesr &THT AHEHT T | AT TR T
HIHT =T =31 F¥F B, |

qYTAT ATITRT THTST ¥ gy eTegehierdr  HITY
faguerr FeERr SATE AT ALEAT &1 | ATl AT
AT Al HEUH] & eaehle] (HOr Bl |
AT FAWRT el ARl TR TS
TRl qEA GANT AR & 9 TS BT | A"
TATCATRT STSTHIITHT U TecATe Fe? I T& G |

o

farer sraTaehar @i= areae |
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3) IR STeaTaeTehl AqATAAT
TATETAT AT TeaTaelieh] aaHHl a7 (AT.) Fl

TS I3 T ATRiHE g

Fat 7, AR ¥ gfataer FXArs g ST S
T R AT eEEwE @il U9 | fawe ¥ gtetaer
fafeq wifafue qifesifres srearaeiie smaeaear g |
fTemeEEs T ¥ welfaemades T aua e fafae
faworer  =smenm weT wiikeriye-uifatae oTegeRT
HEYAFAT T | AT T TUTART AT ITSTHATHTEEHT
UAIETF JAR & I AAAH T iiatass e
IIITH e ATHT AU 6T d@Fesars el 98 |
qIRATTATRT TEATGES, FqIETEs, d@es qar &l qi
TH UPRF @A @El AATT g | AR
THETE! ATAT FoaR WEARAT HH THeedg aiq
TG | SIETAls  FlEcdele  qohd YARTR AT
AT Teqeh] AUTAl BTl ATIITHRAT T | AT
TATSET 1T TR AU 9TeZT T FANT T T &5 |
7y uftfeafaeware faeai faga s faw@ g |
Jfear, afafue, ww.uy, gAqtrer enfedr gHmTew
AT af BTHT AT WTeEEE WAAA | YIS AAAT
FH &[G FAT FAT FE] ¥ fauwResarg @ T
TREAT  BTHIATS HT%@H . TurereRr  fafwe
ATATITEH! faeprarar iy lﬁ‘ch'r TIT T ATHIEHHT
T T Rt sTEEeE qar T3ar
ST T AAE G | AYET ATIHT G SATGH

ferT HIEAT Ui TR AT ARG ATTHT T |

(¥) AT 8T ALhebl AT

AATE HiSH ATIAT ATALAF I SAlcd Fihpar &l |
T o107 Agiivde TR Y R e T
TARA  AEYIF T | AIAH AFATE HEY
SATEAANIF g FHHAT TEhl gal wrﬁaﬁm AT
STt fafae Rurel dFaTas e AearaET e
TFHT EaT | AT IE AR 90 9fq T age
AT B |

Y) Stera arfestae g
TAART  OF  AATERS  ATRAT AW AR

qifesafaes qree FhdT IfEET | AT TET AHAEAE
JATIHHT  ATHUUHT GTI  TOEARHT qHT AT

9ol e |

(%) e FHiqP! TR FHT

BEIE: cthor?l fedrerel S aTE® AaER FA G A
FT AT T TR AR @Al AATE FHET TR STET
fm @lg awrefteT WY AT (T e
AR ATHTHT AqATE U HaEdT qeh) | T4
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TASHITE  GUMATAT WUl Gikadd,  FATSTH
AR, T T AERAHT AR qhg qdT
FAAMHAT g e fAfq=T PR AT
FATIRT ST 4 TAT GEATAAT SFEURT A | A"
ek ATATGER] STTAHT Al AR AdTaehl BIH]
afead A9URT EFETE WHA B | J9ae 79
AATTAT FTATE T/ T Hal ALl AT T | TH
A AT fafa SFHT AN wrEeEed i
WATRET TSH I | AT gIET qM ATfE I
T dgd, Stad dietad qgq Ssedr fatae

RORY
DA o

TATH B | (R ATHAT TS AATE RS AT G

>
~

91 g |

T WU

THETE, AW, (R093) RIET T F=aRAT ATTHTIHT AR
? fear. #rus, arfearer seenta o afted
FTSTAEART AT AU AMLA ATET AT qaT
HITATITHT TART faEq T U fa MeE-1093
TR IR AER |

ATETEN FARH FAEATT (0%3).  FISHIST: T bt
e AT |

TR FlTATT. (R06R). FISHTST: P fhdTa =<

(ROTY).
FTATT FTTT FIo=T. FSHISL Td (&I WISK |

T, MW ARE. (R09Y¥). FAET ATHTR
MYFAFIHIUHT JHE  ATATH.  FETS, A T
JITSTHRT  ERep STl AGERAT AT
FHATE!, BISHTST, 0¥ TS & T |
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Arh g Ewiads! Hiq fad (3. ¥30 I2wr
30) F GERATHT HATSUH! & | IAA FIggerdls
e T IRTHTE® WIUTETE ANCHHT HAATE e

>

&g Aifecd |0 gEteId AAEE gRAT S99
30 v afrfe ¥ qelrer %r&aﬁzmm
Wmm?wwwmmvﬁr
101 I 1 A B R e e B g A s T e
dfawg | TS 3% AT Aelaivey Weldol faqmem a1
foor wraiq foe amoraT ETSWITEE ST
TIhTaTT IETHET I Shefd A1) A AT 4RE G
g3 TR faodl qUH FA WUF AE AlfecaH
BISH ATHE FIIAT IATE Alecadl TAE e
T, |

TAMYE 3% W AAHIreY HEM, IS IAH(d
TAFT [aordl, FARISIH difHE TE T AT
fawrre fo=r qefirer favatasaraaHr S99 ey
eTHT Farg (TAAALT, T 009) ATE ATUR AT &r
I =T SH 9T O¥c FY IESH hgael 9
ars fava e feagsr arem fag w1 At |

HTEIfTeF HTAHT ATATIHT ATH GgTiwieh faraerdm 9
af e dETE T ARG A AT I
T AVATE YTFHA Mg AR 8T | SITBTaRT
fafa=1 #T GUGHT AM&ANF a7 TR AATRA A
AT 3 A AEHTH T FFaw G Wt

der FArs d faguH @ | 1 g oA
giaer, fagra, awir T gfafia |

R AR e
HAATE HFIT T AR=HT AT AEq T &l @rst

AT FOH B | ATATEH] SABTAAT AL
AT AMecdH ATATEATS HSAT IEX fqa=r T
ERT I@wg | AY ATEAtahdl @lfe AgUSil AT
g T&T TXAT ATHT & |

grRfeTeE faarer s fegame foe g2 @nfeawr <
e ¥ Atfadere ASIUSIHD AATEhI

-~
>

o
MRU P
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qIATEITF G Gl Jfawg | ks Aarad
TRHET STSHT T a1 Jad [qUR afF @i=r el
T |

T AZIS ATATRH T=HHAT qleed [esed T
[epaTe AUSIAT HFGGH! qdg AUSH T FwH
HUSAHT ST TP T SET SAIGURl A
FTAATATE =T+ ATEl S @ragae] (9%, fav ar
&) @ AZUSAT ground rice cake for sacrificial

fire ¥R T ATATE THT TE7S; |

Y T ATAT BT ATAAF THIAT G GAEEH]
Iafara ware 9 Sfe wecaw dfaEms |




90 / ¥ATE : FfaeT. .

Fferor, feor 9 ¥ qdT ofemer v ¥ fafeat
EIAH  qqAR 9 AT qUR F | AT
FFATEE R e oaTs, fady Y g Arfecaer
FaTEAT At AT B T A Few
qUF qT575 (T, 3. 9%59) | 3AMA 31 T qiear
sareErT faed e gF 98 g 7 ag @it #e
9T T SR GRS UTge, (AATE, 3. 925Y9) |
g Afecaehl AT AATEHT ARASA AT T
fafrat aas adr Jart<as sfaws | gEmE it
ATEATH T S TehT fI0 Fraw o7 T gaaa
T | MeF FraY g (FEA T A9, T 1%%5)
T FATe ATIR FAMGY HARSIEA AT ATATR
qefr gfeqares WH 9= Wb g | q9 FR,
ammﬁw oifeaes AqATGHT Taee Aca T
e wfawg | 94l feaTe & W ST, e
T (M WO HERd ATATER TRERT A9ET
AT AEEfaE T SR I AT HTH
g |
FATERl fquzeas] =fE g¥ ¥ a0 WE F
ZfeTae qfte T | AuTawT 9fF yrataeE FdeE T
WHT Alecadl dide ATyl T Alfelcad qaTars
IR TAHT AN FERAATE AATAHA] TAATE AT
Mg | AUl Alfecadl ITATHE  HTAAT ATl
ATITHT SRGUHT HETHRT fAer29d (95R9), Bargesr
fraemyy &3R), TFeHaH qare (c¥q), ETTFaH
(5UY), FEITH THAT (5%%) AME Hides s
T Hlieicad ILeaA ATqATE TTRUHT UTewg | AT
FIAAT THA ATSIHHT Hiqee F Tl AHATHT AT

AUH GG 39 T Alleed § AT T [

X AUH! HITATS AHH Alebad |

3. oA fagre

o

ATSTHT ATIHH TTHT AATE [qgmae &9 Tem
TREFET G | RETHE (3. qR9¥) o AR
EIEE TSI U e S ] S B 1] DR S e 1

ITAATATS STET FIO7 (A& AT H 915 AT &0

A TS — — — — — > FEATHT 9IS
| -
¥ |
a'lrm qHias T
v |
mr-\'m gerdreror
|
;‘m YeraasT
- -7
=, ufenf@s <
e e

fer 9

YA 9 AT qIe  qEdeAdrdr fagra |
HAATIH] ATIR BT | TGHT G ATIH ATHYTER
EH qecdls Aq&d WTUIH] THA ITSERT GfeTedr
T GieRarHT @ fag=s | a9 afRarHr e dears
AAATE THEH ®IHT (A3 |

3.9 @ T 9ukl a8

Tql A& ATl gHT fafr uaq e A T

AT AGTeIhT ATIRAT IITATIA T & T
B | ATEET (3. R00Q) o AgF AIUHT IJqre g
FeIHT AT G ATUTRT A AT AT g IS |
c Q c [d ~
g1 9 dd A ears e [ 99 e 84 |
AT (3. 9R54) A ATATE TIhATHl F&EH AATT
T e WY ATATGHT TENd ATEAT @R
ESl

fh ATH 9TeEH ATTdTs dhad T fa2maeord
HId TG | TIIEXOHT AT Mitterrand F TATAT
w9 frzdvrs ded ARt g | 9 W AT
AT qgal A9 A AREAT T 27T ARIGUATE
ECUNICI T3 AW Top Narayan @& TG |
WM AWE  FFHT ATgaEdTs  Tsyanboche,
Tyanboche, Syanboche, Tengboche & <&l &1 ATET
T | AT TR AT AIAE BT ATFIIHAT TG, |
A A WHRA ARy T AEd Rgad




TEETHT HET Q04 RY MEETHIRT ATH T SATATHT Tedl
TTSUEHT T (9T TTFYIE, R0\93) |

BTGy fqaRur T ¥Y AT TESHIAT Hied 30
AT AEETHTAT T ATH T ATy ATHHT el AU
AAHE TRUHR T | AT FEHAAS Ak AH T
TE ATHHI HHb oAU THEME T b |
AR WA fAeedRe AHE aarsd ufd Sl
IFEUFT T | ETHT FEl HIA BeA AW GHET T
TOTHT i SRgws | STkl @Al localisation /
localization, internationalisation /
internationalization =T IHET (G FJamaa T
AARBTA ATHATHET ATIRTAT S ¥ Z T TR
T 99 gfafumr =fé [10n T i18n & gfqearasd
T B |

3R 9IS TE

I a1 d&g ATIH T a7 Afaeh qaiFarr e g
TEA | T AAATHT G ATHHT TSR TATT AT
AT FEAAT UG GHAH A9FA T G AR
FATST TP | AT ATITHT  WUHT  MEEHIT T
TATIATET TRkl Il [qUX A9dT &g SToTeh!
AEE G WX TG M@ GHST JHEE T
Afheeg, | IIAEIVHT AT capital punishment FT
sfeass 91 Goff §Ug AR FeF §U8 &7 | A
labor pain =7 ST 884 g97 787 X labor room
i e EeA TERT T8 T8 | TG T hemlock
tree F AU ATAR FHTF oG B [AGIT T
g8, foreign elements in the blood TITAT [AadT
T EeA TITHT FET T T3 |

3 AR d8

AREH  FFEOAT qle=d TREw afg A ds
AT SATHNTE =TT ATTHT @ AGHT
QA AT H T 9\ What is your
Christened name ? & HqAE AURH [HICTIT
ATH @& F 7 W] TAd g | 9Pl HEl AqAE
TITEHT =TTTH ATH & 7 TS, |

3.¥ YHTdH 98

AT, WIbe, AiEhiqe AT oTfHE  STERHT
ATeATh® ARE F¥h &g | AHUH qTR- T3
T9 AGd dghd T FqrAE 99 qF T |
NG | AT ATITHT FANTAT A cumin seed in an
elephant’s mouth AR AATE TAT 7 AT AW |
g1 99 ATATE &1 A drop in the ocean & |

giqast /91
3.4 iEHaE T8
AT TSI AERq alddl g8 | Ak o

JHISTHT §hrg, I THTSIH gH, TR, THas
frorw snfeems afa aeRfaer o afvasTHT Qe
T | ATAEH BHHI HSHIAH] 8T HIHAT &
q=aT AR I FTATs qAH! Foae] I 97 |

P 3

qT A7 AATEE WAHAE fafT eRfaes T
ATTHT T AUHT &g | I AT o sTefers
T A Arend W MAts 9Ar 99 o
FATEATHT AT AaTed JH fasr T Ty | 7,
Nepal is a secular state s FIIT FHITTIE T
& 9 AT R | AW AqATE TET A ATIHT
g9 T ATANT B UHZ g1 A~ AHias a9
e ATITHT Aed a7 Aug I AIH IRUT TS ¥
T FFATE FAEEE g 9ES | secular state
Al g4 Aed AL BEA gH @ q¥ diHe Al
T B AH &1 | AGF] AAAG AGT TS NHE
AT gaeFT T7 T F T g8 | A9l drd
qNTE HET 90 # T AT IEANT FEEIT
HYTTEATE AGUST A&d AT The crime related to
10th building of man killing industry ¥7aTg &l
eq FAYT T ATHIHT TMecl (@Y qfT AU
SAGHETIHT ATl HeAdh! bl Aiehide  TIeaeT
qTeT q8d g 7T A IEANT man killing
industry W1 9RO BaT AGF FFL F@ | TAHI
AT The crime related to human assaulting of
the article 10 &5 | @& He hardly works &1
AT & FHFIC E AE F 3T GOTH TE |




92 / ¥ATE : e, .
¥, AT TR
ATSIHT FHAAT AT AIOT AlfecaAr A fafaa

) o N o ha o
Y | FTdTa HIHHPT Tdl~ad AFeIbl AH~ TG

I REFR [EARATA ATAAT Tl QAT Afad
WW&W?Q?% AT |

FEA AT AduaE &9 & | TE  TERE

T qhdHl B | AMR TIH  AOSART ST
FATIRT TN faie 97g8 TTHT & | TIerEr qi

HAATE ATWIEATT ¥ FFgar [qeel g &9
~ ~ o D o
20 | BT ATAT ATITHT AT STaredl IAdee

AU AT FTAT T @SN HABF] SET HIH|
oqiifer QAT FRIERS el adied  AaeHl
HAATEH] TR AT ATAR] @ | TGATH F9 T
R T El’s'ﬂTﬁﬁ g Aifd sEawEd T A
T | UHA WIUTR WAHATE  fqeefr  aeweE
el T At |

BT AT, I, FITFET, A T TRAAT 3T 399
AT ATITAT WWWlWW
e TIAT WIUTHT iq oar faq soiiR 9% Faiq
Fa faa @@ =ifqa a9 d9ae gy 9 AAE
IR T @ | fa § 099 H ARaH A
AAATIH] HTH AT 99X & /575 AT ddhl B |
ARl (999 aGR ATATTHT [abebl T A=T AAH
TEET | ATOT N O] HIEAH AUR (A
AT A=ART AT IATeT AT fAfed ar
ATaTs Afecde! AFERT T A9 T@Y g=AR T 8l
I GREl GEAAT Ui HE o auREr yaer I
Tfreg | T TR ATHAT A ATITHT IATe T
T EAT TASTIAHl g AAATEHT AT &7 |
ATAH ATATE ISR TF a1 qg S9AT AT &red
FRIEA &N SEANTRl ®AET @] UH G |
ZTHTSr I SeMAT T I Aeaeifeed SIoRAT FaeT
T HferaT 9 |

4. wfafa

ATSTHT I FAAT Tl I3 8l | AqaATE T3l
Jifger gfrar &1 | Hw gig JHR TR Tl a
TAF  HIAHATE ARl ATHE  qgfeTarg
froag T wca=q #fed &1 &1 | ax 9fF ATsieRl
gfqeqgicHs® FHAAT AEd  qAq AtHAH  FHARE
ILANTH! AAR FEATIAT 3 | Al AR (499
FARHT IR0 TRIHT | a8 ITANTS [aea
Y AT A AFATE TREHE T | AAH
fafaer ararar 9o sfrtafe fauar savra wHm
FTgHATHT FIART TR ATATIH [ATH~ AATRGH aT
fagr g faF@ wUe g | R A9eH =1he
afqe AaTE TAT ATTHT ST | AT TATAT AT
ATl AGUS ATATRT GhHT JQTaa AT aTd
TTaT) *T fdT=a 9919 T | FISATS! [Feafagaey T

gfg= T a@fewEr YA 1 AfET deETERr T
fAfe=ra o Tiqer Araeawdr 98 | =T ATATEH
FET TAIAAEE TG | ST, AT AR FFAT —
Q) v (Aga dfed) fAaRer, ) auiasA g,
3) 99 qghad, ¥) gfafta T qUSRY A, Y) FF
U oM@ el Teaehl WM R, &) T BR
Tehel 9TeEehT TITH HI9T, 9) ATharde (I ATH T
e ATH) ATH BT, ©) I@AERI AHATESS
=R g9 <) ®RE TF FAR IAE HH
FIET, q0) ATHMME  HIfEH AW, 99) TaTaA!
(chunk) zam, 9v) fafa fqemer <@ @@ Farfues
AR eI (WA Tgd qa) I8 9898, 13)
fafa~ faemdr ud #ae reEdr yenlga  (wigE
Tgd ga) e U WEUE q¥) fhar SEed
TG A (TAM chart), %) @ fa=ama®
(parser), 9%) U S0 a1 WIS Afde@ HUSRY
(XML or XLIFF format) &l smaeaear
TEH |
ATeF ATATSH] RISl & @ 9 Q) TF 9eh JART
TR AT (STET) I TN T Afeeg | ) ETT
FET Tk FATE TET geifad grar affy Sy ?
qfged] ATATEHT HAAAT TGa STvg, | ATATaH]
TeF |G gl W Afq § AT Aqars Jised
AT GEITEAH] FTH Tag Svg | 3) dd= 4T
FHAAT A4S gvg | ¥) AT AqAE FEARH F
qfy TIEAT ¥ AMfEE gvaT IUAe g 99 | W)
TMIATAATERT TeqT &g, | FATAHT U3l AqaTe Alfeel
AT GIHF A, |

& fepy

FAATE (a9 FERAFT qAEF BT | ATATE (AGTAehl
A AR AH Aq 9T ¥ qed AT ferrepr
qTTF FHIAT &1 | AT FIAAT ATATIHT ATH
Fgitvad A=A a1 ugfaew Wu ut e afeder
qfeass  AqATES T HIAHT  HEceaqu ST
frafe et dfE=g | AT BT AT ATURT AaTE
Sfaemsr gt fag gE "9q ¥3o0 wiqT dfq
FIAETH HATIAT TAATE TATIS 3Y /% AFH AT
Tl ATIR g |




FATIS qTSATS Uk ATITATE 3T HTHTHT Gferearas
T A AR HEE ATH T FEBAATS TH GAAT
gied "Ed Wl B | fewres qqaed aeR T
gaferar THG @@ ufEEfd WA @@w @ o
FAATIH FRWHT TR T giafgers e Afed 8
T 7 ATOTRT FATH SATSHA] d@a3d g AT ared
favg s & giqeqar = afF Gfedd | AT
FEAEAT fEU qri qqHT dEed ] WA vhee
fAreTTqUl A= 9 g |
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JgF . tAfgare frgfare m grmaed dq AraT
grergT AT fu=rsr e ALHgaR afqast
AT gfafs qUT AT AFAT FHIS,  AATAH
T AT g | AT ¥ giaty, Rrem R

THISRMEA Gkl AUYqhl  THY a7 gl |

translating.




AUTAT ATGRIATR ATHTAT IoT ST qHeT
forer erHT

JEIT AGHT FUTAI FIGHITF HIGTAT T T7THT
THEEH FST ¢ T TRUF & | G
grorEl R 9T geqd TR dIgblaE MraTar
JFAIT A HTZTH GRICIRTTT ¢ @rEna AT
TOIESE GE=rT TRUST & | ITHT I
HAATATE FET TATGT TITEE i [ZTF & |

TAF R AIEHAE 9N, AR, IAT, I,

9. ATgHIAH AT

HTShiceh AT HAHl AXAN AT &1 9 faere ey
FlexT ATHE! FHSH] AHNRF =M JaT TR
FISHISH!  UihdTals ToaREl  HIAWE!  &IH
fe=g (Faarse) | AEHae AT T ateer adr
T HA AUH AfGTA GANT TF AT BT |
Flexe® T AITE FEIE THHT AT Fretr-rdr
THITTS THT ATSHIF ATITH AT T T (9T,
R0%Q: Q) | ATEHAF WO G AT~ TS
s faverer 9 @feeg W dfeenr st fafaaw
A We &1 | Wihd aghddrs aud TaH faeayo
T | IR ATHATTA bl Al ATaT AN &5
PR, T T T gl T Fardr | S F9T =4
AT AT A ANTATSE 39 <AH (cherems) FT &9
AITHT B | TG SATAT-ATITHT F0ge (AT 9oz
T3Sl 958 dwg | OEel § AN qi Uger d9EE
THTZ BT TEHT HA0 Fgebd (AT T | (ATSAT T

qTITHT T STeaTaleqdhl THIAET Twg | qATd
ATHTA aleR a7 Tgapd T M9 U3 A= THIHT
JAT T T TR | FIT ST geAhed T,
frares, SRS FY FAEY ASET SH AAW

AAATERA T Eg |

3. GHHREE

ASHIAF AR IAT T APl Afq Aled &
g | AWH AT IAIYHT  FEASTd SATCHS
fRaTEeael  THMEIare @@=l 9g  (WERad ¥
faferam, R00%) | A FRAHHAT ATIH(AF HTATH
SIS gedT WAl UFel e AT AfEder e
AR TREd I+ arear sfa=g | U dfg e
THTA SIoX a1 qgehd TR ATAUTeAl ATHT TS
TfEaREsr % T3l AT A B 99 I AT
AT ahTHT AATSATS ATCAT T TGHAGRT FAT TSR
T | IS TF fgd qi faATHET FHT 9
E3T | ATEHaE ATITR FeAT &l fatwe qeae

JuET @1 WeHl 2fEg |
3.9 gRfeafae= dea

ATEhicTeh ATITRT SIATIH] ATNT ATFI Ifeed Fel
g1 TS W F WEcaqW &g | "o TR
HT=MF  BTAHHAAT SIATIR] HTH & ATIES
MET TZH AET M AMST I §g | [
ATATYRT ETAEe  Aledl ool Il dfsfedr

THME, 2000 : %) qfg faed T AT AShAH!
qrE AN ERSA @ TR, @TdeRl T, BT
T, TR ATTHEIER T HERhl 21313 (T) |
ERCIE I

fosr Sedm (AETR) W attew gt afE & o
ATgHices  AIUTHl  ITATHSA G ATHT (AT ar
AEHAEF AW FT faErars dsg 9o (@er ar
AEHAF ATHT) AT GREdT TG | ATAEH TSATH
AgHdF  IAT  (interpretation) TREl &5 |
FqEHAE AT FAT TR FET FT AR
(simultaneously) ar TR afg afg
(consecutively) T5 aReaTe T @l | G I

Nepalese Translation, Vol. 1, 2017, pp. 94-97.

TElpdl a4 TREFT TP T TIH FqgAR A
TATH AT qUHAT AERTETATE IATATIR! b
qleaT o FHET B WG | A& W Afepar
TeATEd I THET TS, | AFGHRI A JITHT
AT AR T&d T 98 |

XA AT FeATHl FTH T Ah bal I
Z TEE U W el TG | GHITS SRS
AR A T a<hIbl Al g Feb AT
qghd T FI T AT GEAIT F9FT T
BOHT T FE SSH I T |



3.] g dcd
F. 997 fas

ATgHicTes AT A-fa3 (BFd ATHR,  ETAH!
M, T geATE) areAT-STaTeRl Fu-fasie qwaT el
TARIR B | FEEIUH AT FeAl HOTAET T
STARY ¥ feqmad ‘gared’ (bilabial) &1 w9
STARY YIS ATAR 0l (stop) &1 | Eled
IR T FTARY AT g9 ATSHT FANT AT T
FHERY T gaRA, & gareg  wneff  femmr
=g | A¥ ATGHIAE ATHT Fel AARIR TR
BT TH ATUTHl Hbddhel [FIAAT TAdbd 91
FA fAfvea agda T wEg | T, e aweEw
qghd T AT T ETAA 9T Bl B ATHRATE
TTGHIHT T AT g9 fax amle qerfe e 98 |
TR b T FAThe F FROEIT TIT &Tdqd |
aff FERd T TR T U B EE ATERATS
ITIHIHT THAR AA TS qgiie ool adg |
AT TR AT T T AT ITA A GIoTeh]
F WG | TFFRY Aled  [ATSATRITAT AT
FAfhe ®T & T3l BT Hiasd AR TIel
gAd A 9 ASHA TRIEH EgA (kAT Th
ZIAd gghd Tal 9fF FET FHEm €39 ) arell-
TOTHT 99 ITARIHT FIHAT ATag HUR AR
T T T3 |

ATgHTF ATIAT Fer-fesordt wewd gwg | -
fesst IS SffeTESRT AIAHATE YRAT A Tghd
&0 | Tl ATgebice ATHTHT ATl ATITHT GIh &
UV WAV, AT AU qAT AGHATS  ATATH
qoTEE A qE EESCEE I s S
AShAH FHT BaT Agal s @ a's'%—cm‘r
AT FA AGE] AT AGAATAE  ATHB AR HAT
rar-fesoreT YART T Aiebeg | S&q fpda’ w0
MEEHN qgbd UM G, TTATE TgHd I I@ISA
Tfeprg | Afg fopare Tegepl qgeha TATCHT TS
drer-fessare afq #-fa-r-a W uft yeEma T
Tl |

T TR AT Aghd MG IS g TR
ATFRATS a5 | ST a, b, ¢, s, 5 ATMG | BRI
T AT GgET T T3 AT FT AT e
T A | S, gt e, ers@r Wity ey |
Y T AT T Gghd T SISHT (R IEwg, AT
TF S(SATE AF[ SISHT S5 A= & | ATHEIHIT
T Bkl FANa? ®deg, (T, W) T HERe
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BTSHTS WA Ighd &l TR AEHT T3

JTeBTTF ETSHTS & | STed,
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(%) B¥F FET ATHNGHI
Pl F-
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GIT: TYTAT AIGHITE T IEZFI], 2060
g. TeE qUIER

JIEHAP TR Moz O T UG ATSHIAE
AT FHAT 9 Il fqaare quieasr a&drast
TRUHT T | TUTAT ATSehicTe ATITHT AT e
el 313 e | Sed THIST A= 9ol kA
T T WWENAF  AEH qIhd Agal AN T
TATTTEF STeas TIE TShaald @IS T Fa<d
TUHTA ATl ATgehicieh ATHTHT TXAT FISATSATS
FIAST Ted T U9 IfEvg | ASHAE HTHTATE
FIAT- AT T ZATHP 9763 AMeEH AAATE /I T
freas fopdfed agept oaear dretr-amar vt fa=
TG | AEHAE ATIET Aar-fesset aft gEmr
g | drar-fesoel FfecrdEl qawET 9 T |
dterr-feser  famareRosr w9 &1 1 dfer  fesor
TEHAFl fabed =M &8d q¥ TeEHETR FHIA
T AfhaTaE ATHAT e fEwetel TART Mg |
AT GTT: F Gream A9 A fesorhl TAET TR
AR FFA TPl FIT T9MbA IO ETAT AATAT AT
qEfed dTe ATSTHT G963 | O AT AT E A
T @E dred | afewr afaaHr ATl A ar gwew
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OUR BASIC AIM SHOULD BE TO DIVERSIFY TRANSLATION WORKS

Tej Ratna Kansakar

I would like to thank the organizers for inviting
me to present my few thoughts on translation
based on my experience in translating a limited
number of literary works in Nepali and Newar
languages. 1 remember the first translation
workshop I attended with Mr. Basanta Thapa, the
President of the Society of Translators Nepal. 1
think that was after the Linguistic Society's
conference two years ago and was conducted at
the Kirtipur Campus by Professors David
Hargreaves and Uma Shrestha of Western Oregon
University, USA. At that workshop the focus was
on poetry. There were various kinds of
translations of one single poem, and these
reflected the semantic range of poetic expressions.
And which in fact give you the insight on the
spirit of poetry in terms of meaning, rhythm and
rhyme. I find poetry is the most difficult medium
of translation work. One would need to capture
not only the rhyming scheme but also the
possible lexical meanings. That is a very difficult
task for the translator.

I now realise that translation is a worldwide
necessity including the proceedings of the United
Nations, for example, which cannot function
without translations. At the international level, the
writers of foreign literature, such as Russian
literature, French literature which would not have
been accessible to us if there were no translations.
In the field of diplomatic relations, and
cooperation with foreign countries, the need for
clear and effective medium of translation is a vital
means of communication.

I have been asked if there should be more
publications on translation works and manuals to
encourage scholars to engage in translations. The
only book I have read on translation was by Dr.
Govinda Raj Bhattarai who had produced a
seminal work, in fact a primary work on
Introduction to Translation Studies published
about 16 years ago. I am not aware of any other
publications on guidelines for translators. In that
book, I find there was one problem which has
been discussed briefly as the central problem in
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translation. That is the problem of equivalence.
As this is the central concern of linguistics, we
need to ask, equivalence in terms of what? in
terms of functional equivalence, in terms of
communicative equivalence, or in terms of
pragmatic equivalence ? There are in fact various
levels of equivalence, and we therefore need to
be aware of these kinds of hierarchy of translation
practices. So, with these considerations of
equivalence, we need to ask what are the kinds of
problems we may face in works of translation.

My view is that in translation, there is not merely
a transfer of content from the source language to a
target language. The transfer, if I may call it,
cannot be adequate or meaningful if a translator
does not fully understand the social and cultural
beliefs and practices of the target language. It is in
fact based on a cultural specific and social
oriented task. It is not merely a transfer from one
language into another. It is in fact a social and
cultural barrier to interpret the target language. So
a translator in this sense must be able to jump to
cross this barrier. I would like to call this not
translation, the better term is transcreation. It is
actually a transcreation in terms of interpreting
the norms and values of a target language.
Translation in this sense is not a simple task but a
highly complex exercise.

There is now a need in Nepal for more translation
works from Nepali to English or English to Nepali
in various fields of writing such as education,
journalism, medical practices, national five year
plans, diplomatic relations, regional co-
operations, apart from literary translations.

During the Panchayat time I was asked by the
National Planning Commission to translate
Nepal's five year plan into English, and the
Secretary told me to submit the translation within
seven days. I said that one week is not sufficient
to translate such a large document. And he said
'OK 10 days.' I had to work night and day to
translate that work for foreign diplomats. The



ministry had to send that document to foreign
Embassies, foreign Ministries as an official
document from the Government of Nepal. That
was a very painful kind of experience for me.
Translating such official documents into English
obviously had to be faultless, no mistake of any
kind, no grammatical errors, no lexical errors, no
punctuation and spelling errors, everything has to
be perfect. So, that experience in fact taught me a
lot of things that translation is not a simple
process, it can indeed be a very rigorous process.

There can of course be misinterpretation in
translation that we need to avoid. Any
misinterpretation may lead to mistranslation and
that is a very real possibility in works of
translation because misunderstanding of the
original text will naturally produce faulty
translations. Dr. Bhattarai has rightly warned
readers and translators to avoid giving wrong
information and wrong ideas which are quite
common in published translated works in Nepal.

I had also conducted a three-day translation
workshop recently at Nepal Bhasha Misa Khala
(Newar women organization). This workshop was
attended by over twenty-five women writers,
social workers and students interested in literary
translations. There I had produced some materials
for practical work in translations from Newar to
English or any other language they are familiar
with. On the first day I used a collection of
culture specific lexicon, not everyday vocabulary
but related to culture, society, and religion of the
Newar community. On the second day I had
selected about 30 sentences without any context,
for translation practice. I told them to be aware of
word order, grammatical correctness and to
convey the correct contextual meanings. In other
words, the ideas need to be expressed in a logical
order and to avoid clumsy sentences that lack
clarity. If the translator feels that culture-specific
lexicon requires to be explained clearly, a
footnote or an end note must be used. My friend
and colleague late Kesar Lal Shreshta and I had
collected hundreds of such culture-specific terms
in the course of our translations of biographies,
novels, essays and short stories of Newar
literature. The readers need to understand the

Kansakar / 99

content of any given text very clearly. On the
third day, 1 had provided two types of text,
namely a descriptive text and a narrative text
extracted from an essay and a short story. The
participants were instructed to read those texts
carefully and translate them into whatever
language they are familiar with. It was an open
ended exercise as they were free to translate the
Newari text into Nepali, Hindi, Maithili or any
other language spoken in Nepal. When I collected
the translated texts, many participants had
translated into Nepali, and some had also used
English. That proved to be a very productive and
very useful exercise as the oral presentations of
these translations encouraged a fair amount of
discussions and useful comments addressed to
specific translators. At the concluding session of
the workshop several participants expressed their
views on the need to promote translations for
wider dissemination of ideas within Nepal as well
as the neighbouring countries of the SAARC
region. The sponsors also endorsed that view and
hoped that such workshops can be held on a
regular basis with exchange of publications and to
encourage larger number of participants. Our
basic aim should be to diversify translation works
at the national and regional levels to contribute to
our communication needs. I did learn a great
deal from this initial workshop organized by the
women organization. I am sure we can improve
on that encouraging beginning.

Apart from literary translations, there is much
scope in translation of technical texts including
scientific and legal documents. Recently, I was
asked to translate a legal document concerning
public health, and I had to use a large number
medical terms as a domain of specialized register.
I have therefore been trying to encourage
students, colleagues and also professionals to take
up translations as a primary hobby, not as a
profession. One cannot be a translator and be a
professional in Nepal, as translation is not a
professional exercise. To be a good translator, one
needs to be bilingual or multilingual and most
people do not have the required competence in
two or more languages.

Most of you may have heard about the grammar-
translation method of teaching a foreign language
such as English.. That method was widely used in
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English language teaching and later went out of
use as a viable method in foreign language
teaching. = The grammar translation method
(GTM) may be out-dated but there are certain
advantages. This method has been revived to
some extent in foreign language teaching by
specialists and advocates of the communicative
method. So if the GTM can co-exist with the
communicative method of teaching it is not out
dated, and can be revived to a certain extent. We
need, above all, to examine what is relevant and
what is redundant. If there are certain advantages
in the GTM methodology, these can be used
within the communicative method as a synthetic
approach. That is my view.

I would now like to conclude by making one
remark. Nepal has very vast literary resources in
Newari, Nepali, Maithili, Rai-Kiranti and many
other minority ethnic communities. For example
there is very real need to bring a wealth of
Buddhist literature recorded in the Pali script that
have not seen the light of day. A few of these
have been translated by Nepalese and foreign
scholars such as translations from Pali to Newari,
and Newari to Nepali or English. But this task has
to continue for a wider dissemination of the
richness of Nepalese heritage. We need to
encourage more professional interest in this task.
We also need to promote translation exercises at
the professional and non-professional levels to
expose our literary heritage to the outside world in
a very authentic and realistic manner.

That is all T can say at this time. Thank you for
your kind attention.

Tej Ratna Kansakar, PhD., Professor of English,
TU, Kirtipur, Nepal delivered the speech at the
First National Conference on Translation and
Exhibition of Translated Books on 29" September
2016 (13™ Ashwin 2073) Friday, at Dilliraman-
Kalyani Regmi Memorial Library, Lazimpat,
Kathmandu, Nepal.



AN INEVITABLE BRIDGE THAT LINKS THE WORLD

Govinda Raj Bhattarai

Respected Chair of this historic event

Distinguished delegates, Prof. T. R. Kansakar,
linguist and scholar,

Prof. Usha Thakur, (Head) Department of World
Literature and Translation, Nepal Academy

Presenters and Participants

It is a very important, a memorable day in my life.
I had never imagined such a day would dawn in
Nepal when 1 joined higher education in
Translation Studies at the University of
Hyderabad more than two decades ago. In the
intervening years, after my return, many scholars
have dedicated to the foundation of this discipline
in the academic institutions—Prof. Chudamani
Bandhu in his capacity as the Head of the
Department of Linguistics got a course on
Translation Studies designed and introduced it in
1996. 1 had an opportunity to involve myself in
the task. Secondly, Prof Shishir Kumar Sthapit got
another course designed for the M Ed English
students for the Department of English Language
Education and got it introduced the following
year. These were Master's courses in the
beginning. Since then Translation Studies has
developed as an uninterrupted and unquestioned
area of study and research in Nepal.

Gradually, other new Universities also opened
avenues for Translation Studies, and research
scholars registered for M Phil and PhD level
studies. English Education also introduced the
Translation Studies syllabus for the diploma level
courses at a time.

About four dozen master's level theses, and one
dozen books have been produced on Translation
Theory and Practice in two decades, which can be
recorded as our nation's own property, and we are
proud of these achievements. There are some
MPhil and PhD level researches treasured in the
TU library.

Not only this, we have very clearly put our words
time and again in seminars, conferences and
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publications that literary translation is a great
creative art, more complex than simply creation.
So translation is not a secondary writing. Rather it
has been recognized as a primary source of
creative force in the twenty first century. A study
that Bal Ram Adhikari presented at a seminar
organized by Translation Department of Nepal
Academy last year has shown that only 35 percent
of Nobel prize-winning literary creations are
originally authored in English otherwise all are
translated. This is an eye opening study, a fact
revealing the importance of translation, if we
recognize the discipline, Translation Studies. In
the past, translation was honored as an old lamp
that lights the new, but now it has been
recognized as an inevitable bridge that links the
world. No friendship 1is possible without
translation, no progress is possible without
translation, no development without translation.
Without translation a nation will be stagnant,
isolated and lost in itself. The same applies to a
person. So the scientists and linguists have called
the twenty first century as the age of translation.

But until a few decades ago translation was at the
bottom of academic as well as creative activities
in Nepal. For instance, after a great translator as
well as creative writer Dan Khaling passed away a
few weeks ago, the media asked me to write an
obituary essay for the week. And I started my
study on him which revealed to me that Dan
Khaling had been a dedicated translator of Seven
Nepali Poets, including Mahakavi Devkota. The
Publishers' Note only says, "Our heartfelt thanks
are due to MS Devkota, C K Upadhyaya, M S
Thakur and M L Karmacharya for their
cooperation in rendering the poems in English".
The translators are left in darkness. This is
unbearable injustice to them, the translators in
general. They are dismissed like nonentity. This
is known as the death of the translator in the
shadow. Many works in Nepal have followed this
tradition of dismissing the translators. Now, we
are struggling for translator's visibility. We are
requesting the publishers, including Nepal
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Academy, to mention the translators' names in
clear words. They should be given some space for
their words in the translated works so that they
can say what made them translate the books, what
are advantages of their translations for the readers
and the nation, how they accomplished the task,
what value would be added to our vangmaya, the
literature. I am not talking about that kind of
translations carried out purely for monetary
motive. Such nonliterary works demand only
technical skill and not the sensitivity that a literary
text demands.

We introduced contemporary translation theories
and advocated for practicing accordingly—
translation and visibility is the first precondition.
Visibility in terms of TOR, in terms of time and
space and money, and above all his or her name in
the prior list along with the author and his
expression.

I appreciated Bal Ram Adhikari after seeing his
translation of Nepali poetry produced by a British
publisher with his name, fame and obvious words
of translator's introduction. I too have tried to
dismantle the invisibility of translator tradition
though some have cheated me very successfully.
They take translators simply as khetalas, the field
laborers.

It seems we have come a long way. Two decades
of struggle towards the establishment of
professionalism. Society of Translators Nepal
(STN) is a recently founded pioneering
organization in contemporary Nepal though we
had Nepali Bhasha Anuvaad Parishad (Nepali
Language Translation Council) established almost
a century ago. The pioneers of Nepali vangmaya
had a great vision. However, it did not survive the
harsh ages. But its contribution is substantial. The
STN has come with a vision and many dedicated
young people have invested their blood and sweat
in helping this survive. I recall the obsession Bal
Ram has developed for Translation Studies—its
theory building, teaching and translating
practically. Besides he has also encouraged a host
of young generation enthusiasts for choosing an
optimistic path, an interface that one should
choose for future. It is difficult for students to
choose a right path. Translation is in fact the

discipline and demanding career both  for the

future.

I recall another dedicated person, a strong
foundation stone of this Society. He has whole-
heartedly and unwaveringly supported this
organization and moved with young generation
enthusiasts. He does not look for name and fame
and though the organization is poor financially he
has spent all his for this noble cause of
establishing it. For its recognition. It is his labor
of love. I hope the nation will never forget such
dedicated scholars as Mr. Bhim Narayan Regmi
in future. There is an umbrella made up of Mr.
Basanta Thapa. He guided, helped and supported
this organization to grow. It is growing rightly.

Above all Bal Ram and Bhim Regmi stand upon a
strong rock, which is deeply ingrained into the
earth and no shocks and tremors could shake the
unshakable—this is Shree Basanta Thapa, the
guardian of the organization. There are many
teachers, students, freelancers, and mainly
translators. There are young people alike without
whose active involvement; one cannot imagine
such a thriving organization to stand so gloriously
this morning to organize such a conference. This
gives us a sense of great happiness and sense of
immense achievement. I wish that the
Government of Nepal should also have sharp eyes
and clear sense of hearing to see and hear how
people on their own have created such a great
academic atmosphere on a new discipline, a
discipline of the future. She should help this light
g0 burning.

Having said this, I would like to stop but cannot
until I have spent a few words in the appreciation
of three historic events or actions that have taken
place and supported translation in Nepal—one is
the first exhibition of translated books. This is the
ever first time in Nepal. An unimaginable thing.
This will glorify the translators, honor their
publishers and inform the valued readers. The
richer the vangmaya grows the more its
translation titles are. In a developed nation half
its publications are translations yet they have no
list of plagiarized publications like in Nepal.
Translation is also a test of a nation's moral stand.
Profiteers should not enter into this sector.



Additional words of appreciation I record here are
the coincidence of this event on the International
Translation Day, that is the 30th of September
every year. I would like to borrow a few words
from the online sources to highlight this:

International Translation Day is celebrated
every year on 30 September on the feast of St.
Jerome (347-420 c.) the Bible translator who is
considered the patron saint of translators. The
celebrations have been promoted by FIT (the The
International Federation of Translators) ever
since it was set up in 1953. In 1991 FIT launched
the idea of an officially recognized International
Translation Day to show solidarity of the
worldwide translation community in an effort to
promote the translation profession in different
countries. This is an opportunity to display pride
in a profession that is becoming increasingly
essential in the era of progress in globalization.'

And translation professionalism includes not only
translation, there are also a host of other allied
disciplines or skills.  One among them is
interpreting. I would like to borrow some words
that ATA has publicized for this occasion:

The world of the translator and the world of the
interpreter are two professions dedicated to one
goal: facilitating communication between people.
As the world becomes more integrated, fostering
understanding between the multitude of speakers
is more critical than ever whether it is in writing
or in speech. Interpreters and translators are at
the junction point that impacts the development of
business,  science, = medicine, technology,
international law, politics and a host of other
areas. We provide the ability for each of these
worlds to learn from each other to the benefit of
society as a whole. The role of translators and
interpreters in connecting worlds is to open up the
whole world to all of us.”

I keep visiting places in order to attend seminars
and present papers. Two weeks ago I went to
China to present a paper in a seminar on Literary
Silk Road. They had already got our papers
translated into Chinese and published in a

1https:// en.wikipedia.org/wiki/International Translation Day
2 http://www fit-ift.org/international-translation-day-2016/
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magazine form. One is not expected to present in
PowerPoint in China. In the seminar, the presenter
reads his or her paper in English and the audience
mostly the Chinese, open the book and read
silently line by line in Chinese. All this is
translation. After the sessions are over, some
short discussion sessions started.

The Chinese speaks (in Chinese) (everybody
listens, though we don’t understand anything)

Interpreter: (in English) I visited Nepal twice,
beyond the great mountains. It seems the high
mountains separate us but that is not, wherever
we are, Lord Buddha and Buddhism puts us
together.

We: We are happy to know that you have visited
the land of Lord Buddha, that is Nepal, and liked
the people and place, its religious harmony and
nature indeed.

Interpreter speaks in Chinese....
The delegate speaks (in Chinese)....
The Chinese audience laugh (we don’t know)

Then interpreter speaks for us: In Nepal
everybody loves the other, maybe because of the
teachings of the Buddha. The cows and bulls,
dogs and cats even monkeys walk along the same
route, the vehicles and pedestrians too, without
harming each other. Tolerance and harmony.

Then only we laugh..

Such a slow process of interpreting requires much
time but there is no other way. In big conferences,
interpreters come from Beijing University or other
institutions and then conferences become
successful. So we must celebrate both these
techniques or mediums or tools without which
modern life will be at a standstill.

Against this backdrop, Nepal has to be very
serious about the position of translation. It is a
most reputed discipline throughout the world.
However, in our case, it is disputed and
sometimes even ignored. Used as a slave by their
masters. Despite that it has occupied its space in
academic as well as professional fields. At this
moment, by establishing a Department of
Translation, Nepal Academy has initiated a most
commendable task. The Academy had sometimes
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good classics translated (nearly 100 titles) and
helped in laying the foundation of Nepali
literature. Now we need a stronger revival of the
zeal, multifarious actions should start addressing
the needs of different languages. Academy's
regular publication of Rupantaran is a great step
towards institutionalizing translation in Nepal.
Recently under the initiation of Prof. Usha
Thakur, her Department has proposed to produce
a Anuvadak Parichaya Kosh (A Dictionary of
Translators) that will be the first ever dictionary
of translators in Nepal. If it comes to materialize,
those who spent their lives for the labor of love,
will be truly honored. Better late than never. We
need to prepare now a database for the same.

Firstly, we need to prepare a National Roster of
Translators.

Secondly, we need to make a survey of the past
and see how Nepali vangmaya has utilized
translation for its development.

Thirdly, we need a detailed record of translators,
translated texts from and into different languages
of Nepal, some very rich like Newari and
Maithili.

Now I think it is right time for me to stop because
in a moment of great happiness like this one
should not speak more. He should listen to
others—scholars, presenters, and the humble mass
who are here to participate in this historic
conference. This is truly a historic moment
brought about by the hard work of the young
people. I would like to acknowledge the
contribution of Prof. Kansakar, who devoted his
life to nurturing generations of us.

I would like to thank the organizers for giving me
this opportunity to speak a few words.

Thanking you all.

Jaya translating! Jaya Interpreting !!

Govinda Raj Bhattarai, PhD, Professor of English,
TU, Kirtipur, Nepal delivered the speech at the
First National Conference on Translation and
Exhibition of Translated Books on 29™ September
2016 (13™ Ashwin 2073) Friday, at Dilliraman-
Kalyani Regmi Memorial Library, Lazimpat,
Kathmandu, Nepal.
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